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Ilustracja 1. Camaldoli (Toskania), Sacro Eremo, sztych, 1570. Wg P. Bossi, A. Cerrati, 1993, s. 62

Figure 1. Camaldoli (Toscany), Sacro Eremo, etching 1570. Based on P. Bossi and A. Cerrati,

1993, p. 62
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OGRODY W PUSTELNIACH ZAKONOW
KAMEDUEOW, KARTUZOW I KARMELITOW
BOSYCH W XVII I XVIII WIEKU

CZESC 1

WPROWADZENIE

Naukowe badania nad ogrodami w klasztorach na ziemiach polskich zapoczatkowat Gerard
Ciotek w Zakladzie Architektury Polskiej Politechniki Warszawskiej w 1938 roku i kon-
tynuowal na Politechnice Rrakowskiej do 1966 roku, zbierajac m.in. materialy do pracy
obejmujacej okres od X do XIX wieku!. Niewielka ich cze$é opublikowat w 1954 roku,
uwzgledniajac podzial, wedtug reguly zakonéw, na ogrody w klasztorach wszystkich
zakonow (benedyktyni, cystersi, zakony zebracze itd.) w tym i eremickich (kartuzi, ka-
meduli)? Niniejszy artykut po$wiecony ogrodom w pustelniach stanowi kontynuacje ba-
dan autorki nad nowozytnymi zatozeniami sakralnymi, m.in. pustelni?.

W 1997 roku Matthias Mulitzer przedstawil tacznie najwazniejsze problemy zalozen
i architektury pustelni trzech zakonéw — kartuzéw, kamedulow i karmelitéw bosych,
uwzgledniajac zaréwno ich pokrewne elementy reguly i programu, jak i roznice architek-
toniczno-przestrzenne*.

! G. Ciokek, Zatozenia klasztoréw ogrodéw w Polsce od X do XIX wieku, materialy zgromadzone zosta-
Iy w latach 1938-1966, rkps/masz., Archiwum NID, , Teki Ciotka”. Jestem winna podziekowanie panu
P. Mazurowi za udostepnienie rysunkéw i wlasnych badan zbioru.

2 G. Ciolek, Ogrody polskie, PWN, Warszawa 1954, s. 14-16.

3 M. Brykowska, Nowozytne zespoty sakralne 1. potowy wieku XVII w Polsce, rozprawa doktorska na
Woydziale Architektury Politechniki Warszawskiej pod kierunkiem doc. dr A. Milobedzkiego, 1966, Biblio-
teka WA PW. Zawiera ona pierwsze badania pustelni kamedulskich (Rytwiany, Warszawa-Bielany) i eremu
w Czernej; czes¢ badan ukazata sie w druku po dalszych studiach, m.in. we Wloszech: M. Brykowska, Pu-
stelnia Zlotego Lasu, [w:] Sztuka okoto 1600, PWN, Warszawa 1974, s. 225-246; M. Brykowska, Pustelnia
w Czernej, BHS XVIII, 1981, nr 2, s. 156-178.

* M. Mulitzer, Eremitischer Klosterbau im Vergleich, [w:] The Mystical Tradition and the Cartusians,
vol. 13, Analecta Cartusiana, ed. J. Hogg, Salzburg 1997, b.s. Autorowi winna jestem podzigkowanie za
materialy do niniejszej pracy.



We wszystkich zakonach kontemplacyjnych w Furopie, opierano si¢ na tradycji z pierw-
szych wiekéw chrzescijanstwa, kiedy w M-V wieku na Wschodzie, na terenie Egiptu,
Syrii i Palestyny, powstawaly pustelnie w miejscach odosobnionych, na pustyni badz
w grotach (naturalnych i wykuwanych na zboczach). O duchowosci, miejscach lokalizo-
wania pojedynczych cel pierwszych eremitow (z czasem zgrupowanych woké! celi ,mis-
trza”) wiadomo z literatury z epoki i pézniejszych opracowan, wzbogaconych wynikami
badan archeologicznych prowadzonych m.in. przez Uniwersytet Warszawski w Egipcie
od 1986 roku®. Pustelnie taczyta przede wszystkim lokalizacja w miejscach odosobnionych,
w gérach, w otoczeniu laséw. W granicach klauzury — zabudowa klasztorna wyrdézniata
sie lokalizacja Swiatyni w centrum (laura), w otoczeniu ogrodéw. Mnisi w pustelniach
wspdlnie uczestniczyli w Eucharystii, modlitwie chérowej i w pracach w ogrodzie oraz
indywidualnie podwiegcali czas na modlitwe, medytacje i studia — w ciszy i samotnosci
w oddzielnych celach z ogrédkami.

W Polsce, szczegdlnie po ukazaniu si¢ w druku w latach 60. XX wieku prac nt. his-
torii Kosciota — w tym dziatalnosci zakonéw, pod redakcja Jerzego Rtoczowskiego, po-
jawily sie opracowania monograficzne pustelni — m.in. architektury Rartuzji pod
Gdanskiem, pustelni kamedutéw na Bielanach krakowskich i warszawskich oraz w Wi-
grach® Publikacje uwzglednialy reguly/konstytucje zakonu, problem lokalizacji, progra-
mu, architektury i rozplanowania pustelni w tym ogrodéw, ale nie popartych szerszymi
badaniami.

Tematyka ogrodéw w eremach pojawita sie w opracowaniach ogdlnych nt. historii
ogrodow, np. w II wydaniu ksiazki Gerarda Cioltka, rozszerzonej przez Janusza Bogda-
nowskiego, w ksiazce Longina Majdeckiego oraz w nielicznych, nowszych monogra-
fiach”. Stosowana byta metoda badan ogrodéw klasztornych wedtug Gerarda Ciolka;
polegala ona (jak w przypadku badan ogrodéw historycznych w rezydencjach) na wy-
konaniu analizy wczesniejszych badan i publikacji, na badaniach historycznych — Zrédet
archiwalnych (w tym kartografii i ikonografii) i na analizie ogrodéw jako dziela sztuki.
Opracowanie wnioskéw byto mozliwe po wykonaniu pomiaréw stanu istniejacego (geo-
dezyjnego i architektonicznego czeéci klauzurowej i przylegajacego obszaru) oraz badan

5 Po 1986 roku badania w Egipcie kontynuowal Tomasz Gérecki (brat autorki), ktéry odkryt 2 eremy
pustelnikéw koptyjskich w dawnych grobowcach faraonéw w Sheikh Abd el-Gurna (Zachodnie Teby)
— cele z kaplicami i wystrojem, 2 Rsiegi koptyjskie i fragmenty sprzetéw z IV-VII wieku pozwalajace od-
tworzy¢ zycie pierwszych anachoretéw. Por.: T. Gérecki, Archeological Research in the Hermitage in
Tomb 1152 in Sheikh Abd el-Gurna (West Thebes), ,Polish Archeology in the Mediterraneam”, 2008,
vol. 20, s. 225-236; M. Mulitzer, Eremitischer Klosterbau..., op. cit., b.s.; J. Rloczowski, Od pustelni do
wspolnoty, Czytelnik, Warszawa 1987; K. Biskup, ks., Istotne elementy duchowosci pustelniczej w pierw-
szych wiekach chrzescijanstwa, t.6dzkie Studia Teologiczne”, 2018, nr 27 (3), s. 212-228.

6 J. Rtoczowski, Zakony na ziemiach polskich w wiekach srednich, [w:] Kosciét w Polsce. T. 1, Sred-
niowiecze, Rrakow 1968, s. 375-584; tenze, Zakony meskie w Polsce w XVI-XVIII wieku, [w:] Kosciol
w Polsce. T. 2, Wieki XVI-XVIII, Krakéw 1969.

” G. Ciolek, Ogrody polskie, Arkady, Warszawa 1978 (wznowienie przygotowal i uzupehiajace materialy
napisat J. Bogdanowski); L. Majdecki, Historia ogrodow, T. I, Od Starozytnosci do Baroku (wyd. I, War-
szawa 1978), zmiany i uzupelnienia A. Majdecka-Strzezek, PWN, Warszawa 2007.



stratygraficznych w terenie — zalozenia i architektury (tj. faz budowy — od analizy pier-
wotnej topografii terenu) oraz funkcji i formy zachowanych ogrodéw, badz ich reliktouw?.
Niezwykta pomoca w badaniach ogrodéw stuzyla ksiega pt. Tezaurus sztuki ogrodo-
wej, w ktérej autorzy Marek Siewniak i Anna Mitkowska przy pomocy hasel wpro-
wadzili w obieg naukowy, jednolite pojecia i nazewnictwo elementéw historycznych
ogrodéw, w zakresie funkcji, formy, tresci ideowych, kompozycji i lokalizacji w zespole
architektonicznym?®.

W ostatnich latach wzrosto zainteresowanie ogrodami klasztorngmi w miastach i wy-
branych zakonéw, jak np. cysterséw. Pojawily sie tez opracowania poswiecone sacrum
w ogrodach klasztornych, w tym w pustelniach — wyrazane zaréwno przez symbole i tre-
&ci, jak i formy zieleni oraz ogrodu, uporzadkowanego i szczesliwego, utozsamianego z chrze-
Scijaniskim wyobrazeniem Raju. Jednoczeénie zwroécono uwage na problem percepcji
ogrodu przez kazdego uzytkownika'®. Badaniami objeto tez warto$¢ zabytkowa ogrodéw
i sacrum krajobrazu!.

Tematem niniejszej pracy sa dzieje ogrodéw nowozytnych uwzglednianych juz na
etapie projektu zalozenia architektoniczno-przestrzennego w pustelniach kamedutéw,
kartuzéw i karmelitéow bosych. Podstawa opracowania byly publikowane Zrédta pisane,
kartografia i ikonografia oraz studia nad dziejami i topografia poszczegélnych eremoéw.
W przypadku prezentowanych ogrodéw w pustelniach, przeprowadzenie pelnych badan
tacznie z zalozeniami architektoniczno-przestrzennymi w terenie nie byto mozliwe, prze-
de wszystkim ze wzgledu na duza ich liczbe, badZ na obowiazujaca klauzure, ewentualnie
zniszczenia w okresie po zniesieniu klasztorow od konica XVIII wieku i w XIX wieku.

8 M. Brykowska, Metody pomiaréw i badan zabytkéw architektury, Oficyna Wydawnicza PW, Warsza-
wa 2003; M. Brykowska, Twoérczos¢ architekta Gerarda Ciotka w okresie pracy w Zaktadzie Architek-
tury Polskiej na Wydziale Architektury Politechniki Warszawskiej oraz jego metoda badan zabytkowych
ogrodow, ,Studia do dziejéw architektury i urbanistyki”, t. 4, red. M. Rozbicka, Oficyna Wydawnicza PW,
Warszawa 2022, s. 62-119

9 M. Siewniak, A. Mitkowska, Tezaurus sztuki ogrodowej, Oficyna Wydawnicza Rytm, Warszawa 1998.

10 T. Baumgartner, Die Gdrten der Kartause, [w:| Kartause Maurerbuch, ,Osterreichische Zeitschrift fiir
Kunst und Denkmalpflege”, 1999, LIII, z. 2/3/4, s. 555-570; M. Szafraniska, Czltowiek w renesansowym
ogrodzie, wyd. Miniatura, Rrakéw 2011; Architektura w stuzbie duchowosci pustyni, 2014, https://
pustyniakarmelu.blogspot.com/search/label/Duchowo%C5%9B% C49%87% 20pustyni [dostep: 11.11.2022];
Z.. Myczkowski, [nt. ogrodéw na Bielanach krakowskich i w Rytwianach], [u:] 400 lat Pustelni Zlotego Lasu
w Rytwianach, 1617-2017, red. ks. W. Rowalewski, K. Curglo, B. Jelonek, Rytwiany 2017, s. 76-78; M. Pak-
nys, Pazaislio kamaldulio sodai, ,Acta Academiae Artium Vilnensis”, 2018, t. 88-89, s. 69-75 (Streszczenie
8 ss.) https://wwuw.lktilt/uploads/Leidiniai/2020/ Pazaislio%20 eremas%20kamalduliu%20vienuolyno%20
istorija%20(ivadas).pdf [dostep: 21.10.2022]; JR. Herman, Klostergdrten aus Sicht von Botanik und Kul-
turgeschichte, [w:] Jahrbuch Nassanischen Verein Naturkunde, 142, Wiesbaden 2021, s. 29-55; M. Milecka,
S. Malawski, Ogrody klasztorne w krajobrazie historycznym Lublina, Lublin 2022, s. 2-62; M. Brykowska,
Erem w Pozajsciu. Barokowy, architektoniczny zespét sakralny w ogrodach, 2023 [w druku: ,Barok” — UW].

1 A. Mitkowska, Rozwazania o wartosciowaniu ogrodéw, [w:] Wartosciowanie w ochronie i konserwa-
cji zabytkow, red. B. Szmygin, Lublin 2012, s. 121-134; J. Krélikowski, Sakralne widzenie krajobrazu,
»Sacrum w krajobrazie”, Prace Komisji Rrajobrazu Rulturowego Nr 17, Komisja Krajobrazu Rulturowego,
Sosnowiec 2012, s. 41-46. Z. Myczkowski, Krajobraz kulturowy — fenomen integracji dziedzictwa kultu-
rowego i przyrodniczego, ,Wiadomosci Ronserwatorskie”, 2018, nr 56, SKZ, red. K. Ruénierz, Warszawa—
—Krakow, s. 70-87.



Najwazniejsze rozwazania obejmowaly okres XVII-XVIII wiekuy, z tego wzgledu, ze
powstaly wéweczas najbardziej interesujace rozwiazania ogrodéw, a ponadto zachowata
sie ich dokumentacja — gléwnie w inwentarzach, rycinach i obrazach z epoki. Uwzgled-
niono przede wszystkim ogrody zrealizowane zgodnie z regula na ziemiach Rzeczypo-
spolitej i wybrane przyklady z Europy, w obrebie ogrodzonej klauzury (sacrum). Pod-
dano analizie zespoly znane autorce z autopsji badz z opublikowanych dziejéw pustelni,
w zakresie konfiguracji terenu, ukladu wodnego, programu i stref klauzury, uktadu archi-
tektoniczno-funkcjonalnego i kompozycji oraz najblizszego otoczenia (zalesienie, taki, aleje
dojazdowe, folwark itp.)!%

Wyniki badan przedstawione zostaly w kolejnosci zakladania klasztoréw pustelni-
czych: kameduléw, kartuzéw i karmelitow bosych. Uwzgledniono ich indywidualne cechy,
w zakresie lokalizacji i rozplanowania zgodnie z regula, a przede wszystkim rozmieszczenia
ogrodow w zespole architektonicznym — ich funkcje, formy i roslinno$¢ oraz wartoéci
jako dzieta sztuki. Ogrody projektowane réwnoczesnie z catym zalozeniem, rozmierzali
i uprawiali przede wszystkim sami zakonnicy korzystajac z podrecznikéw i opracowan,
jak np. Jana Stanki (1472), Piotra Krescentyna (ttumaczone przez Andrzeja Trzycieskiego
— 1540) czy pdzniejszych’.

Ostatnia czes¢, zostala poswiecona tematowi sacrum w ogrodach eremickich — obec-
nego w przestrzeni, formach i znakach symboli; uwzgledniono znaczenie ogrodéw w zy-
ciu eremitéw oraz dla tadu przestrzennego i kompozycji zespotu sakralnego z kosciotem
w centrum jako miejscem celebracji Eucharystii '*.

Ze wzgledu na duzy materiat, calos¢ pracy zostala podzielona na dwie czesci: 1. Ogrody
w pustelniach kamedutéw, ktéra ukaze sie w niniejszym tomie ,Studidw”, oraz czes¢ 2. po-
Swigcona ogrodom w kartuzjach i pustelniach karmelitéw bosych, a takze wspdlnej proble-
matyce sacrum w ogrodach eremickich, podsumowanych tacznie (druk w kolejnym tomie
yStudiéw”).

OGRODY W PUSTELNIACH RKONGREGACII KAMEDULOW
PUSTELNIKOW GORY RORONNEJ

CAMALDOLI I SACRO EREMO

Poczatki i dzieje zakonéw kontemplacyjnych zostaly wielokrotnie publikowane, a mimo
to warto je przypomnie¢ w skrécie. W Furopie, kontynuatorem praktyki eremitéw na
wschodzie byt Sw. Benedykt z Nursji, ktéry poczatkowo jako pustelnik mieszkal w grocie
kolo Subiaco, a pézniej okoto 529 roku zalozyt zakon benedyktynéw z klasztorem na

12 Pustelnie przedstawiono chronologicznie, a ogrody byly analizowane wedtug metody G. Ciotka, konty-
nuowanej badz poszerzonej przez autorke i innych badaczy (por. przypis 9, 10, 11).

3 G. Ciokek, Ogrody polskie..., op. cit., s. 22; A. Paczuska, Zielnik klasztorny. Sekrety Bozej apteki, www.
zielnik-klasztorny-anna-paczuska.pdf [dostep: 10.09.2019], M. Paknys, Pazaislio kamaldulio sodai..., op. cit.

4 'W.J. Patecki, MSF, Stuzba Boza kamedutéw polskich..., Wyd. KUL, Lublin 2012, s. 95, 98, 100-101, 119;
A. Zachariasz, Sacrum i ogréd — wzniostosc i genius loci, ,Prace Romisji Rrajobrazu Rulturowego”, nr 22,
Sosnowiec 2013, s. 113-127; 1. Myszka-Stapér, Elementy ogrodowe. Ich forma, funkcja i znaczenie, mono-
grafia, ,Sztuka ogrodu, sztuka krajobrazu”, 2014, nr 3,; N. Mojzyn, Rajski ogrod jako topos szczescia w chrze-
Scijanstwie komunikacji kulturowej, ,Kultura-media-teologia”, 2018, nr 34, s. 39-61.
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Monte Cassino. Program klasztoru zakonu z ogrodami znany dopiero z planu w St. Gal-
len (okolo 820 roku) przewidywatl w obrebie murow wszystko co niezbedne, wode, miyn
i ogrod — w tym — wirydarz, ogréd ziotowy, warzywniak, sad, domek ogrodnika i zielen
na cmentarzu'®.

Do klasztoru benedyktynéw w Classe wstapil Sw. Romuald z Rawenny, ktéry nastepnie
po pobycie w Cuixa i w pustelni obok klasztoru, w Pirenejach, ostatecznie osiadl w Caman-
doli koto Arezzo w gérach Apeninach. Tam wzorujac sie na pismach i praktyce Swie-
tych pustelnikéw na Wschodzie, zalozyt w 1012 roku (1023) poza klasztorem cenobitéw
w Fontebono, w odlegtosci 3 km i powyzej 400 m, w otoczeniu lasu — zesp6t Sacro Fre-
mo. Poczatkowo zakonnicy zamieszkali w pieciu oddzielnych, drewnianych celach z ogréd-
kami i zyli w odosobnieniu wedtug surowej reguly, poswiecajac si¢ modlitwie, kontempla-
¢ji i pracy w milczeniu. Od 1027 roku uczestniczyli we wspdlnych modlitwach w oratorium
pw. S. Salvatore. W 1080 roku Rlemens II po spisania przez o. Rudolfa I pierwszych konsty-
tucji, zatwierdzi! Kongregacje Kameduléw Zakonu Sw. Benedykta'e.

Zespdl Sacro Eremo stopniowo byt rozbudowywany: budynki drewniane wymienia-
no na murowane, jednonawowy kosciét konsekrowany w 1220 roku konczony byt do
XVI wieku z kapitularzem i zakrystia oraz z biblioteka nad cela Sw. Romualda z ogrédkiem.
Ogréd eremitorium, w 1570 roku z czterema rzgdami 18 domkoéw pustelniczych z ora-
toriami i ogrodkami, rozdzielaly trawiaste aleje [il. 1]. Eremici, jak anachoreci na wscho-
dzie uprawiali ogrédek na uzytek wlasny (na poczatku sami przyrzadzajac sobie jedzenie).
UsSwiecona przestrzenn — miejsce kontemplacji i modlitwy, z czasem z placem przed kos-
ciolem, z kuchnia z refektarzem w sasiedztwie kapitularza i foresterium przy bibliotece
na przeciwko, otoczono w 1631 roku nowym murem z brama'”.

Wedlug obowiazujacej od XI wieku Reguly sw. Benedykta i Konstytucji Rameduléw
i tradycji, budowano liczne klasztory we Wloszech w dwéch zespotach — klasztor dla
benedyktynéw-cenobitéw i erem dla kameduléw-pustelnikéw. Do czeéci eremickiej
przechodzili mnisi na wlasne zadanie. Poczatkowo korzystano ze wspdlnego folwarkuy,
foresterii i uzytkowych ogrodéw potozonych jak w Camaldoli przy klasztorze benedyk-
tynéw w Fontebono. Znana jest rola zakonu benedyktynéw w zakladaniu przez rézne
pozniejsze zakony ogrodéw w klasztorach. Uwzgledniano przy tym ich rozmieszczenie
w zaleznosci od uksztaltowania i nastonecznienia terenu, ich rodzaju, formy i roslinnosci

15 O $w. Benedykcie za: https://pl.wikipedia.org/wiki/Benedykt_z_Nursji [dostep: 27.09.2019]; cytat we-
dlug konstytucji z 1085 roku, za: M. Milecka, Sredniowieczne dziedzictwo sztuki ogrodowej klasztorow
europejskich, ,Hereditas Monasteriorum”, 2012, nr 1, s. 31-56.

16 P. Bossi, A. Ceratti, Eremi Camaldolesi in Italia. Luoghi, Architettura, Spiritualitd, ed. Vita e Pensiero,
Milano 1993, s. 22-29; La Riserta naturale biogenetica di camaldoli 1012-2012. Mille anni de rapporto
uomo — foresta, red. A. Bottecci, Camaldoli, ,Millenario 1012-2012", s. 17-18; R. Witkowski, Duchowosc
kamedutéw kongregacji Monte Corona. Wprowadzenie do problematyki, [w:] Kameduli w Warszawie...,
op. cit., s. 13; M. Mulitzer, Eremitischer Klosterbau..., op. cit., s. 5, 10-11 (autor przedstawit rekonstruk-
cje pierwszych budowli eremickich, m.in. typ laury w Palestynie i klasztor w Atos oraz cele z ogrédkiem
w Egipcie).

7S, Prigerio, U. Cartoni, M. Ferrari, Camaldoli. Note storiche spirituali artistiche, ed. Camaldoli, 2013;
Tablica z 1631 roku wmurowana przy bramie poswiadcza zatozenie eremu w 1012 roku — por.: P. Bossi,
A. Ceratti, Eremi Camaldolesi..., op. cit., s. 35-43; La Riserta naturale..., op. cit., s. 17-18.



oraz od polozenia wzgledem funkcji budowli, co potwierdza ww. plan sytuacyjny klasz-
toru zakonu w St. Gallen'®.

W Camaldoli, w Sacro Eremo przebywat jaki$ czas kamedula bt. Pawet Giustiniani,
ktéry w 1520 roku udal sie kolejno do trzech pustelni (z grotami) z mysla o trwatym odno-
wieniu zycia kameduléw-eremitow. W rezultacie, w oparciu o wtasne szkice Sacro Eremo
i tekst Regola della vita Eremitica zalozyt on nowy, surowszy zakon kameduléw zatwier-
dzony w 1525 roku przez Rlemensa VIL

PIERWSZE PUSTELNIE KONGREGACII KAMEDUEOW
PUSTELNIROW GORY KORONNEJ

Duwa lata po $mierci Giustinianiego w 1530 roku zacz¢to budowacé wedtug nowej reguty
pierwszy erem, z fundacji szlachcica Galeazza Garibaldiego na gérze Monte Corona koto
Perugii. Dat on poczatek Rongregacji Kamedutéw Pustelnikéw Monte Corona, do ktérej
nalezaly pustelnie podlegajace jednej wladzy generalnej zakonu z siedziba we Wtoszech
(Monte Corona), bez podzialu na prowincje, tylko na 5 nacji: Ecclesiastica, Lombardo-
Veneta, Napoletana, Polacca i Germano-Ungarica®.

Wedlug nowej konstytucji, w Monte Corona kontynuowano tradycyjne zasady lokali-
zacji pustelni: na szczycie gor, wsrod lasow, w oddaleniu od miast i zgietku Swiatowego;
zapewnialo to mnichom odpowiednie warunki samotnosci, milczenia i poswieceniu sie
modlitwie, kontemplacji i pracy w odosobnieniu, m.in. w ogrodach®. Szczegdlna opieka
zakonu objety byt las, co gwarantowata konstytucja: Pustelnie nasze majq by¢ miedzy ge-
stymi lasami, ktore sadzeniem, szczepieniem, obcinaniem niech sie zachowujg i pomna-
zajq i dlatego w obrebie eremu drzew scinac nie wolno, aby nie zniszczyc pieknosci miej-
sca; a kto bez pozwolenia Przeora wytnie jakie zielone drzewo, za kazde ma posci¢ raz
o chlebie i wodzie, a jezeli zas Przeor miejscowy bez zezwolenia Kapituty domu, naka-
zat ciecie drzewa w klauzurze Eremu, niech bedzie ukarany dyscypling cyrkularng od
Ojcow Wizytatorow lub Kapituty Generalnej; co sie rozumie, jezeli ciecie przechodzi
liczbe 4 lub 5 drzew i to przez caly czas jego przeorostwa, co sie nie powinno robic
bez stusznych przyczyn, wyjawszy gdyby drzewa takowe szpecity pieknos¢ miejsca?'.

18 Pelny komentarz do najstarszego znanego planu w St. Gallen, przedstawiano wiele razy w literaturze,
por.: L. Majdecki, Historia ogrodow..., op. cit., s. 63, 70-71; M. Milecka, Sredniowieczne dziedzictwo...,
op. cit., s. 33, 68-70. W Cluny zachowata si¢ makieta z 1855 roku zabudowy opactwa benedyktynéw
z ogrodami w XVIII wieku.

19 GM. Croce, Monasticon Coronense I. La Congragazione Camaldolese di Monte Corona e i suoi ere-
mi in Italia, Analecta Cartusiana, 311, red. J. Hogg, S. Excoffon, A. Girard, D. Le Blévec, Salzburg 2015,
s. 5-22; R. Witkowski, Duchowos¢ kamedutow..., op. cit., s. 14; M. Mulitzer, Einhelt und Vielfalt in der
Klosterarchitektur der Kameldulenser von Monte Corona/Jednosc i réznorodnosc architektury klasz-
tornej kamedutéw kongregacji Monte Corona, [w:] Kameduli w Warszawie 1641-2016. 375 lat eremu
na Bielanach, red. K. Guttmejer, A.S. Czyz, Miasto stoleczne Warszawa, 2016, s. 60-63.

20 .. Zarewicz, Zakon kamedutdw, jego fundacye i dziejowe wspomnienia w Polsce i Litwie, Krakéw
1871, s. 1220, http://www.wbc.poznan.pl/libra [dostep: od 2019]. Por.: K. Skawinski, ks., Ideat zycia pustel-
niczego w zakonie kamedutow, [w:] IdZcie do Zrédla. 2001. Materiaty z sympozjum, red. W. Kowalewski,
ks., I wyd., Rytwiany 2021, s. 14-46.

2! Reguta sw. Benedykta i Konstytucje Zgromadzenia Kameduléw Pustelnikéw Géry Koronnej, Krakow
1912, s. 13; oryginalny tekst wtoski z konstytucji 1639 roku, w: La riserta naturale..., op. cit., s. 37; M. Bry-
kowska, Zespdt architektoniczny pustelni kamedulskiej na warszawskich Bielanach, [w:] Las Bielariski,
rezerwat przyrodniczy w Warszawie, red. T. Baum, P. Trojan, Warszawa 1982, s. 42-64, przypis 47.
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Polozenie i program pierwszej pustelni na Monte Corona, wywodzily sie z wczesniejszej
praktyki benedyktynow i kamedutéw w Sacro Eremo. Jednak w poréwnaniu do dwéch
zespoléw architektonicznych w Camaldoli, w Monte Corona caly program klasztorny i pu-
stelniczy zrealizowano w jednym zespole, wedlug idei Pawta Giustinianiego — bezposred-
niego dostepu do zycia pustelniczego bez etapu posredniego w klasztorze cenobitow. Ta
pustelnia stanowila model dla przyszlych fundacji kongregacji kamedutéuw .

W Monte Corona wszystkie budowle i ogrody otoczone wspdélnym murem klauzuro-
wym podzielone zostaly na dwie strefy, ktére wczesniej zaczely sie tworzyc juz w Sacro
Eremo. Czeé¢ frontowa — od strony gtéwnego wejécia jedna brama klauzurowa na plac
przed koéciotem (,,zamknietym”), przeznaczonym dla kamedutéw, dostepna byta dla swiec-
kich/mezczyzn (a w wybrane dni takze dla kobiet). Druga strefa — oddzielona dodatkowym
murem — obejmowala prezbiterium (z oddzielnym wejsciem) i chér za oftarzem gtféwnym
oraz ogrod eremitorium z zespotem domkoéw pustelniczych z ogréodkami, byta objeta klau-
zura papieska i przeznaczona wylacznie dla ojcow kamedutéw (ksiezy). Ten podzial na
strefy, niezaleznie od indywidualnych rozwiazan wynikajacych m.in. z topografii terenu, byt
zawsze przestrzegany [il. 2A].

Do pustelni Monte Corona od péinocy prowadzil pod gére obudowany murem wjazd
przez brame na plac przed kosciotem. Strefe I z jednonawowym kosciotem w centrum
i przylegte zabudowania zlokalizowano na wykarczowanym i splantowanym zboczu géry:
do kosciota od wschodu, przylegala zakrystia, wieza/campanilla i kapitularz. Od zachodu
— potozony byl klasztor z gospodarczym podworzem ze studnia i domem go$cinnym od
poinocy z drugim dziedzinicem z niska zielenia, z brama z placu koscielnego. Charakterys-
tyczne byto wykorzystanie spadku terenu na budowe skrzydta klasztornego zachodniego,
przy ktérym urzadzono ogrody na dwéch réwnoleglych tarasach wspartych na murach
oporowych — potaczonych schodami. Ogrody te znajdujace sie w sasiedztwie kuchni,
wedtug tradycji benedyktynow, mialy charakter uzytkowy — uprawy warzyw i ziét. Od
potudnia do kuchni przylegat refektarz z kolejnym tarasem z ogrodem zapewne ozdobnym,
opartym na murach oporowych, co potwierdza znany widok pustelni na sztychu z 1744 ro-
ku?. Dalej na zachdd teren przylegajacy do muru klauzurowego i obudowy wjazdu wypel-
nialy drzewa zapewne owocowe, gdy od potudnia wzdtuz muru oporowego eremitorium,
mogta znajdowac si¢ winnica. Wszystkie ogrody byty oparte na podziale kwaterowym lecz
kompozycyjnie nie byly ze soba powiazane.

Strefe II — ogréd eremitorium, zaprojektowano od strony potudniowo-wschodniej wy-
korzystujac za kos$ciolem naturalne spadki zbocza géry: trzy rzedy domkow z ogrédkami
wznosily sie w otoczeniu lasu na tarasach wspartych murami oporowymi réwnolegle do
stoku, potaczonych schodami. W sasiedztwie prezbiterium potozony byt oddzielny erem,

22 Por. przypis 17; w eremie Monte Corona wzorowano sie przede wszystkim na idei, lokalizacji i progra-
mie eremitorium z oratorium w Sacro Eremo wedtug $§w. Romualda. Por.: M. Mulitzer, Die Architektur der
Kameldulenser Eremiten von Monte Corona in Europa (Monasticon Coronese II), Salzburg-Wien 2014,
Analecta Cartusiana, 311, s. 106-119. Panu Doktorowi winna jestem podziekowanie za ksiazki.

23 'W.J. Patecki, MSF, Stuzba Boza kamedutéw..., op. cit., s. 5.; Ks. prof. W.J. Pateckiemu [KUL), dziekuje
za wazna ksiazke dla niniejszej pracy. Por. tez: A. Zachariasz, Piekno i uzytecznos¢ — o sztuce uprawy ros-
lin uzytkowych, ,Czasopismo Techniczne”, 2012, z. 30, ,Architektura”, z. 8A.
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Ilustracja 2. Umbertide (Panistwo Kosciel-
ne), Eremo di Monte Corona: A — sztych,
1530, Annales Cameldulenses Ordinis San-
cti Benedicti [..], Tomus Octavus |..], Venetiis
MDCCLXIV. Oryg. w Archiwum na Biela-
nach pod Rrakowem. Wg: W.J. Palecki MSF,
2012, s. 3; B— widok z ogrodu eremitorium.
Wag: G.M. Croce, 2015, s. 95

Figure 2. Umbertide (Papal States), Eremo
di Monte Corona: A — Etching 1530, Anna-
les Cameldulenses Ordinis Sancti Benedicti
[..}; Tomus Octavus [..], Venetiis MDCCLXIV.
Original in the Bielany Archives near Cracow.
Based on W. J. Patecki MSF, 2012, p. 3; B —
View from the hermitage gardens. Based on
G.M. Croce, 2015, p. 95

Cremus Camaldadensie Montis-corona o agro Serenino

circa annume 1530, exciata .




z wigkszym trapezowym ogrédkiem ze studnia[?], dostepna takze z zewnatrz, zapewne
przeznaczony dla fundatora badz przeora.

Dodatkowo od wschodu w obrebie muru klauzurowego wznosit si¢ teren poroéniety
lasem z dzika promenada do kaplicy na wzgérzu przeznaczony na spacery dla ojcéw. W po-
réownaniu do Sacro Eremo szczelnie otoczonego naturalnym lasem, w Monte Corona tarasy
w eremitorium byly otwarte na niezwykly, wieloplanowy pejzaz gérski i piekno przyrody
[il. 2B]?*, podobnie jak w renesansowych ogrodach przy willach wtoskich.

Kolejna pustelnia kongregacji zostala zrealizowana na gérze Monte Rua koto Padwy,
w otoczeniu lasu bukowego, brzozowego i debowego, na miejscu dawnego klasztoru kame-
dutéw z XIV wieku. Budowe z fundacji Galeazzo Bigolini, rozpoczeto w 1537 roku na zbo-
czach gory i wedlug programu jak w Monte Corona, ale lokalizujac kosciét w kulminacji
wzgorza i w centrum zatozenia, uzyskano odmienny uktad zabudowy i ogrodéw na tara-
sach wspartych na murach oporowych. Zabudowa pustelni w duzym stopniu zachowata
sie dzieki temu, ze do dzi$ erem jest uzytkowany przez kameduléw, natomiast zmianom
ulegta zielen, przybierajac formy wspoélczesne — ikonografia nie w pelni oddaje stan
pierwotny i rodzaj zieleni®.

Calosc¢ zostala zaprojektowana w 2 strefach, na réznych poziomach. Wzdluz stoku od
wschodu prowadzit wjazd obudowany murem, w koncowym odcinku wyznaczajac o$ kom-
pozycji — od furty, wejscie schodami przy murze oporowym na dziedziniec przed fasada
— do koéciota. Strefa I obejmowata dziedziniec koscielny z budynkiem foresterium od po-
tudnia, zamkniety od péinocy murem oporowy, za ktérym znajdowat sie dziedziniec
gospodarczy ze studnia i kuchnia, skomunikowany schodami z poziomem pierwszej furty.
Po stronie przeciwnej na tym samym dolnym poziomie, potozony byt plac przed wejsciem
do foresterium, skomunikowany z naroznym, poludniowym tarasem przed wejsciem do
infirmerii [il. 3A].

Strefa Il — eremitorium, zaplanowana zostata wachlarzowo od strony zachodniej za koscio-
tem. Na stoku potozone byly 3 rzedy domkéw/cel z ogréodkami dla pustelnikow, rozdzielo-
nych pasmami plaskich ogrodéw opartych na murach oporowych. Czwarty rzad cel (nie-
zachowany) znajdowat sie na stoku pélnocnym, za najwiekszym ogrodem potozonym
w kulminacji wzgérza — Paradise?. W sumie bylo pierwotnie 12 cel dla ojcéw i 5 dla no-
wicjatu w pierwszym, potudniowym rzedzie. Il strefa oddzielona byta od pierwszej dwiema
bramami na osiach alei w ogrodach eremitorium. Miedzy infirmeria a foresterium znaj-
dowala sie bramka przed rampa na teren ogrodu miedzy pierwszym i drugim rzedem cel,
natomiast z terenu nowicjatu w pierwszym rzedzie domkow od poltudnia, przechodzono na
taras ze studnia przy infirmerii, od strony rampy — i do foresterii.

Drugi ciag komunikacyjny przebiegal wyzej — na poziomie placu przed kosciotem: od
bramy miedzy kosciotem a foresteriq do ozdobnego ogrodka i dalej przez kolejna brame

2% G. Ciotek, Ogrody polskie..., op. cit., s. 31-42; J. Krélikowski, Sakralne widzenie krajobrazu..., op. cit.,
s. 41-46.

%5 G.M. Croce, M. Mulitzer, Eremo Camaldolese di Monte Rua, Analecta Cartusiana 274, ed. J. Hogg,
A. Girard, D. Le Blevec, Salzburg 2011; M. Mulitzer, Die Architektur..., op. cit.,, s. 166-187; G.M. Croce,
Monasticon Coronense..., op. cit., s. 101-102, 125.

26 Obecnie zachowat sie teren ogrodu Paradise z murawa i wysokimi drzewami; ikonografia nic nie wnosi
nt. jego rozplanowania.
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Tlustracja 3. Padwa, Torreglia (Veneto), Eremo di Monte Rua: A — widok od strony taraséw na osi kosciola.
Wa: G.M. Croce, M. Mulitzer, 2017, strona tytulowa; B — widok eremu od strony poludniowo-zachodniej.
Fot. w Archiwum Eremu Tuscolano, sprzed 1966 roku

Figure 3. Padwa, Torreglia (Veneto), Eremo di Monte Rua: A — View from the terraces on the church axis.
Based on G.M. Croce, M. Mulitzer, 2017, title page; B — View of the hermitage from the southwest. Photo in
the Tuscolano Hermitage Archives, pre—1966
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na plac centralny ze studnia, nalezacy juz do strefy II. Przez ten plac wchodzili schoda-
mi ojcowie ze wszystkich poziomoéw cel, do koéciota od poludnia — dla wspdlnego
uczestniczenia w Fucharystii, modlitwach chérowych i zebraniach kapituty. Nalezy
dodag, ze koscidl pw. Santa Maria Annunziata budowany w latach 1543-1549, w po-
rownaniu do jednonawowego koéciota w Monte Corona, posiadat juz dwa boczne trakty
— kaplice od frontu, a przy czesci prezbiterium i chérem za oltarzem gléwnym — zakry-
stie od potudnia i kapitularz od péinocy. Uktad przestrzenny i funkcjonalny kosciota
w Monte Rua, stal sie wzorem dla kolejnych koscioléw kamedutéw i przepiséw budow-
lanych zakonu.

Zesp6t architektoniczno-przestrzenny w Monte Rua, projektowal nieznany, ale nie-
zwykly architekt, doskonale znajacy regule zakonu, zasady surowego zycia eremitéw
i skromnej architektury wplecionej harmonijnie w krajobraz. Umiejetnie wykorzystat
trudne warunki posadowienia budynkéw na stoku géry i piekno miejsca. Przyktadem mo-
ze byc centralny taras poludniowy otwarty na dalekie widoki, zaznaczony w przestrzeni
eremu koscielna wieza zegarowa, skomunikowany ze wszystkimi rzedami domkow ere-
mickich i ogrodami miedzy nimi, a w czesci péinocno-wschodniej za posrednictwem
wschodniego tarasu za kosciotem, prowadzacym tez do refektarza. Architekt wykazal sie
tez znajomoscia regut architektury renesansowej w ogrodach — jak np. w willach, lokali-
zujac koscidtl w centrum zalozenia z fasada na tarasie z picknym widokiem na osi wejscia.
Kompozycji towarzyszyta zielenn — na tarasie trawnik rozdzielony wybrukowana $ciezka,
z wysokimi pojedynczymi drzewami przy balustradzie, a wzdtuz fasady drzewka ozdobne
oraz kwiaty w donicach.

W eremitorium, najwazniejsze byly ogrodki przy celach pustelnikow podzielone
zwykle na cztery kwatery, jako miejsce modlitwy, pracy i rozmyslan ojcéw, takze pod-
czas spacerow wzdluz cel wérdd zieleni ze strzyzonymi, niskimi zywoplotami. W tym
samym celu zalozono na splantowanym szczycie géry — najwiekszy ,ogrod rajski”
wydzielony z otoczenia. Nie znana jest jego pierwotna kompozycja, bowiem na szty-
chu z XVII wieku zaznaczono w ogrodach w eremitorium tylko pojedyncze wysokie
drzewa.

Wiecej wiadomo o ogrodach uzytkowych w eremie w Monte Rua. Na zachéd od bu-
dynku kuchennego, na stoku, zalozony byt ogréd warzywny, ktéry siegal do muru klau-
zurowego. Sktadat sie on z kilku czeéci: ogrodu od péinocy za budynkami gospodarczymi
na terenie siegajacym do drogi, nizej potozonego regularnego ogrodu kwaterowego i zio-
towego, otoczonego zapewne sadem od strony potudniowej, zachodniej i pétnocnej. Dru-
gi sad|[?], badz gaj oliwkowy czy winnica, mogly znajdowac sie na stoku od poludniowe;j
strony wjazdu i za eremitorium od zachodu. Miedzy murem oporowym z celami nowi-
cjatu a murem klauzurowym przy drodze, polozony byl ogréd uzytkowy ze zbiornikiem
wodnym. Z czasem teren ten zostal powiekszony i na tarasach réwnoleglych do stoku
uprawiano warzywa, a w czesci zachodniej — winoroél [il. 3B|. Zespél w Monte Rua —
architektura kosciola i pustelni z ogrodami — zostal zaprojektowany przez nieznanego,
znakomitego architekta i harmonijnie wpisany w krajobraz.

Do klasztoru w Monte Rua w 1695 roku, po przejsciu szkolenia w zawodzie inzyniera
i architekta na terenie Veneto, wstapit Luigi Secchi, ktéry po ztozeniu 1 listopada 1596 ro-
ku §lubéw zakonnych — jako o. Alessandro, wedtug Matthiasa Mulitzera — odegral zna-
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czaca role w zakonie kameduléw, nie tylko pelniac rézne funkcje, ale przede wszystkim
jako projektant kilku zatozen pustelni z ogrodami i kosciotow?.

Rolejna budowe eremu Rua di Centrale, rozpoczeto po wyrazeniu zgody przez kapitute
w 1600 roku i potozeniu kamienia wegielnego 13 marca 1601 roku, pod opieka przeoraz
Monte Rua. Zmieniali si¢ fundatorzy i koncepcje budowlane, ale ostatecznie w latach
1606-1645 zrealizowano projekt o. Alessandro Secchiego, ktory miatby zostac zaakcepto-
wany w 1602 roku, ale w drugiej, tanszej wersji. Byl to zapewne pierwszy projekt archi-
tekta w zakonie. Erem znany jest z ikonografii z XVIII wieku [il. 4A, 4B]%.

Na wczesniej wybranym przez kameduléw miejscu, architekt zachowat tradycyjna
lokalizacje kosciota w centrum i w kulminacji wzgérza, dwie strefy funkcjonalne klauzury
oraz plan orientowanego kosciota, wzorowany na Monte Rua. Jednoczeénie zastosowal no-
wozytne, renesansowe reguly planowania przestrzennego, podporzadkowujac plan pustel-
ni gtéwnej i poprzecznym osiom, stosujac geometryczne proporcje, a niekiedy — modut
kwadratu, ale bez pelnej symetrii zatozenia.

Pierwszy raz do eremu, w otoczeniu muréw klauzurowych, wznosita si¢ droga dojazdo-
wa (rampa) na osi furty do I strefy, na ptaski, zniwelowany plac — do kosciota, z symet-
rycznie po bokach fasady umieszczonymi w murze bramkami do II strefy. Na osi poprzecz-
nej placu zlokalizowano dwa budynki — dom goscinny od péinocy i oficyne[?]. Druga,
rownolegla 0§ poprzeczna zaakcentowana w przestrzeni wieza koscielna, zamykat od pot-
nocy, wspdlny dom zakonnikéw (konwerséw) i infirmeria[?], przy pétotwartym dziedziri-
cu ze studnia w centrum. Obszar eremu na planie kwadratu (100 x 100 m), z eremitorium
z czterema rzegdami domkéw pustelniczych z ogrodkami, niepowiazanych z osia gtéwna,
wypelniat czes¢ wschodnia (za koéciotem) i potudniowa terenu (wzdtuz kosciola, za pla-
cem ze studnia). Na wschéd od eremitorium polozony byt sad|[?] ze studnia, zamkniety mu-
rem klauzurowym, przeznaczony dla ojcéw eremitow.

Wszystkie place, jak w Monte Rua, byly wypelniane zielenia niska, miedzy rzedami cel
— z alejami, zapewne z krzewami i drzewami owocowymi. Poza tym, zabudowania pustel-
ni otaczaly ogrody, na stoku poludniowym i czgéciowo — zachodnim i wschodnim. Wedtug
sztychu z XVIII wieku, réwniez i te ogrody na stokach, byly rozplanowane geometrycznie,
z wielkimi kwaterami, szerokimi alejami i drzewami sadzonymi w rzedach.

Zapewne okolo 1600 roku architekt o. Alessandro Secchi zostal wezwany do Rzymu,
w celu odrestaurowania i upiekszenia budynku ospizio zniszczonego przez wylew Tybru
w 1599 roku®. Pobyt architekta w Rzymie byt okazja do zapoznania sie z sakralna archi-
tektura posoborowa architektow: jak np. Barozzi da Vignola (Il Gesu), Giacomo della Porta
(Madonna dei Monti), czy Domenico Fontana, pracujacego dla Sykstusa V.

27O architekcie zakonu Alessandro Secchim jako autorze projektu i rozplanowania eremu w Tuscolano
(Frascati): M. Brykowska, Pustelnia Zlotego Lasu..., op. cit., s. 227-229 oraz w Nola: M. Brykowska, Zespét
architektoniczny..., op. cit, s. 53, a takze M. Brykowska, Pustelnie i architektura..., op. cit., s. 79; por. M. Mu-
litzer, Die Architektur-..., op. cit., s. 21, 122-123, 125 i nn. Za materiaty nt. eremu T'uscolano i innych pustelni
wloskich otrzymane w latach 1972-1975, winna jestem wdzigeczna pamie¢ Don Winfriedo EC.

28 G.M. Croce, Monasticon Coronense..., op. cit., s. 12, 73, 76, 82, 105, 140. Por. rekonstrukcje zatozenia:
M. Mulitzer, Die Architektur..., op. cit., s. 193; il. 4.2.18.

29 G.M. Croce, Monasticon Coronense..., op. cit., s. 73.
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Ilustracja 4. Thiene (Vene-

to), Eremo Rua di Centra- il B3 " ﬁ i l (X Hl“l
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B — obraz z XVIII wieku.
Wa: GM. Croce, 2015, s. 126

Figure 4. Thiene (Veneto),
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7. Rzymu mégt udac sie Secchi do Krolestwa Neapolu, gdzie znajdowaly sie juz dwa
eremy kameduléw: S. Maria Incoronata (od 1577 roku) i w Neapolu (od 1585 roku), na
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Ilustracja 5. Benevento (Rampania), Eremo di S. Maria Incoronata, sztych. Wa: G.M. Croce, 2015, s. 152
Figure 5. Benevento (Campania), Eremo di S. Maria Incoronata, etching. Based on G.M. Croce, 2015, p. 152

planach réznych od modelu Monte Corona®. Pustelnie S. Maria Incoronata (obecnie w ru-
inie) zbudowano i otoczono murem klauzurowym w latach 1579-1585 [il. 5]. 15 listopada
1592 roku zostat konsekrowany koéciél zblizony w planie do kosciola w Monte Rua, z wieza
od pénocy. O ukltadzie przestrzennym zatozenia wiadomo na podstawie planu i widoku
z 1701 roku, a takze badan archeologicznych. Na kompozycji pustelni zawazylo jej poto-
zenie — na stoku géry — oraz zastosowanie 2 stref funkcjonalnych. Na osi furty klasztornej
od wschodu, znajdowat sie wydtuzonym plac zamkniety fasada kosciota z dwiema bram-
kami po bokach do eremitorium. Przy placu, od poludnia, potozony byt zapewne dom gos-
cinny, a po stronie przeciwnej parterowe budynki (moze stajnie, wozownie?). Druga strefa
— ogrod eremitorium, zostala rozplanowana na tarasach jak w Monte Rua, tutaj wspartych

30 M. Multzer, Die Architektur..., op. cit., s. 246-249; G.M. Croce, Monasticon Coronense..., op. cit., s. 133—
-134, 152.
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Ilustracja 6. Neapol (Rampania), Eremo SS. Salvatore: A — widok pustelni z gory, lata miedzywojenne.
Fot. w Archiwum w Eremie w Nola; B — cele nowicjatu, pocztéwka, lata miedzywojenne. Zbiory i fot.
M. Mulitzer

Figure 6. Naples (Campania), Eremo SS. Salvatore: A — Bird's—eye—view of the hermitage, interwar period.
Photograph from the Nola Hermitage Archives; B — Novice cells, postcard, interwar period. Collection
and photograph by M. Mulitzer

na arkadowych murach oporowych (czeSciowo zachowanych), regularnie, z czterema rze-
dami cel z ogrédkami. Od strony poludniowej wzdtuz kosciota zlokalizowano budynek
wspdlnego uzytkowania zakonnikow. Pustelnie otaczaly ogrody uzytkowe na stoku potud-
niowym nie uwzglednione w ikonografii, ale jasny uktad funkcjonalno-przestrzenny zgod-
ny z modelem zakonu i z préba powiazania obu stref przelamana osia gtéwna, stanowi
dobry przyktad poprzedzajacy osiowe kompozycje o. Alessandro Secchiego.

Pustelnia w Neapolu, gdzie zamieszkal o. Secchi, zachowala sie do dzis. W 1585 roku
kapituta generalna wydata zezwolenie na budowe eremu w Neapolu, z fundacji Giovannie-
go d’Alvaso, syna kupca z Vasto®. Zatozenie z koSciolem w centrum wyréznia sie symet-
rig i geometrycznym rozplanowaniem na osi péinoc-potudnie na splantowanym wzg6-
rzu, najwyzszym w okolicy. Od strony wejscia wzdluz stoku, 0§ poprzeczna wyznaczala
arkadowa furta i dalej dwie przestrzenie [ strefy: dziedziniec z foresteriq, studnia i schoda-
mi na arkadach przy murze oporowym na drugi poziom — przez bramke, na plac w cen-
trum z koSciolem wsréd zieleni [il. 6A].

31 M. Mulitzer, Die Architektur..., op. cit., s. 244, 252, il. 5.2.3; G.M. Croce, Monasticon Coronense..., op. cit.,
s. 136.
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Na gléwnej osi wzdluznej, rozplanowano symetrycznie dwa ogrodzone eremitoria
poprzedzone prostokatnymi ogrodami z niska zielenia ujeta strzyzonymi zywoptotami.
Od potludnia, z dwoma rzedami po cztery cele z ogrédkami przy alei z drzewami na osi
wiezy i z bokuy, na stoku pétnocnym w przedtuzeniu wspolnego domu, potozone sa dwa
domki z ogrédkami (z planowanych czterech). Na péinoc od kosciola, za placem, ogro-
dzeniem i ogrodem, rozplanowano drugie eremitorium, z trzema domkami z ogrodkami
w dwdéch rzedach, przeznaczone na nowicjat, powolany w 1662 roku [il. 6B]. Za kos-
ciolem na skraju urwiska posadowiony byl dlugi dom wspdlnego uzytkowania: w czesci
wschodniej znajdowala sie infirmeria z kaplica, dalej cze$¢ braci konwerséw i od zacho-
du kuchnia z tarasem w dolnej kondygnacji z arkadami na poziomie waskiego ogrodu
warzywnego i ziotowego, na skraju urwiska. Teren za eremitorium objety murem klau-
zurowym od zachodu (w przedluzeniu furty), z altana na narozu i od péinocy, wypetniat
rozlegly ogréd uzytkowy, warzywniak, z domkiem ogrodnika (lub cela rekluza), podczas
gdy za poludniowym murem pierwszego dziedzinica znajdowat sie sad.

Symetryczny plan caltoéci doskonale dostosowany do topografii terenu, prébowano
przypisac architektowi rzymskiemu Domenico Fontanie, ale dopiero w 1592 roku po
$mierci Sykstusa V, zaczal on pracowac¢ w Neapolu na zlecenie krola hiszpanskiego. Fon-
tana niewatpliwie byl autorem kosciola, z nawa z trzema parami otwartych kaplic, we-
dtug wskazan posoborowych (dla koscioléw otwartych), m.in. rzymskiego kosciota Il Gesu
G.B. Vignoli. Zapewne juz wczedniej rozpoczeto budowe tradycyjnej czesci chérowej zako-
nu — z kapitularzem (po lewej) i zakrystia (po prawej) — oraz wieze. Kosciot z oltarzem
gléwnym zostaly konsekrowane 2 marca 1597 roku pod wezwaniem SS. Salvatore3?.
Zespot goruje nad miastem na wznoszacej sie stromo skale, a z pustelni roztaczaja sie
wieloplanowe widoki, na Zatoke Neapolitariska czy Wezuwiusza, ogladane z Belwederu
zlokalizowanego w przedluzeniu poludniowej alei eremitorium.

PUSTELNIE REALIZOWANE W 1. POLOWIE XVII WIERU
WEDEUG PROJEKTOW ARCHITERTA O. ALESSANDRO SECCHIEGO
BADZ POD JEGO WPLYWEM

Architekt Secchi znalazt sie w Neapolu, zapewne z polecenia wladz zakonu, ktére w 1602 ro-
ku zezwolily na budowe pustelni w Nola [il. 7A}, z fundacji Pompeo Fellecchia brata ka-
meduly o. Serafino z Monte Rua, ktéry miat nadzorowac prace®. Erem zlokalizowany
zostat na Monte Visciano, nad skarpa rzeki Haug od poludnia. Po splantowaniu terenu,
zaprojektowat Secchi kosciét w centrum, a za nim na osi po raz pierwszy — zespot eremi-
torium. Wejscie arkadowa brama do I strefy zlokalizowano z boku od pélnocy, na plac

32 A. Crocco, L’eremo di Camaldoli (breve guida storico-artistica), Tiresia-Napoli 1984, s. 9-18; M. Bry-
kowska, Pustelnie i architektura..., op. cit., s. 79-80, 86, il. 1, 8, 9, przypisy 49-51.

33 Za materiaty do pustelni w Neapolu i Nola, otrzymane w 1975 roku winna jestem wdziecza pamied
Don Marino EC. V. Acampora, I Camaldoli di Nola. Breve descrizione Storico-Artistica..., Napoli 1904,
s. 12-14; Por. plan pustelni, w: Brykowska, Las..., 1982, s. 53-54, il.10; M. Mulitzer, Die Architektur..., op.
cit., s. 264, il. 5.3.14; G.M. Croce, Monasticon Coronense..., op. cit., s. 140. Projekt kosciota w Nola, kon-
sekrowanego w 1654 roku, przypisuje sie architektowi o. A. Secchi, ale istnieje tez mozliwosé, ze po jego
wyjezdzie do Tuscolanum, wykorzystano projekt kosciota w Neapolu — architekta D. Fontany (zm. 1607).
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Tlustracja 7. Visciano (Kampania), Eremo di Nola: A — widok z géry. Wg: G.M. Croce, 2015, s. 154;
B — ogrédek przy celi eremity. Fot. M. Mulitzer

Figure 7. Visciano (Campania), Eremo di Nola: A — Bird’s—eye—view. Based on G. M. Croce, 2015,
p. 154; B — Hermitage cell garden. Photograph by M. Mulitzer
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przed zachodnia fasada koSciola, z foresterig w narozu. Starannie zaprojektowal architekt
strukture ogrodu eremitorium: na gtéwnej osi znajdowat sie ogrodzony ogréd z dwoma
rzedami cel nowicjatu, a na osiach dwéch bramek przy fasadzie — aleje, ze Sciezkami i po-
jedynczymi drzewami (owocowymi) wérdd niskiej zieleni, do wszystkich domkéw z ogréod-
kami — 6 cel nowicjatu i 9 cel ojcow [il. 7B]. Analiza p6zniejszego pomiaru pustelni i te-
renu, wskazuje, ze od péinocy moglo by¢ zaplanowanych 6 domkéw dla ojcéw i jeden
fundatora, a po stronie przeciwnej — od potudnia, symetrycznie, takze 6 cel dla ojcow i je-
den — od zachodu — dla przeora. Za eremitorium znajdowata sie Cella Solitaria, a dalej
drzewa z duktami na spacery dla ojcow (obecnie w czesci poludniowej — winnica).
Ostatecznie, ten idealny model kompozycyjny zostal zaklécony przez zbudowanie z bo-
ku eremitorium (podobnie jak w Neapolu) — dlugiego domu wspolnego uzytkowania,
z kuchnia i refektarzem w czeéci zachodniej i infirmeria z kaplica od wschodu. Architekt,
wykorzystujac réznice pozioméw terenu, zbudowatl dom parterowy od strony placu kos-
cielnego, na dolnej kondygnacji z podcieniem od strony ptaskiego prostokatnego ogrodu —
na warzywa i ziota. Mimo, ze rodzaj ogrodéw moglt zmieniac sie w ciagu wiekoéw, zawsze

Ilustracja 8. Krakow, Bielany (Polska), Eremus Mons Argenteus: A — ,Klasztor XX Kameduléw na Bie-
lanach” w Krakowie, ryc. JN. Glowacki, litografia Egelman [No 18, wyd. Paris, 1936}, oryg. w Archiwum
Muzeum Rsiazat Czartoryskich w Rrakowie. Fot. Zbiory Instytutu Sztuki PAN, syen. 4648

Figure 8. Bielany, Cracow (Poland), Eremus Mons Argenteus: A — Bielany Camaldolse Monastary in Cracow,
etching by J. N. Glowacki, lithograph by Egelman [No. 18, Paris publishers, 1936]; original in the Archives of
the Museum of the Czartoryski Princes in Cracow. Photograph from the collections of the Institute of Art of
the Polish Academy of Sciences, file no. 4648
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Ilustracja 8. Krakéw, Bielany (Polska),
Eremus Mons Argenteus: B — widok
pustelni od strony wjazdu. Wa: S. Tom-
kowicz, 1904, il. 1; C — eremitorium,
aleja ogrodowa. Stanistaw Tondos,
akwarela, pocztéwka sprzed 1917 roku.
Wa: www.onebid.pl [dostep: 6.10.2023};
D — ogrédek eremity przy celi. Fot.
W. Rrassowski, 1970; E — wspotczes-
ny widok pustelni z géry. Fot. J. Bujak,
ok. 2000, pocztéwka, wyd. Klasztor
Rameduléw

Figure 8. Cracow, Bielany (Polska),
Eremus Mons Argenteus: B— View of
the hermitage as seen from the entry.
Based on S. Tomkowicz, 1904, illus. 1;
C — Ermitorium, garden avenue, Stani-
staw Tondos, watercolor, postcard pre—
1917. Based on wwuw.onebid.pl (assess-
ed on October 6, 2023); D — Hermitage
cell garden. Photograph by W. Rras-
sowski, 1970; E — Contemporary bird’s
—eye—view of the hermitage. Photo-
graph by J. Bujak, circa 2000, post-
card, published by the Camaldolse
Monastery
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wypelnialy one przestrzen miedzy zakomponowana zabudowa a murem klauzurowym,
odpowiednio do konfiguracji terenu. Na spadku, na zachéd od kuchni, zostata na tarasach
zalozona winnica, a na stokach o mniejszym nachyleniu — od péinocy i zachodu — sady,
badz drzewa oliwne i figi, jak na zewnatrz pustelni przy drodze do miasteczka Visciano.

Rolejna pustelnia kongregacji kamedutéw pustelnikéuws Monte Corona, pod wieloma
wzgledami byla wyjatkowa: fundatorem byta wybitna osobisto$¢ — marszalek wielki
koronny Mikotaj Wolski, a zesp6! zrealizowano jako pierwszy poza granicami Wtoch. Za-
tozenie wyroézniato si¢ wysokiej klasy kompozycja przestrzenna i architektura, wedlug
projektu przywiezionego przez fundatora z Whoch. Wolski powzial decyzje o budowie ere-
mu, kiedy wracajac po audiencji u Rlemensa VIII z Rzymu, odwiedzit pustelnie w Monte
Corona kolo Perugii w 1602 roku, a moze tez Neapol®*.

Teren pod budowe pustelni na Bielanach pod Krakowem, wybrali kameduli z klaszto-
ru Monte Corona — o. Hieronim, o. Euzebiusz i o. Idzi, przystani przez wladze generalne
w 1603 roku, zgodnie z wymaganiami konstytucji — w oddaleniu od miasta, na obszarze
gorzystym, czyli wznoszacym sie skarpq w dolinie Wisty, i w otoczeniu lasow [il. 8A]*.
Nastepnie po spisaniu aktéw fundacyjnych przez kanclerza wielkiego koronnego Miko-
taja Wolskiego (22 lutego 1604 roku) i kasztelana wojnickiego Stanistawa Lubomirskiego
(4 kwietnia 1604 roku), jeszcze w tym samym roku kameduli rozpoczeli przygotowanie
terenu pod budowe — zniwelowali wzgdrze i rozmierzyli plan zabudowy. W maju 1605 ro-
ku bp krakowski Bernard Maciejowski poswiecit kamiert wegielny pod budowe eremu,
ktora rozpoczeto pod kierunkiem o. Hieronima z Perugii — od zabezpieczenia murem
oporowym skarpy potudniowej i wykopania studni w sasiedztwie planowanej kuchni.
W Swietle ostatnich badan nie ma watpliwosci, ze autorem projektu eremu z ogrodami
byt architekt zakonu, kameduta o. Alessandro Secchi, natomiast kosciél wykazuje bliznia-
cze podobienstwo z projektem zrealizowanym w pustelni w Neapolu wedlug projektu Do-
menico Fontany (przed 1597 rokiem). Sklania to do hipotezy, ze Wolski wracajac z Rzymu
w 1602 roku, nie tylko odwiedzit erem Monte Corona, ale tez mdgl by¢ w Neapolu, gdzie

3 Opus PP. Placidi Perusini.. da vita insignorum eremitatum et historiae eremorum Camaldulen-
sium..., tkps przed 1652; Bibl. Czart. 3146; mf BN, k. 43v-43r, 44v-44r; JB. Mittarelli, A. Costadoni, Anna-
les Camaldulenses Ordinis Sancti Benedicti..., vol. 8., Venetiis 1764, s. 260-261; L. Zarewicz, Zakon Ka-
medutow..., op. cit., s. 22-23, 34, 201-203; P.T. Lugano, La Congregazione Camaldolese degli eremi di
Monte Corona, Roma-Frascati 1908, s. 354, 233, 337-339. Za pomoc w kwerendzie archiwalnej na Biela-
nach krakowskich, jestem winna wdzigczna pamiec o. Ignacemu Marianowi Chudobieckiemu EC. Por.
o fundacjach pustelni kamedulskich w Polsce i roli fundatora: K. Guttmejer, Siedemnastowieczne funda-
gje dla kamedutéw w Polsce, [w:] Studia nad sztukq renesansu i baroku, t. 8, Fundator i dzielo w sztuce
nowozytnej, cz. 3, red. J. Lileyko, I. Rolska-Boruch, Lublin 2007, s. 55-79.

% Tamze: dzieje fundacji i budowy zespoky, oraz: S. Tomkowicz, Bielany, Krakéw 1904 (Biblioteka kra-
kowska, 26), s. 7-9, 56; S. Tomkowicz, Bielany, ,Teka Grona Konserwatoréw Galicji Zachodniej”, 1906,
nr 2, III. powiat krakowski, s. 6-52; A. Malkiewicz, Zespot architektoniczny na Bielanach pod Krako-
wem, ,Zeszyty Naukowe UJ”, Prace z Historii Sztuki, 1962, nr 43, s. 143-156; W. Kret, Problematyka
artystyczna kosciota OO. Kamedutéw na Bielanach pod Krakowem, ,Rwartalnik Architektury i Urba-
nistyki”, 1967, T. XII, z. 3-4, s. 23-36; A. Mitobedzki, Architektura Polska XVII wieku, [w:] Dzieje Sztuki
Polskiej, T4, Sztuka polska XVII wieku, cz. 1, IS PAN, Warszawa 1980 s. 124-128, 132; B.J. Wanat, Para-
lelizm wartosci ideowych, artystycznych, przestrzennych eremu oo. Kamedutéw na Bielanach w Kra-
kowie z pustelniq karmelitéw bosych w Czernej do korica XVIII wieku, ,Folia Historia Cracoviensis”,
2015, vol. 11, s. 3-4, 15-20, 25, 27-28.

24



otrzymal projekt zatozenia od architekta Secchiego oraz projekt kosciota Fontany (badz
ich kopie). Inna mozliwoé¢ — Wolski wysylajac list przez Pawta Henika do wladz gene-
ralnych z proéba o zatwierdzenia fundacji, zlecit mu przywiezienie projektu pustelni i ko-
Sciota z Wloch. W maju 1605 roku powraca Henik wraz z o. Hieronimem i czterema
kamedutami. Nic nie wiadomo o przywiezieniu projektu, ale faktem jest, ze Wolski w do-
wod wdziecznodci, przyczynit sie dotacjqa do wybrukowania pétmilowej drogi do eremu
w Monte Corona®.

Powtornie przebywat Mikotaj Wolski w Rzymie w latach 1609-1610, skad udal sie do
Frascati, gdzie byta w budowie pustelnia Tuscolano, wedtug projektu o. Secchi z 1607 ro-
ku. Nie ma watpliwosci, ze Wolski spotkat sie tam z architektem, bowiem juz w 1606 ro-
ku ufundowat tam budynek kuchni*. Budowe eremu na Bielanach krakowskich i koscio-
la z miejscowego kamienia tamanego (od czasu poswigcenia przez nuncjusza papieskiego
miejsca pod jego lokalizacje 4 maja 1609 roku), prowadzili sami zakonnicy pod kierun-
kiem o. Hieronima, pierwszego przelozonego eremu — od zniwelowania wzgoérza pod
zabudowe. W 1610 roku zalozono nowicjat, a do eremitorium wprowadzili sie pierwsi
ojcowie.

Pustelnia na Bielanach pod Krakowem, stanowila pierwsza tak doskonala kompozy-
cje: osiowy i symetryczny plan zabudowy z kosciotem w centrum, ujety byt pro-
stokatnym obrysem muréw klauzurowych [il. 8B]. Wedtug tradycji zakonu i zasad okres-
lonych w Instrukcjach sw. Karola Borromeusza, koscid! zlokalizowany byt w kulminacji
wzgorza, na osi wjazdu od zachodu do klasztoru. Widoczny z daleka, nadawal pustelni
monumentalna bryte w otoczeniu laséw*. Droga do pustelni prowadzila przez las po
stoku zachodnim, pod gére. Przy marmurowej kolumnie toskanskiej z kapliczka, droga
skrecata do skromnej bramy i dalej na osi wznosita sie do budynku z furta i do I strefy
— na plac koscielny przez szyje, czyli miedzy murami klauzurowymi od strony ogrodow,
nad ktérymi gérowaly drzewa owocowe. Plac ten (pierwotnie z nizszym poziomem uzyt-
kowym o okolo 30-40 cm), porosniety trawa ze Sciezkami, wznosit sie nieco ku dwu-
wiezowej fasadzie kosciota i budynkéw z dwiema bramami po bokach. Na placu, do
pietrowego ryzalitu z furta, przylegaly parterowe budynki — stajnie, wozownie i maga-
zyny, natomiast w murze od péinocy znajdowata sie brama do czesci gospodarczej. Plac

% O tym, ze Wolski przywiézl projekt eremu z Whoch, byto wiadomo ze zrédet zakonnych (A. Matkie-
wicz, Zespot architektoniczny..., op. cit., s. 149 (wg masz. M. Krynickiej); W. Rret, Problematyka artystycz-
na.., op. cit., s. 25; A. Milobedzki, Architektura..., op. cit., s .124; dopiero w latach 2014-2016 przypisano
projekt zalozenia — architektowi o. Alessandro Secchiemu EC, nie wykluczajac udzialu w projekcie kos-
ciota architekta rzymskiego Domenico Fontany. W zespole dominuje bryta kosciota na planie pokrew-
nym kosciolowi w Neapolu z trzema otwartymi kaplicami, z tradycyjna czeécia chérowa i z wieza od
poludnia; M. Mulitzer, Die Architektur..., op. cit., s. 264-277;, M. Brykowska, Pustelnie i architektura zako-
nu kamedutéow w 1. potowie XVII wieku w swietle nowych badan, [w:] Kameduli w Warszawie 1641-
-2016. 375 lat eremu na Bielanach, red. R. Guttmejer, A.S. Czyz, Miasto stoteczne Warszawa, 2016,
s. 84-86.

37 O fundacjach Wolskiego we Wloszech: L. Zarewicz, Zakon Kameduldw..., op. cit., s. 206-207, (wg Pla-
cido Perusiniego, przed 1652 rokiem, s. 207).

38 Por. wezeéniejszy tekst oraz: C. Borromeo, Instructionum Fabricae et Supellectilis Ecclesiaticae..., Mi-
lano 1572, wedlug: C. Borromeo, Arte Sacra/de Fabrica Ecclesie, Milano 1952; M. Brykowska, Pustelnia
Zlotego Lasu..., op. cit., s. 227; A. Milobedzki, Architektura..., op. cit., s. 58.
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od poludnia miedzy foresterig w narozu a domem fundatora, byl otwarty, a za balus-
trada roztaczal sie wspanialy widok na krajobraz doliny Wisly i dalekie Tatry®.

W II strefie, po bokach kosciota znajdowaly sie dwa trawiaste dziedzinczyki z bramami
ku wschodowi: péinocny z malowniczq studniq z marmuru w sasiedztwie refektarza
dla zakonnikoéw i dla goéci, z kuchnia i pralnia oraz poludniowy — z pigtrowym domem
fundatora w narozu od strony dziedzinica koscielnego i z budynkiem infirmerii (przed
1628 rokiem)*. Za Swiatynia na nieco obnizonym terenie, potozony byt, oddzielony mu-
rem z dwiema bramkami ze schodami i filarami z barokowymi wazonami, najwazniejszy
zakomponowany na osi zatozenia ogréd eremitorium, objety surowa papieska klauzura,
z planowanymi 20 domkami eremickimi*!. Wedtug opisu Zbigniewa Myczkowskiego
znajdowaly sie¢ w nim domki eremickie w czterech rzedach, oddzielonych miedzy sobq
ogrodzonymi ogrédkami. Miedzy nimi trzy podtuzne ogrody z alejami komunikacyjny-
mi [il. 8C]: od pétnocy — zespot nowicjatu z dwoma wiekszymi ogrodami — pétnocnym
na osi bramy — ozdobny, bukszpanowy, 6-kwaterowy o duzym bogactwie wzoréw i kwia-
tow, z matymi drzewkami morelowymi oraz potudniowy — wisniowy, o charakterze
uzytkowym ze sladami ramowan bukszpanowych; przy nich 5 domkow pustelniczych
z ogrodkami [il. 8D], ogrodzonych, z bramkami, o réznorodnych wzorach bukszpano-
wo-kwiatowych i jeden z ogrodem warzywnym. Druga czes¢ eremitorium przeznaczona
dla ojcow-pustelnikow, obejmuje przejscie na osi potudniowej bramy miedzy dwoma
szeregami domkow, ramowane bukszpanem, obsadzone kRwiatami, krzewami i drzew-
kami owocowymi oraz 8 ogrédkow przy pustelniach, z ktérych 6 ma kRwatery bukszpa-
nowe, a 5 potozonych od potudnia, otwierala sig niskim parapetem na doling Wisty *.

Za eremem ku wschodowi znajdowat sie rozlegly ogrod rekreacyjny z altang i las
murem obwiedzione, przeznaczony na przechadzki dla zakonnikow. Jest to wysoki
las samorodny zostawiony w puszczowej samotnosci, tylko drozyny w nim wycieto *.
Za murem znajdowata si¢ przepascista sciana skalna. Te wszystkie elementy — zabu-
dowe w osiowej kompozycji przestrzennej z zielenia wokot i konfiguracje terenu, po-
twierdzaja znane plany i widoki**.

39 Por. potudniowy mur oporowy (widok od péinocy w wykopie): H. Rojkowska-Tasak, E. Wyszytiska,
Bielany w Krakowie od razu zbudowano. Wyniki badan archeologiczno-konserwatorskich w klaszto-
rze 0o. kamedutéw z lat 2005-2011, [w:] Kameduli w Warszawie 1641-2016. 375 lat eremu na Biela-
nach, red. K. Guttmejer, A.S. Czyz, Miasto stoleczne Warszawa, 2016, s. 257-283, il. 8.

40 Np. w Nola i w Rytwianach, w réwnolegtym skrzydle do koéciota, mieécil sie takze nowicjat, na Biela-
nach zlokalizowany od 1610 roku, w strefie domkoéw pustelniczych: L. Zarewicz, Zakon Kamedutow...,
op. cit, s. 23; W. Niewalda, Badania architektoniczne w zespole klasztoru OO. Kamedutéw na Biela-
nach w Krakowi, ,Krakowska Teka Konserwatorska”, 2010, T. 8, s. 31-65.

# Opis muru zachodniego: L. Zarewicz, Zakon Kamedutéw..., op. cit., s. 260.
42 7. Myczkowski, [nt. ogrodéw na Bielanach krakowskich i w Rytwianach] ..., op. cit., s. 76-77.
4 1. Zarewicz, Zakon Kameduléw..., op. cit, s. 30-31.

* W artykule uwzgledniono pomiary i wyniki badai w terenie (W. Niewalda, Badania architektonicz-
ne...,, op. cit.,, s. 31-65; H. Rojkowska-Tasak, E. Wyszyniska, Bielany w Krakowie..., op. cit.) oraz m.in.
wlasne badania (M. Brykowska, Nowozytne zespoty ..., op. cit.) kartograficzne i ikonograficzne: 1 — plan
Wisly — lokalizacja na wzgérzu (AHR); 2 — plan zabudowy z przylegajacymi ogrodami (A. Malkiewicz,
1962); 3 — plan calo$ci — z murem klauzurowym zewnetrznym; 4 — Obraz o. Wenantego da Subiako,
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Juz podczas rozmierzania regularnej czesci planu pustelni, przewidziano lokalizacje
wszystkich ogrodéw, tradycyjnie urzadzanych przy budynkach, odpowiednio do ich
funkgcji i konfiguracji terenu, co potwierdza widok pustelni na Bielanach od wschodu, na
obrazie z okolo 1627 roku (od dawna w Rytwianach) o. Wenantego da Subiaco przy-
bytego z Monte Corona. Erem z ogrodami otoczyt murem klauzurowym zewnetrznym
(z cegly) Jan Maria Spinelli, wedtug kontraktu z Wolskim w 1629 roku*.

Pierwotna kompozycje dwéch ogrodéw od poludnia — kwaterowego na tarasie i przy
foresterii, widocznych na obrazie z okoto 1627 roku oraz rodzaj zasadzonej zieleni, mozna
byto zawdziecza¢ kamedutom i fundatorowi — Mikolajowi Wolskiemu, ktéry wczeséniej
w swojej rezydencji w Krzepicach zalozyt dwa ogrody wloskie, gaje drzew rozlicznych,
rozkoszne tqki, strumienie i sprowadzal drzewa owocowe z Wloch i Niemiec. On
ogrod Rlasztorny ze smakiem urzqdzit, drzewa owocowe pozaszczepial, figarnie dla
pustelnikéw obok foresterii zatozyt, a catq gére sosnami i jodtami zasadzic¢ kazat *.

Ksztaltowanie ogrodéw taczylo sie czesto z prowadzeniem prac ziemnych pod zabu-
dowe eremu i wznoszeniem muréw oporowych niezbednych przy duzych spadkach te-
renu. W tym zakresie zatrudnieni budowniczowie zakonni na Bielanach, musieli mie¢
doswiadczenie zdobyte podczas realizowanych wczesniej budowlach i ogrodach lokali-
zowanych na tarasach we Wtoszech. A jednak w 1617 roku doszto do katastrofy bu-
dowlanej podczas budowy zachodniej czesci kosciola, z duza rozpietoscia sklepienia
nawy i w konstrukcji filarowo-skarpowej z kaplicami — nieznanej wczesniej zakonni-
kom. W zwiazku z tym w 1618 roku Wolski zatrudnil wybitnego architekta Andrzeja
Spezze, ktéry przybyl z Czech — z dwoma kamieniarzami*’. W latach 1621-1624 przeby-

okolo 1627 w Rytwianach, z widokiem kosciola (bez wiez w fasadzie), eremitorium, klasztoru, foresterii
i ogrodow; 6 — perspektywa wedtug obrazu z polowy XVIII wieky; S. Tomkowicz widzial obrazy pus-
telni kamedulskich, w korytarzu skrzydta potudniowego oraz opublikowal w 1904 roku rycing eremu
bielariskiego; por.: J. Zmudzifiski, Sala z widokami klasztoréw kamedulskich i portretami fundatoréw
w budynku tzw. foresterii (lub Domu Krélewskiego, pézniej zwanego Schindleréwka) w klasztorze Ka-
meduléw na Bielanach w Krakowie (potowa XVIII w.), ,Biuletyn Spolecznego Komitetu Odnowy Za-
bytkéw Rrakowa”, 59, 2009/2010; B.J. Wanat, Paralelizm wartosci..., op. cit., s. 28: http://www.jezyk-
polski.pl/kameduli/ kategorial/pic2_b.jpg [dostep: XI. 2019]; 9 — liczne, publikowane fotografie z XX~
-XXI wieku (m.in., w: G. Ciotek, Ogrody..., op. cit.; M. Mulitzer, Die Architektur..., op. cit.; J. Zmudziriski,
Rezydencjonalne aspekty poczatkowych dziejow budowy klasztoru kamedutéw na Bielanach w Kra-
kowie, [w:] Kameduli w Warszawie..., op. cit., s. 249-255; zb. Archiwum klasztornego).

# Obraz publikowany jako ,widok eremu w Rytwianach” (Katalog Zabytkéw Sztuki w Polsce, T. 111,
wojewodztwo Rieleckie, red. J.Z. Y.oziriski, B. Wolff, z. 11, powiat sandomierski, opr. J.Z. L.ozinski, T. Przyp-
kowski, Instytut Sztuki PAN (IS PAN), Warszawa 1962, s. 46, fig. 241), zinterpretowal A. Matkiewicz
(Z historycznej i artystycznej problematyki kosciola kameduléw na Bielanach pod Krakowem, ,Zeszyty
Naukowe UJ”, Prace z historii sztuki, Krakéw 1972, z.10) jako ,widok eremu na Bielanach w Krakowie”;
w latach 1624-1626 Giovanni Battista buduje cysterne, odkryta przy skrzydle potudniowym: H. Rojkow-
ska-Tasak, E. Wyszyniska, Bielany w Krakowie..., op. cit, s. 260. Por. S. Y.oza, Architekci i budowniczowie
w Polsce, Warszawa 1954, s. 296.

1., Zarewicz, Zakon Kameduléw..., op. cit., s. 191-192, 206-207.

47 1.. Zarewicz, Zakon Kamedutéw..., op. cit., s. 23; S. L.oza, Architekci..., op. cit,, s. 288; A. Malkiewicz,
Zespot architektoniczny..., op. cit., s.145; W. Rret, Problematyka..., op. cit., s. 24-25, 45-46; A. Milobedzki,
Architektura..., op. cit.,, s. 124-128; M. Brykowska, Pustelnie i architektura..., op. cit., s. 85-86. Spezza
przebywal na Bielanach do 1623 roku.
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wal na Bielanach o. Sylwan (Jan Chrzciciel) Boselli, syn hrabiego z Bergamo*®. Poczatkowo
to oni prowadzili prace budowlane, ale koniczyt budowe kosciota (poswigconego 14 wrze-
Snia 1642 roku przez ks. Tomasza Oborskiego sufragana krakowskiego) architekt Walenty
von Saebisch, zatrudniony réwnoczesnie przez Wolskiego w Krzepicach (1623) i Ktobuc-
ku (1628), a z nim przybyli zdolni strycharze, ktérych powotano do Bielan*’. Problemy
budowlano-konstrukcyjne wystapily na Bielanach takze podczas budowy skrzydla
poludniowego na stoku Srebrnej Goéry, co wymagato i tam udzialu bardziej dosSwiadczo-
nego architekta. O tym, ze Saebisch médg} skorygowac budowe poludniowego skrzydta
i ogrodéw ponizej, dowodzi jego znajomosé budowania fortyfikacji i ogrodéw, co po-
twierdzaja m.in. prace na zamku w Siedliskach na Slasku, wymienione przez Bohdana
Guerquina i zatrudnienie go we Wroclawiu w 1612 roku na stanowisku pracownika
urzedu miejskiego ds. fortyfikacji®. Ostatnio, Jerzy Zmudziniski przekonujaco uzasadnit
mozliwoé¢ udziatu Saebischa w realizacji tarasowych ogrodéw na potudniowym stoku
eremu na Bielanach, ktéry posiadal wiedze architekta nt. prac ziemnych i konstruowania
muréw oporowych, jak m.in. w procesie budowy fortyfikacji bastionowych®.

Wedtug projektu architekta sklepione piwnice (z oknami) w skrzydle poludniowym,
wraz z murami o funkcji muréw oporowych, stabilizowaty skarpe wzdtuz i prostopadle
do stoku. Z zewnatrz mur z kamienia famanego, od strony budynku foresterii i dalej na
wschéd wraz z ogrodzeniem pod celami eremitorium, tworzyt potezny cokot. Wzdhuz
tego muru, dobudowano, miedzy foresterig a poludniowo-wschodnim naroznikiem ere-
mitorium, dlugie sklepione pomieszczenie uzytkowe (dostepne z platformy ogrodowsej),
w czedci wykorzystane na waski taras skomunikowany z foresteriq i z domem fundatora.
Nizej polozony byt ogréd kwaterowy, tak opisywany: Ponizej na potudniowym stoku
ogrody warzywne i owocowe roztozone stopniami na tarasach w Rilku pietrach, pod
ktorymi sq pigekne i obszerne sklepione korytarze 2. Obraz z polowy XVIII wieku przed-
stawia niezwykle starannie, z rozmachem, rozplanowany szeroki ,,ogréod wloski” oparty
o potudniowy mur oporowy. Wedlug opisu Janusza Bogdanowskiego, stanowit taraso-
wy potudniowy wiszqcy ogréd z bukszpanowymi Rwaterowymi ogrodkami ujetymi po

8 O. Sylwan jest cytowany jako budowniczy pustelni w Rytwianach, w Wiedniu na Kahlenbergu i w Bre-
sci; L. Zarewicz, Zakon Kamedutow..., op. cit., s. 259; W. Rret, Problematyka..., op. cit., s. 24-25, 45-52;
M. Brykowska, Pustelnia Ztotego Lasu..., op. cit., s. 231, przypis 2; A. Bruzdzinski, ks., Bielany — ulubione
miejsce Krakowa, ,Folia Historica Cracoviensia”, 2011, vol. XVII, s. 33-78.

49 1. Zarewicz, Zakon Kamedutéw..., op. cit., s. 23, 191, 195; S. k.oza, Architekci..., op. cit., s. 266; W. Kret,
Problematyka..., op. cit., s. 39-41; A. Milobedzki, Architektura..., op. cit., s. 132; M. Brykowska, Pustelnie
i architektura..., op. cit., s. 93.

% B. Guerquin, Zamki w Polsce, Arkady, Warszawa 1974, s. 264; M. Swidrak, Uwagi na temat fundacji
koscielnych w Klobucku i Krzepicach, [w:] Sztuka Polski Srodkowej. Studia VI Sztuka nowozytna, red.
A. Barczyk, Gryglewski, £.6dz 2016, s. 110-111.

5 J. Zmudzinski, Rezydencjonalne aspekty..., op. cit., s. 251-253.

52 Piwnice, zbudowane ok. 1627 roku, zapewne remontowane w potowie XIX wieku, shuzyly do przecho-
wywania owocéw na zime (z tego okresu pochodzi bramka na waski taras, wykute wejécia do piwnic z ere-
mow itp.). Por. S. Tomkowicz, Bielany..., op. cit., il. 1; G. Ciotek, Ogrody..., op. cit., s. 51-52. O wynikach
badar terenowych ,.ciagu sklepionych piwnic polaczonych korytarzem” (bez rozwarstwienia muréw): H. Roj-
kowska-Tasak, E. Wyszyniska, Bielany w Krakowie..., op. cit., s. 268.
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bokach wysokq zieleniq [il. 8E]. Nie wiadomo, czy waski taras i mur ogrodu od
poludnia wieniczyta balustrada, mozna przypuszczad, ze raczej przy obu murach upra-
wiano winoroél, czemu sprzyjat dogodny mikroklimat 3.

Wazna pozycje w przestrzeni zalozenia poza domem fundatora przy wiezy potud-
niowej, zajmowal budynek foresterii zlokalizowany przy placu koscielnym w narozu za-
chodnim. Dom byt dostepny na réznych poziomach — ze skrzydla zachodniego przy
dziedzincu, nizej z waskiego tarasu poludniowego oraz na parterze z ogrodu od zacho-
du. Réwniez mury foresterii pekily role konstrukcyjna — od péinocy przy platformie
dziedzinca i jako mury oporowe od wschodu i od potudnia. Przy foresterii na poziomie
parteru, nizej od poludniowego ogrodu, byt polozony piekny ogrod kwaterowy), prze-
ksztatcony wraz z restaurowanym budynkiem foresterii w 1857 roku przez J. Exc. X.
Jana Schindlera®*.

Ponizej muru oporowego ogrodu poludniowego, teren ze spadkiem wypelnial sad
(brzoskwinie, morele itd.), a nizej, przy murze klauzurowym — las. Zielen ta w czedci za-
chodniej przylegata do stromego stoku potudniowego, zapewne wspartego murem oporo-
wym przed wejsciem do foresterii. Powyzej, w kierunku péinocnym tj. szyi wjazdowej od
zachodu, znajdowal sie sad i warzywniak na 6 kwaterach. Po drugiej stronie muru szyi,
zasadzono drzewa owocowe, przylegajace od poinocy do lasu z drézkami spacerowymi.

Studia nad ogrodami pustelni na Bielanach pod Krakowem, prowadzil Gerard Ciotek,
przedstawiajac w 1960 roku rysunek terenu z warstwicami, zabudowa, tarasami ogrodo-
wymi z podziatem na kwatery w obramieniu drzew. Analizowal potozenie klasztoru kame-
dutéw, ktéry zajat dominujacq pozycje na szczycie gory zwanej Srebrng, z rozlegtym
widokiem na Wiste i dalekie pogdrze .

Ogrody pustelni na Bielanach podsumowat Janusz Bogdanowski w 1978 roku, uzupel-
niajac drugie wydanie ksiazki Gerarda Ciotka. Omawiajac polskie ogrody renesansowe
uwzglednit I faze Bielan na platformie prostokatnej z poczatku XVII wieku, jako kontem-
placyjne ogrody ozdobne, takze w eremitorium — w alejach i w ogrodkach pustelnikow.
Opisat zwiazki budynku, ogrodu i krajobrazu, w tym widokéw ku dolinie Wisty az ku
Tatrom. Natomiast do II fazy zaliczyt mury oporowe i tarasy od potudnia, w tym ,,ogréd
wloski” z bukszpanowymi kwaterowymi ogrodkami, w otoczeniu drzew, wypeinionych
réznymi gatunkami roslin — warzyw badz kwiatéw wedtug literatury przyrodniczej i piek-
nej — roze, fiotki, gozdziki, piwonie i ziota®.

% Winoroél na murze, w: G. Ciolek, Ogrody polskie..., op. cit., il. 35. Por. zielen w ogrédkach: G. Ciotek,
Ogrody..., op. cit., s. 46. Wiele winnic znajdowato sie na poludniowej skarpie Wisly, jak np. w majatku Kos-
sowa, (k. Brzeznicy, gdzie mieszkalam 3 lata), w ktérym dojrzewaly znakomite winogrona.

54 1. Zarewicz, Zakon Kamedutéw..., op. cit., s. 32; W. Niewalda, Badania architektoniczne..., op. cit.,
s. 37-38; H. Rojkowska-Tasak, E. Wyszyniska, Bielany w Rrakowie..., op. cit., s. 260: 6wczesny ogrdd przy
foresterii znany jest z akwareli Jana Kantego Wojnarowskiego z 1862 roku (zb. Muzeum Historyczne
m. Krakowa).

% G. Ciolek, Zalozenia..., op. cit., ,Teki Ciotka”, sygn. 1793-1798: np. Bielany Krakowskie — ogréd klasz-
toru kamedutéw: rys. Gerard Ciolek, 1960, wg planu katastralnego, warstwicowy [dwa obwody muru
klauzurowego, taras z podziatem, drzewal, sygn. 1796; Mapa K. Belcikowskiego, 1820, kopia, sygn. 1793;
Plan sytuacyjny z 1848 r., sygn. 1795, i inne. G. Ciolek, Ogrody polskie..., op. cit., s. 27.

% G. Ciokek, Ogrody..., op. cit., s. 35-38, 41-42, 45-46, 50.
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W 1607 roku architekt o. Secchi zaprojektowal pustelnie w Tuscolano, koto Frascati,
23,5 km od Rzymu, znakomicie wykorzystujac topografie terenu, a jednoczesnie nowozyt-
ne reguly projektowania®. Erem zostal zlokalizowany na zboczu splantowanej géry, z ko-
$ciolem na osi, gérujacym nad dolnym tarasem, na ktéry — od krzyza wznosila si¢ aleja
obudowana murem — do furty, na dolne z podworzem z fontanna przed foresteriq i z do-
mem infirmerii zapewne z gospodarczym przyziemiem. Na dziedzificu w sasiedztwie bramy
znajdowala sie cela dla furtiana i stajnie, od wschodu piwnice na wino, a miedzy foreste-
rig i infirmeria, na osi kosciola, wedtug wzoru z Monte Rua — lustrzane, dwubiegowe
schody na plac koscielny. Roéciot zbudowany z fundacji w 1610 roku PP. Paolo V, jako
jednonawowy z parami kaplic i w czedci chérowej tradycyjnie z zakrystia i kapitularzem,
zostal konsekrowany 17 czerwca 1660 roku. Przy koéciele od strony ogrodu przed eremi-
torium znajdowat sie apartament papieski i cele braci.

Interesujaco rozplanowat architekt gérne ogrody pustelni, znane z ikonografii i obecnie
uzytkowane przez kameduléw. Ogréd na placu przed fasada kosciota (z oknem termalnym
— jak na Bielanach pod KRrakowem), ze Sciezka na osi, miedzy schodami a portalem ko-
Sciola, pokryty trawa i drzewami, otwierat sie balustrada ku osi wjazdu — na wspaniaty,
daleki widok na okolice. Plac z portalami po bokach fasady byl od poludnia skomuniko-
wany z ogrodem za przylegajaca do placu foresteriq i sadem na stoku oraz wyzej poto-
zona kaplica z cmentarzem przy lesie. Po przeciwnej stronie za wysokim murem mozna
byto przejs¢ sciezkami do eremitorium przez duzy, prostokatny ogréd wzdtuz kosciota,
podzielony na dwie kwatery wypelnione trawa, krzewami i kwiatami, z fontanna w cen-
trum i na osi alei do eremitorium. Ogréd ten zamykal od poludniowego-zachodu dom
infirmerii, a po przeciwnej stronie budynek kuchni z refektarzem, fundowany przez Mi-
kotaja Wolskiego, co potwierdza podpis pod akwarela z widokiem pustelni z 1663 roku,
wymieniajacy licznych fundatoréw: Refettorio, Dispenza, Cucina, fatta dal Sig. Nikole
Wolski, gros Mar. di Polonia [il. 9A]%.

Ogrod eremitorium rozplanowany na prostokatnej platformie z boku koéciola, sktadat
sie w 4 rzedach — z 14 domkow pustelniczych z ogrodkami i jednego dla Padre Maggio-
re. Za eremitorium uformowano 3 tarasy z sadem lub winnicami. Cele w dwéch rzedach
poinocno-wschodnich, oddzielone bramka byly przeznaczone na nowicjat. Aleje miedzy
celami zdobily dawniej drzewa owocowe i kwiaty, obecnie dtugie strzyzone zywoploty
i pojedyncze drzewa. W ogrédkach, w ktérych uprawiano zieleri ozdobna znajdowata
si¢ nisza w murze, ze zdrojem i zbiornikiem na wode [il. 9B]. Na obnizonym, ogrodzonym
terenie przy infirmerii, wzdtuz poludniowo-zachodniego muru oporowego pod cele, na
tarasie zalozony byl ,wloski ogréd” ozdobny (i zapewne ziolowy?), ze schodami przy ko-
pulowej kaplicy.

W 1613 roku caly teren pustelni zostal otoczony murem klauzurowym dostosowanym
do topografii terenu. Miedzy nim, a regularna tarasowa zabudowa w centrum, ponizej

57 M. Brykowska, Pustelnia Ztotego Lasu..., op. cit., s. 227, il. 4, 5; M. Mulitzer, Die Architektur-..., op. cit.,
s. 124-131; G.M. Croce, Monasticon Coronense..., op. cit., s. 117-119.

% Przebudowany koscié} konsekrowano powtérnie 25 pazdziernika 1772 roku: G.M. Croce, Monasticon
Coronense..., op. cit., s. 118. Materialy i informacje nt. architektury pustelni otrzymalam od Don Win-
friedo EC.
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Ilustracja 9. Frascati (Paristwo Koscielne), Sacro
Eremo Tuscolano: A — Delineatio S. Tuscolanae
Eremi S. Romualdi Camaldulensis, akwarela 1663,
orye. w Archiwum w eremie w Tuscolano. Fot.
M. Mulitzer, 2014, s. 123, il. 3.6.1; B — ogrédek przy
celi kameduly. Fot. z Archiwum w eremie w Tu-
scolano, sprzed 1966 roku; C — winnica przy eremi-
torium; w glebi budynek kuchni fundacji M. Wol-
skiego. Fot. M. Mulitzer, 2014, s. 136, il. 3.6.61

Figure 9. Frascati (Papal States), Sacro Eremo
Tuscolano: A — Delineatio S. Tuscolanae Eremi S.
Romualdi Camaldulensis, watercolor 1663, original
found in the Archives of the Tuscolano Hermitage.
Photograph by M. Mulitzer, 2014, p. 123, illus. 3.6.1;
B — Hermitage cell garden. Photograph from the
Archives of the Tuscolano Hermitage, pre—1966;
C — Hermitage vineyard; kitchen building of the
M. Wolski Foundation in the background. Photo-
graph by M. Mulitzer, 2014, p. 136, illus. 3.6.61
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muru oporowego, od strony poludniowo-zachodniej znajdowaly si¢ ogrody uprawne, a na
stoku od pélnocnego-wschodu winnice [il. 9C]; na terenie wznoszacy sie ku wschodowi
— potozony byl cmentarz z kaplica, a dalej las z duktami spacerowymi.

Kolejna pustelnie zaprojektowal architekt zakonu o. Secchi w 1608 roku w Fano®. Juz
w 1609 roku z funduszy ze zbiorowej fundacji, murarz Matteo Messi rozpoczal rozmierza-
nie planu na zniwelowanym terenie na gérze Monte Giove wérdd pokrytego zielenia tere-
nu na stoku, otoczonym murem klauzurowym [il. 10A]. W 1614 roku wprowadzili si¢
pierwsi ojcowie, natomiast w 1631 roku zostal poswiecony koéciét pw. SS. Salvatore.

Zarowno pierwsza jak i druga faza budowy eremu zachowaly geometryczna, osiowa
i symetryczna kompozycje oraz dwie strefy zabudowy. Do eremu prowadzita obudowana
aleja dojazdowa przez budynek z furta na nieco wyzszy taras I strefy, na ktérym po obu
stronach, wzniesiono dwa budynki w ksztalcie litery L. — foresterii i wspélnego domu ka-
medutéw. Na osi kosciota znajdowat sie wydtuzony plac, ograniczony na osi poprzecznej
murami z bramkami do II strefy — do eremitorium, za ktérymi, symetrycznie, potozone
byly 2 ogrody ozdobne ze studniami. Po 1741 roku w ogrodach, przy obu budynkach
dostawiono kruzganki.

Eremitorium skladalo sie z trzech czesci: na osi, za kosciotem poltozony byt szeroki ogréd
przedzielony budynkiem (zapewne infirmeria?), podzielony na kwatery ujete po bokach
dwiema alejami ze szpalerami drzew. Po obu stronach znajdowaly si¢ 2 zespoly — roz-
dzielone alejami z drzewami, po dwa rzedy domkéw z ogrédkami — w sumie 12 [il. 10B].
Wszystkie aleje byly przedtuzone do muru klauzurowego (wewnetrznego strefy 1) i zakon-
czone krzyzami. Za celami teren przeznaczony na spacery ojcéw wypetniata dwustrefowa
zieleri: ogrody ozdobne zgeometryzowane oraz polaczony na zboczu wschodnim — las.
Na sztychu z 1663 roku teren na stokach miedzy strefa I, a murem klauzurowym ze-
wnetrznym, wypetniaty trudne do identyfikacji ogrody uzytkowe, dzis — resztki sadu
owocowego od strony potudniowo-wschodniej, winnica od zachodu i ogréd warzywny
od péinocnego-zachodu.

Po rozebraniu kosciola i infirmerii[?], zachowano strukture calosci i inne budynki, ale po
wystawieniu w latach 1741-1761 wedtug projektu architekta Francesco Buonamici, nowego
centralnego kosciola przesunietego wzdtuz gléwnej osi na poludniowy-zachéd, powstal wiel-
ki ozdobny ogréd przed fasada kosciota i na osi furty, ogrodzony od Sciezek do ereméw.

Budowa pustelni poza granicami Wtoch na Bielanach pod Krakowem, sktonita wtadze
generalne zakonu w latach 1607 i 1608 do uregulowania przepiséw budowlanych, pozwa-
lajacych na zachowanie w architekturze tradycji i ubdéstwa zakonnego. Ponadto, po realiza-
cji badz pozostajacych w budowie 4 koscioléw z kaplicami otwartymi ku nawie, ujetych
porzadkiem architektonicznym, wbrew tradycji, w 1610 roku wladze zakonu nakazaly
powrdét do modelu Monte Corona i zakaz stosowania dekoracji niezgodnej z zasadami
ubdstwa... W redagowaniu przepiséw uczestniczyl architekt o. Alessandro Secchi®.

59 P. Bossi, A. Ceratti, Eremi Camaldolesi..., op. cit., s. 120-122; M. Mulitzer, Die Architektur..., op. cit.,
s. 140 nn; G.M. Croce, Monasticon Coronense..., op. cit., s. 81.

60" A. Malkiewicz, Zespét architektoniczny..., op. cit., (cytat nt. koéciota); M. Brykowska, Pustelnia..., op. cit.,
s. 236-237, przypis 44-45; por.: L. Rotter, Architektura i wystroj eremow kamedulskich w swietle prawo-
dawstwa zakonnego, ,Foliae Historiae Cracoviensis”, 2005, nr 11, s. 73-86; M. Mulitzer, Die Architektur...,
op. cit,, s. 62 (o udziale o. Secchigeo); M. Brykowska, Pustelnie i architektura..., op. cit., s. 78-82.
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Tlustracja 10. Fano (Panistwo Koscielne), Eremo di Monte Giove: A — widok od frontu, sztych.
Wa: G.M. Croce, 2015, s. 97; B — ogrodek przy celi eremity. Fot. M. Mulitzer, s. 143, il. 3.7.8

Figure 10. Fano (Papal States), Eremo di Monte Giove: A — View from the front, etching. Based
on G.M. Croce, 2015, p. 97; B— Hermitage cell garden. Based on M. Mulitzer, p. 143, illus. 3.7.8
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Pierwsze zalozenie przestrzenne i kosciét wedlug tradycji i uchwat kapituty generalnej
w odniesieniu do rozplanowania i architektury budynkoéw i kosciota zostaly zrealizowane
w Rytwianach. 27 sierpnia 1617 roku. Teczynscy — Gabriel (wojewoda lubelski) i Jan
(wojewoda krakowski) otrzymali od wladz zakonu kameduléw zgode na budowe eremu
w otoczeniu lasu, na terenie nastonecznionym i dobrym miejscem na ogrod. Riedy za-
konnicy z Bielan krakowskich 15 lutego 1621 roku wybrali miejsce w Lesie Rytwianskim,
z przewaga buku, debu i grabu, wojewoda krakowski Jan Magnus Teczynski spisal akt
fundacji (takze w imieniu zmarlych braci Gabriela i Andrzeja)®!. Po otrzymaniu zgody na
budowe pustelni w 1623 roku od wiadz koscielnych, 1 maja 1624 roku odbyla sie uro-
czystos¢ poswiecenia przez bp. krakowskiego Marcina Szyszkowskiego kamienia wegiel-
nego pod budowe Pustelni Ztotego Lasu w Rytwianach.

O. Placyd Perusini, kameduta z Perugii, tak opisal polozeniu pustelni: nie na gorze, ale
w gestym lesie, pozbawionym wszelkiego widoku, tylko drzewa i niebo sq widzialne, jak
w Sacro Eremo [il. 11A] Budowe pustelni w Rytwianach rozpoczal w 1624 roku o. Hia-
cynt Tudertinus z pomoca dwo6ch zakonnikow, a nastepnie nadzorowat prace przybyty
z eremu krakowskiego o. Sylwan Boselli, wenecjanin, pierwszy przeor w latach 1625-1629.
Obaj Wlosi musieli znac sie na sztuce budowania i zaktadaniu ogrodéw, co potwierdza in-
formacja o. Placyda na temat o. Boselliego, ktéry w 1627 roku obejrzat, opisat i wymierzyt
miejsce wybrane na pustelnie na Kahlenbergu pod Wiedniem®?. Mozliwe tez, ze projekt
zatozenia i koéciola dostarczono z Wtoch, a jego autorem maégt byc o. Alessandro Secchi,
na co wskazuje poréwnanie z jego projektami, m.in. eremu Monte Tizzano 1, a szczegdlnie
kosciota w archiwum w Bolonii, opublikowanymi przez Matthiasa Mulitzera®.

Po splantowaniu terenu na polanie leSnej Puszczy Sandomierskiej wytyczono prosto-
katny, osiowy plan zabudowy klasztornej z kosciotem w centrum. Jeszcze przed zakoncze-
niem budowy, wedlug Zbigniewa Myczkowskiego obraz Wenantego z ok. 1627 roku
ukazuje kompozycje generalnie zblizong do bielanskiej, z wyraznie dopowiedziany-
mi relacjami pomiedzy korpusem glownym, z kosciotem i domkami zakonnikow i ich
ogrodkami, a sadami i ogrodami uzytkowymi, w obrebie kamedulskich murow klau-
zurowych w scistej relacji do otaczajgcej zatozenie sciany gestego lasu®.

W ukladzie kompozycyjnym uwzgledniono na jednej osi 2 strefy funkcjonalne: do
pierwszej strefy nalezal plac koscielny z brama klauzurowa na osi skrzydla zachodniego

1 Opus PP. Placido Perusini..., op. cit., k. 42v-43v; JB. Mittarelli, A. Costadoni, Annales Camaldulenses...,
op. cit,, s. 260-261; L. Zarewicz, Zakon Kamedutdw..., op. cit., s. 31-35; P.T. Lugano, La Congregazione...,
op. cit., s. 320, 337-339; A. Malkiewicz, Zesp6t architektoniczny..., op. cit., s. 173; M. Brykowska, Pustelnia
Zlotego Lasu..., op. cit., s. 230-232; A. Malkiewicz, Z historycznej i artystycznej problematyki..., op. cit.,
s. 96-97, przypis 42; W. Rret, Problematyka..., op. cit., s. 33, przypis 36; M. Brykowska, Kosciét w Rytwia-
nach — w swietle praktyki i przepiséw kongregacji kamedutéw pustelnikéw Monte Corona, [w:] Silva
Aurea w Rytwianach 1917-2017. Studia z dziejéw kosciota i eremu, red. ks. T. Moskal, wyd. Diecezjalne
i Drukarnia w Sandomierzu, 2021, s. 199.

%2 Opus PP. Placido..., op. cit., k. 47v-47r; M. Brykowska, Pustelnie i architektura..., op. cit., s. 78, 82, , il. 4.

3 M. Mulitzer, Die Architektur..., op. cit., s. 156; M. Brykowska, Kosciét w Rytwianach..., op. cit., s. 208-209,
il. 6, 8.

64 Adoracja Matki Boskiej przez §$. Benedykta i Romualda: KZSzP, T. 111, z. 11; Powiat sandomierski..., op.
cit., s. 45; Z. Myczkowski, [nt. ogrodéw na Bielanach krakowskich i w Rytwianach], ..., op. cit., s. 77-78;
M. Brykowska, Kosciét w Rytwianach..., op. cit., s. 208-209, il. 7, 8.
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ze stajniami i wozownia, zamkniety fasada koscielna. Przy placu w parterowych
skrzydtach dziedzirica, od poludnia — polozona byta apteka i refektarz dla braci z kuchnia
i studnia, a od pdéinocy — foresterium oddzielone ogrédkiem od domu/celi fundatora Ja-
na Teczynskiego. Przy tym domu fundatora, od wschodu znajdowat sie wiekszy ogrédek
z ozdobna nisza. Takie nisze w eremie w Tuscolano we Frascati wypeknial zbiornik zasi-
lany woda w ksztalcie muszli. Ogrodki przy foresterii i przy domu Teczynskiego z pewno-
Scia mialy charakter ozdobny i stuzyly do odpoczynku i kontemplacji przybywajacych
do pustelni goéci/mezczyzn [il. 11B, 11C]%.

Druga strefe klauzury papieskiej oddzielaly mury z bramkami po obu stronach fasady
kosciota. Na osi bramek wzdluz elewacji bocznych kosciota z dwoma portalami po bo-
kach, prowadzily dwie aleje na teren za kosciotem z ogrodem eremitorium, z czterema
rzedami domkow eremickich z ogrodkami. Aleja wytyczona na osi kosciota byta zamknie-
ta murem z bramka, co wskazuje na planowanie przy niej 4 cel nowicjatu.

Wedtug planu z 1835 roku i badan archeologicznych, za kosciolem, w przedluzeniu
domu fundatora i za jego ogrodem, znajdowato sie 5 domkéw z ogrédkami, po dwa
domki w srodkowych dwoch rzedach oraz 3 domki z ogrédkami od poludnia. Obecnie
wigcej wiadomo o ogrédkach przy celach pustelnikow, ktore byly zaopatrzone w kamien-
ne obudowy na naczynia badz wode deszczowa. Podstawy te przylegaty od wewnatrz
lub na zewnatrz do muru ogrédka®®.

Za domkami w trakcie potudniowym, a przed przejSciem na osi wiezy koscielnej do
ogrodu, potozony byl réwnolegle do kosciota dom braci konwerséw oraz infirmeria obje-
ta klauzura papieska. W trakcie badan terenowych okazalo sie, ze podczas budowy wyko-
rzystano naturalny spadek terenu od péinocnego-wschodu na potudnie, co potwierdzaja
pierwotne nizsze poziomy uzytkowe w budynku (w poludniowym trakcie o okoto 1 m).
Odpowiednio z terenem obnizal sie¢ w kierunku skarpy poziom woéd gruntowych, co
skutkowalo okresowym zalewaniem woda krypt (poézniejszych) w kosciele oraz skrzydta
potudniowego, ale miato dobry wplyw na nawadnianie gleby w ogrodzie poludniowym,
gdzie okazjonalnie mégt znajdowac sie maly staw. Wode do podlewania roslin w eremi-
torium czerpano z cysterny, odkrytej pod poziomem terenu, miedzy kosciotem, a domem
braci konwers6w®".

Rekreacyjny, kwaterowy ogréd poludniowy skomunikowany z infirmeria i z eremito-
rium, byl w czesci wschodniej objety klauzura papieska i przeznaczony dla ojcéw — do
spacerow, modlitwy i medytacji, ale tez i pracy w ogrodzie: uprawy drzew owocowych,
krzewow, winoroéli i kwiatéw. Oddzielony kamiennym murem od zachodniej czesci,
znanym z planu eremu z 1845 roku oraz z badan archeologicznych, znajdowat sie¢ ogréd

5 Ogrédek przy refektarzu zostat z czasem zamieniony na sale miedzy cela fundatora, a foresteriq, z wielkim,
sklepionym refektarzem — koriczonym przed 1637 rokiem: M. Brykowska, R. Brykowski, 1959, mps, archi-
wum WRZ Kielce. Dzi§ w ogrédku przy domu fundatora zatozono zielnik wedtug koncepcji A. Chrapek.

% M. Brykowska, Pustelnia Ztotego Last..., op. cit., il. 7, przypis 29; M. Lyczak. A. Ksiazyiska, Kamedul-
ski erem ,Pustelnia Zlotego Lasu” w Rytwianach w swietle badan archeologicznych, [w:] Silva Aurea...,
op. cit. s. 153-197, s. 163-197.

57 Por. eksponowany nizej o okolo 1 metra pod szklem, fragment posadzki kamiennej w drugim trakcie. Ba-
dania prowadzit arch. W. Niewalda z Rrakowa okolo 2010 roku.
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Ilustracja 11. Rytwiany (Polska), Eremus Silva Aurea: A — widok od frontu, litografia z obrazu z pol.
XVIII w., pocztéwka sprzed 1917 roku (wtasnos¢ autorki od 1972 roku). Oryg. w Archiwum eremu na Bie-
lanach w Rrakowie; B — plan sytuacyjny pustelni po kasacie w 1819 roku; pomiar Jan Suchecki, 1835; oryg.
w Archiwum Gléwne Akt Dawnych, Akta Centralne Wydzialu Wyznan, sygn. 757, k. 106; C — wspolczes-
ny widok Pustelni Ztotego Lasu z lotu ptaka. Fot. w Archiwum Pustelni Ztotego Lasu. Wa: K. Curylto, 2019,
s. 38; D — ogréd poludniowy po rewitalizacji wedtug projektu Zbigniewa Myczkowskiego. Fot. E. Brykow-
ska-Liniecka, 2023

Figure 11. Rytwiany (Poland), Eremus Silva Aurea: A — View from the front, lithograph from a painting from
the mid—18th century, postcard, pre—1917 (property of the author as of 1972). Original in the Bielany Hermitage
in Cracow; B — Site plan of the hermitage after cassation in 1819; survey by Jan Suchecki, 1835; original in
the Central Archives of Historical Records, Central Records of the Department of Religious Affairs, file
no. 757, tome 106; C — Contemporary bird’s—eye—view of the Zloty Las [Golden Forest] Hermitage. Photo-
graph from the Zloty Las Hermitage. Based on K. Curytto, 2019, p. 38; D — South garden following its revita-
lization in accordance with a design by Zbigniew Myczkowski. Photograph by E. Brykowska—Liniecka, 2023

warzywny i ziolowy w sasiedztwie kuchni i apteki, a w glebi sad objety klauzura za-
konna, gdzie pracowali nie tylko bracia, ale i zatrudnieni ogrodnicy. W obu czegsciach —
przy poludniowej Scianie budynkéw badz poza nia, byla posadzona winoroél [il. 11D]%.

Opisane budowle i ogrody nie byly jeszcze ukoriczone, kiedy po konsekracji kosciota
pw. Zwiastowania Najéwietszej Panny Marii — 27 wrzesnia 1637 roku i po $mierci Jana
Teczynskiego tego roku, jego cérka Izabella z mezem Fukaszem Opalinskim h. f.odzia,

%8 Por. przypis 66 oraz: M. Brykowska, Pustelnia Ztotego Lasu..., op. cit,, il. 7, 8; M. Brykowska, Kosci6t
w Rytwianach?..., op. cit, s. 61, il. 10.
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marszatkiem wielkim koronnym, potwierdzajac fundacje Teczynskich zobowiazali si¢
fabryke Rlasztoru Rytwiariskiego dokoriczyc... W drugiej fazie zatem po 1655 roku
koriczono kosciot i ogrody objete klauzura papieska oraz zalozono nowe ogrody uzytkowe
wokot zabudowy klasztornej od zachodu i péinocy, a od strony wjazdu na osi wystawio-
no arkadowa brame z herbami zakonu. Prace konczyla budowa w 1662 roku zewnetrzne-
go muru klauzurowego.

Wymagalo to obudowy wjazdu na osi klasztoru (szyja), na placyk przed arkadowa bra-
ma i wjazdem na teren klauzury. Owczesny stan zabudowy i ogrodéw po zakoriczeniu prac
przedstawia obraz z potowy XVIII wieku®. Za poludniowym murem szyi, las poza klauzura
na skarpie, obnizal sie do poziomu drogi, natomiast po przeciwnej stronie szyi — teren
poroéniety byt sadem, otoczonym murem od zachodu i péinocy. W jego przedtuzeniu,
na wschod za murem miedzy péinocna droga a zabudowa klasztoru, na osi bramki, roz-
planowany byl ogréd z dluga aleja i poprzecznymi drézkami miedzy rabatami warzyw,
kwiatéw i pojedynczych drzew, przedstawionych na ww. obrazie wedtug takiego schema-
tu, jak w eremitorium. W zachodniej czesci ogrodu znajdowal sie jakoby dom ogrodnika,
pominiety na obrazie.

Mozna sadzic¢, ze niektére przedstawione na obrazie fragmenty pustelni nie sa w petni
wiarygodne, jak np. bledny jest owalny ksztalt placu przed furta, uktad i liczba domkéw
eremickich oraz powtoérzenie od poludnia takiego samego schematu ogrodu jak od péino-
cy, czemu przeczy odkryty w terenie mur dzielacy na dwie strefy klauzurowe ogréd potud-
niowy, jak opisano wyzej. Inne fakty i datowanie obrazu potwierdzaja np. dwie figury
$w. Agaty i $w. Barbary wystawione na placu przed kosciotem w 1748 roku™..

Po skasowaniu pustelni w 1819 roku zabudowania i ogrody ulegaty stopniowemu
zniszczeniu. Jeszcze w 1835 roku uprawiany byt ogréd poludniowy, gdy za eremitorium,
za murem wschodnim, jak i wczesniej, znajdowat sie duzy teren — pas taki i lasek maty
Ramedutow. Ludwik Zarewicz pisal, ze w eremie polozonym w lesie, poza Swiqtyniq
byt okazaty ogréd a w nim 12 matych domkéw zakonnikéw 7. Dwa plany pomiarowe
dawnego eremu kameduléw — z 1835 roku i 1845 roku uwzgledniaja jeszcze mury klau-
zurowe i ogrody, ktérych brak w 1864 roku. Kosciél po remoncie uznany w 1935 roku
za zabytek, pelnit funkcje kosciota parafialnego. Zachowal si¢ do dzis z wysokiej klasy
wystrojem i wyposazeniem jako kosciét rektoralny na terenie pustelni z ogrodami po re-
witalizacji w latach 2001-2015. W lesie, w niedalekiej odlegtosci od zabudowan klau-
zurowych znajduje sie 7rédlo i strumien (doplyw rzeczki Czarnej), a niegdy$ przy nim,

%9 Na temat II fazy budowy pustelni przez Opalifiskich, wiecej wedlug opublikowanych 7rédet: M. Bry-
kowska, Pustelnia Ztotego Lasu..., op. cit., s. 231-232, przypis 31-32.

70 Obraz pustelni kamedutéw w Rytwianach z polowy XVIII wieku w klasztorze na Bielanach krakowskich,
obecnie po konserwacji, wg: J. Zmudzinski, Sala z widokami..., op. cit. Na poczatku XX wieku W. Tomko-
wicz publikyje litografie wedlug ww. obrazu, a w klasztorze wydano ,Karty Korespondencyjne” z jego
fotografia, ktéra otrzymatam od o. Ignacego w 1972 roku.

"L M. Brykowska, Pustelnie i architektura..., op. cit., s. 224, il. 24; J.W. Koralewski, Pustelnia Zlotego Lasu,
Rytwiany 2012, s. 55-57; M. kyczak, A. Rsiazyniska, Kamedulski erem..., op. cit., il. 2.

2 1. Zarewicz, Zakon Kamedutéw..., op. cit, s. 35.
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Ilustracja 12. Bolonia (Emilia
Romana), Eremo di Monte Tiz-
zano, plan sytuacyjny pustel-
ni 1, 1664, projekt architekta
o. Alessandro Secchi z 1619 ro-
ku. Wg M. Mulitzer, 2014, s. 156,
il. 3.8.14

Figure 12. Bologna (Emilia Ro-
mana), Eremo di Monte Tizza-
no, site plan of Hermitage 1,
1664 (original Bibioteca dell'Ar-
chiginnasio-Bologna) according to
the design of the architect Father
Alessandro Secchi, 1619. Based
on M. Mulitzer, 2014, p. 156,
loam. 3/8/14

nalezace do klasztoru stawy rybne. Miejsce to zostalo utrwalono budowa kaplicy M.B. Fa-
timskiej w 2004 roku?.

W czasie budowy pustelni w Rytwianach, w 1619 roku, o. Secchi projektuje wazny
dla tematu ogrodéw erem na Monte Tizzano kolo Bolonii. Zrealizowany w 1621 roku
zespét z fundacji delegowanego przez Paolo V kanonika Ewangeliste Carbonesiego, jego
brata Marco Antonio i kuzyna Bonifacego, ze wzgledu na erozje terenu, zostat w 1655 ro-
ku rozebrany. Zachowane rysunki po$wiadczaja jednoczesne planowanie zatozenia, funkcji
i formy ogrodow, tacznie z architektura [il. 12]7. Plan sytuacyjny z 1664 roku przedstawia
w otoczeniu obszaru nalezacego do klasztoru miedzy drogami — regularny, osiowy zespot
zabudowan eremu i ogrodéw objetych murem klauzurowym. Na gtéwnej osi, od zacho-
du prowadzil obudowany murem wjazd do I strefy — placu przed kosciotem, z budyn-
kami po bokach. Za kosciotem osiowo rozplanowano II strefe — eremitorium, w dwéch
rzedach 8 domkami ojcéw-pustelnikéw, otoczonych murem na osi z bramka do ogrodu
zapewne owocowego. Wzdtuz zabudowy od wschodu (zapewne od strony kuchni) byt
rozplanowany regularny na 8 kwaterach ogréd warzywny, a za nim na stoku siegajacym
do muru klauzurowego — sad owocowy, ktéry taczyt sie z ogrodem na osi eremitorium.
Calos¢ otoczona zostata ogrodzeniem obejmujacym po lewej stronie szyi — teren upraw
(winnica, gaj oliwny?), a po prawej i za sadem — klasztorny las.

Projektowany w tym czasie niezrealizowany kosciél, nie tylko nawiazywat w planie do
Swiatyni w Monte Rua, ale tez byt catkowicie zgodny z przepisami zakonu z 1610 roku,
a jak wykazaly badania, projekt mogl by¢ wykorzystany w budowie kosciota w Rytwia-

3 M. Brykowska, Pustelnia Zlotego Lasu..., op. cit., s. 233, przypis 39, il. 7, 8; J.W. Koralewski, Pustelnia...,
op. cit., s. 44-45. Por.: G. Ciolek, Szkic/plan klasztoru oo. Kamedutéw w Rytwianach (1621) — 1:1500,
»Leki Ciotka”, NID, sygn. 3513.

" P. Bossi, A. Ceratti, Eremi Camaldolesi..., op. cit., s. 123; wedlug rysunkéw m.in. o. A. Secchiego, odkry-
tych w Archiwum w Bolonii: M. Mulitzer, Die Architektur..., op. cit., s. 156, il. 3.8.13, 3.8.14.
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nach, przez o. Sylwana Boselli”®. O roli o Sylwana dla zakonu kamedutéw pisal juz Lud-
wik Zarewicz.

Drzigki opisowi o. Placydo Perusiniego, doskonale znany jest poczatek budowy kolej-
nego eremu w Austrii z inicjatywy wiladz zakonu kameduléw w 1627 roku, za posredni-
ctwem o. Egidiusza, belgijczyka (Belga), w potowie drogi z Wtoch do Polski. Za namowa
przez marszatka Mikoltaja Wolskiego, cesarz Ferdynand I, po ukazaniu mu licznych ry-
sunkow i malunkow graficznych eremow przez Ojca Wenantego — wyrazit che¢ fun-
dacji pustelni. Woéwczas o. Egidiusz wybral najbardziej odpowiednie miejsce na erem
— na Rahlenbergu pod Wiedniem. W dniu 3 lipca 1628 roku, Ferdynand II wraz z zona
Eleonora Gonzaga ofiarowali kamedulom z Monte Corona za poérednictwem o. Bosel-
liego gore wraz z przylegajacymi do niej lasami i winnicami i sume réwna 30 florenow.
Wizytator o. Jerzy sprawdzit koszty na budowe i utrzymanie. Na polecenie wtadz zako-
nu o. Sylwan, wenecjanin, z eremu Rytwiany, z o. Konstantym Melchiorem trydenczy-
kiem i Bartolomeo Chiuppeno w latach 1628-1929 wed{ug opisu i rozmierzenia miejsca
rozpoczeli przygotowanie terenu pod budowe eremu. W dniu 10 sierpnia 1629 roku cesarz
Ferdynand Il wskazat Sylwanowi, ze chce wzig¢ udziat w wmurowaniu pierwszego
kamienia pod budowe kosciota [..|, po czym w asyscie pustelnika Sylwana przetrans-
portowat ten sam kamien do przygotowanego dotu fundamentowego i przykryt go na-
rzedziem murarskim™. Koéciét zbudowano zgodnie z przepisami, na planie wedlug wzo-
ru z Monte Rua i Rytwian, z wieza zegarowa od poludnia. W 1636 roku, wprowadzono
zakonnikéw i utworzono przeorat, ale budowe eremu ukonczono dopiero w 1639 roku. Po
zniszczeniu klasztoru i koéciota podczas odsieczy wiederiskiej, kameduli po powrocie do
pustelni 6 pazdziernika 1683 roku odnowili zabudowania, natomiast w latach 1730-1734
przebudowali kosciél i przy murze od strony eremitorium za kosciolem zbudowali
dzwonnice™.

Gléwnym budowniczym pustelni byt o. Sylwan Boselli, ktéry opierajac sie na projek-
tach ereméw o. Secchiego i do$wiadczeniach z budowy w Rytwianach, wprowadzit
regularny prostokatny plan i wtasne rozwiazania terenéw zielonych zaleznych od topo-
grafii terenu. Po zniwelowaniu poludniowo-wschodniego stoku goéry, umiescit w cen-
trum kosciél, powiazany osiowo z ogrodem eremitorium [il. 13 A, 13B]. Natomiast wjazd
do pustelni od strony zachodniej zapewne miat prowadzi¢ przez budynek bramny przy-
legajacy do skrzydta foresterium. By¢ moze w XVIII wieku na os kosciota przesunieto
mur klauzurowy z brama, w glab placu, na ktérym znajdowaly si¢ po bokach parterowe
budynki (podpiwniczone), od zachodu i czegéci potudniowej z pokojami goscinnymi dla
cesarza i jego dworu oraz od péinocy dla konwersow|?]. Przy fasadzie koscielnej mur
klauzurowy z bramkami oddzielat dwa dziedzirice — péinocny z budynkiem kuchni z re-

S M. Brykowska, Kosciét w Rytwianach..., op. cit., s. 208-209, il. 6-8, 17; por. M. Mulitzer, Die Archi-
tektur..., op. cit., s. 156, ktéry uwaza, ze na podstawie tego planu koéciota zrealizowano koéciét w Garda.

5 Wedtug wlasnych badan i wypiséw o. Ignacego z eremu bielariskiego (1972). O. Placido Perusini, Swia-
dek wydarzen, szeroko opisal poczatki fundacji eremu Rahlenberg: Opus PP. Placido Perusini..., op. cit.,
k. 47v-47r; JB. Mittarelli, A. Castadoni, Annales..., op. cit., s. 278-283.

" M. Brykowska, Pustelnia Ztotego Lasu..., op. cit., s. 246, il 17; R. Brykowski, Kahlenberg i jego zabytki,
LSpotkania z Zabytkami”, 1989, I, s. 59-61; M. Mulitzer, Die Architektur..., op. cit., s. 400-419; por. tamze
— kartografia, sztychy i obraz z XVIII wieku.
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13C

Ilustracja 13. Wieden, Kahlenberg (Austria), Eremus St. Josef: A —
obraz, pol. XVIII wieku. Fot. M. Mulitzer, 2014, s. 403, il. 7.1.6; B —
sztych. Fot. M. Mulitzer, 2014, s. 402, il. 7.1.5; C — domek eremity
z ogrédkiem, plan, rys. M. Mulitzer, 2013; D — wspélczesny ogrodek
przed cela eremity. Fot. M. Mulitzer, 2013[?]

Figure 13. Vienna, Kahlenberg (Austria), Eremus St. Josef: A — Camaldoli (Toscany), Sacro Eremo, etching
1570. Based on P. Bossi and A. Cerrati, 1993, p. 62. Painting from the mid—18th century. Photograph by
M. Mulitzer, 2014, p. 403, illus. 7.1.6; B — Etching. Photograph by M. Mulitzer, 2014, p. 402, illus. 7.1.5; C —
Hermit’s hut with garden, plan, drawing by M. Mulitzer, 2013; D — Contemporary garden in the front of the
Hermit’s cel. Photograph by M. Mulitzer, 2013[?]

fektarzem, a poludniowy ze studnig zachowana do dzis i z domem infirmerii z apteka,
posadowiony z wykorzystaniem réznic terenu — jak na Bielanach krakowskich — z wyj-
$ciem na potudniowy ogrod. Teren eremitorium na osi, za koéciotem, oddzielony murem
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z trzema bramkami, wyrézniat sie dwukrotnie szerszym ogrodem z sadzawka na osi. Po
bokach ogrodu eremitorium ze stawem potozone byly dwa rzedy domkéw pustelniczych
z ogrédkami dostepnych z bocznych alei [il. 13C, 13D].

Plac przed koéciotem i oba dziedzirice po bokach kosciota wypelniaty trawniki ze
Sciezkami, natomiast ogrody w eremitorium — niska zieleni ozdobna i pojedyncze drzewa
owocowe. Zewnetrzny mur klauzurowy budowany byl w zaleznosci od konfiguracji te-
renu — na terenie ptaskim od péinocy réwnolegle do muru wewnetrznego za ogrodem
warzywnym i sadem, a od wschodu, za ogrodem (sadem?) przylegajacy do eremitorium
ogrodzonym tuz nad urwiskiem. Natomiast od poludnia mur dostosowany byl do nie-
wielkiego spadku za sadem i winnica. Od zachodu teren porosniety lasem wznosil sie
za droga wzdtuz muru klauzurowego®.

Rrél Wiadystaw IV po pobycie w Kahlenbergu, na Bielanach krakowskich i w Ryt-
wianach oraz po wybraniu przez kameduléw z KRrakowa terenu pod przyszta budowe
na Goérze Polkowskiej w Warszawie, ufundowat 5 wrzesnia 1639 roku nowy erem, jako
wotum za zwyciestwo smoleniskie i otrzymanie korony. W dniu 6 pazdziernika 1641 roku
w akcie fundacyjnym kroél potwierdzil i powigkszyl nadania, a Sejm je zatwierdzil. Ra-
meduli po wykarczowaniu i splantowaniu terenu, wytyczyli i ogrodzili parkanem teren
klauzury z ogrodami. Na jednej osi umieszczono dwie strefy — kosciola i eremitorium,
wedtug modelu eremu w Nola o. Secchiego i bezposredniego wzoru eremoéw na Bielanach
krakowskich i w Rytwianach. W latach 1641-1643 wzniesiono tymczasowa drewniana
Swiatynie i pierwsze cele z ogrédkami, pod kontrola powierzona przez krola Wojciechowi
Gizie. W 1643 roku odbyta si¢ uroczysto$¢ wprowadzenia do eremu ojcéw kamedutéw,
znana z relacji Adama Jarzebskiego w Gosciricu |...|”. Jeszcze w 1678 roku uzytkowany
byl drewniany kosci6l®.

W 1644 roku o. Mateusz kieruje nowq fundacjq i rozpoczyna prace budowlane. Bu-
dowe wielokrotnie przerywana wojnami i zaraza, wspierali kolejni wladcy. Jan Razimierz
20 marca 1649 roku potwierdzit i rozszerzyl wczesniejsze nadania z przylegajacymi do
wzgorza, lasy, tqki, mtyny, polane i pastwiska oraz zapoczatkowal budowe murowanego
kosciola zapewne wedtug planu zgodnego z przepisami zakonu dostarczonego przez kame-
dutéw. W latach 1646-1655 zbudowano w czterech rzedach: trzy cele z fundacji Wazow

"8 Wedhig wlasnych badan i materiatléw (niepublikowanych) otrzymanych od dr M. Mulitzera w 2019 ro-
ku, za co jestem winna podziegkowanie. Na temat rodzaju roélin, poza wymieniona winnica w akcie daro-
wizny — nie udato si¢ wiecej ustalic.

"9 Zapewne to wéwczas ustawiono krzyz widoczny na widoku z XVII wieku, ktéry po wzniesieniu muru
klauzurowego przeniesiono na skrzyzowanie drég od przeprawy na Wisle i z folwarku Ruda. Por. il. 14A
oraz: D. Sliwiriska, Zespét zabudowy eremitorium oo. kamedutéw na Bielanach — stan zachowania
oryginatu, [w:] Kameduli w Warszawie 1641-2016. 375 lat eremu na Bielanach, red. K. Guttmejer;
AS. Czyz, Miasto stoleczne Warszawa 2016, il. 2 z 1890, a takze wczesniejsze badania: M. Brykowska,
Rosciot kamedutow na Bielanach, seria: Zabytki Warszawy, Warszawa 1982, s. 15, 54.

8 Por.: widok eremu na Bielanach warszawskich na obrazie ofiarowanym podczas zarazy, jako wotum
oo. Rameduléw dla kosciota w Tucholi; od strony Wisly przedstawiono na wysokiej skarpie czes¢ muro-
wanych ereméw w otoczeniu zieleni i zarysu kosciota w budowie, przy ktérym znajdowaly sie w murze
2 bramki do ogrodu eremitorium, na osiach ,alei miedzy celami”, co wskazuje na zamiar budowy muru
czesci gospodarczej od potudnia. Por. W. Szoldrski, Historia Rosciota i Cudownego Obrazu Najswietszej
Marii Panny w Tuchowie, Cieszyn 1920, s. 74; M. Brykowska, Kosciét kamedutow..., op. cit,, s. 35, 61;
M. Brykowska, Pustelnie i architektura..., op. cit., s. 82-83, il. 5; J. Sito, Rokokowe stiuki..., op. cit., s. 153.
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— kréla Whadystawa IV, ,Erem Rrélewski” krolewicza Jana Razimierza, biskupa Rarola
Ferdynanda oraz siedem — z fundacji magnatow.

19 czerweca 1669 roku, w dniu elekcji Michata Rorybuta Wisniowieckiego, poswie-
cono fundamenty korpusu chérowego kosciota. Na pamiatke tego wydarzenia krél wy-
stawil kolumne przy drodze do kosciola, a w testamencie polecit kamedutom kosciot
skoriczyc 8. Prace kontynuowano z fundacji kréla i dotacji Krzysztofa Zygmunta Paca
kanclerza wielkiego litewskiego. W 1697 roku dzigki wsparciu finansowemu Jana III So-
bieskiego, ktéry czesto bywal z rodzing na Bielanach i Marka Matczyniskiego wojewody
ruskiego, ukonczono budowe korpusu chérowego z dwiema wiezami [il. 14A]%%

Erem zlokalizowano na skraju Puszczy Mazowieckiej, w odlegloéci 1 mili na péinoc
od Warszawy. Wedlug Ludwika Zarewicza pustelnia wznosi sie na miernym wzgorzu
wsrod mitego lasu, przy lewym brzegu Wisty w borze krélewskim, matq mile od War-
szawy ¥. Na splantowanym terenie rozplanowano cala pustelnie osiowo i symetrycznie,
z kosciolem w centrum, na osi za kosciolem eremitorium i ogrody, sukcesywnie realizo-
wane. Pierwsza faze zabudowy przedstawia rycina z XVII wieku: ukoriczong czes¢ choéro-
wa koéciota z dwiema wiezami i z jedna nawa, zapewne jeszcze drewnianego kosciola.
Eremitorium, z wolnostojaca drewniana [?| dzwonnica przed trzema [!] rzedami cel z ogréd-
kami, byto oddzielone murem od placu koscielnego, jak i dzis. W ogrédkach zaznaczono
symbolicznie jednym drzewem teren zielony. Na plac koscielny prowadzita brama w wie-
7y od strony poludniowo-zachodniej. Przy niej od poludnia znajdowat sie maly, szczyto-
wy dom oraz duzy budynek, zapewne foresterium, z wieza alkierzowa, a w gtebi placu
niewielki dwor, by¢ moze dobrodzieja zakonu chorazego Ziemi Nurskiej Jana Kazimierza
Brzeziniskiego. W miejscu pézniejszego budynku kuchni z refektarzem i innych na krawe-
dzi skarpy po wschodniej stronie bramy wjazdowej od poludnia, zamykata eremitorium
niska zabudowa — zapewne drewniane szopy zwiazane (jak i brama) z prowadzona budo-
wa. Wjazd poza klauzura prowadzil wérod uzytkowych ogrodéw w sasiedztwie stawu.

Fundatorzy i magnaci zwiazani z dworem krélewskim, czesto wyjezdzali na Bielany
na polowania i do eremu na rekolekcje, od 1673 roku — na Zielone Swieta, na wypoczy-
nek oraz rozmowy z wyksztalconymi kamedutami. Np. marszalek Stanistaw Herakliusz
Lubomirski przed 1682 rokiem, przyptynal Wisla na Bielany i opisal nie tylko rozmowy
z pustelnikiem o. Elizeuszem, ale tez swoje wrazenia nt. potozenia i krajobrazu pustelni:
...przy ptaskim brzegu wesote na lad wyscie, swierkowemi drzewami i cienista gestwi-
nag z obu stron otoczone, ktorego srodek — zielonqg tqkq ozdobny niby ulica jakq umy-
slnie (bo tak byto) wysadzong — wabit oko i nogi do wystapienia na lad. Byla drogi
tej dtugosc rozwlekta niemal na stajanie, az po brzeg pochodzisty odkrytej gory, od

81 Materialy o poczatkach eremu warszawskiego w: J.B. Mitarelli, A. Costadoni, Annales Camaldulen-
ses..., op. cit., t. VIII, s. 327-329, t. IX, s. 338-340; L. Zarewicz, Zakon Kameduiow..., op. cit., s. 35-36;
P.L. Lugano, La Congregazione Camaldolese..., op. cit. s. 376-377; M. Brykowska, Rosciot kamedutow...,
op. cit,, s. 35; K. Guttmejer, ,Wieczny pomnik zwyciestwa”: erem kamedulski na Bielanach pod War-
szawa. Wotum kréla Wiadystawa IV, [w:] Kameduli w Warszawie..., op. cit., s. 113-136; D. Sliwiriska,
Ralendarium, [w:] Kameduli w Warszawie..., op. cit., s. 565-578.

82 M. Mulitzer, Die Architektur..., op. cit., s. 338, il. 6.3.6.

8L Zarewicz, Zakon Kamedutow..., op. cit, s. 35; zakonnicy czerpali dochéd z przewozéw na Wisle
do wsi Zeran.
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ktorej z dotu az na sam wierzch widac bylo stopnie w perspektywe lekko postepujace,
a na samej gorze byta furtka z krzyzem na wierzchu, znaczaqca przystep do onej pu-
stynie. Postrzegszy tedy obaj, a to juz to miejsce, kedy byt kosciot i pustynia |...] a wy-
siadszy z wody szli prosto ku stopniom onym, ktére wiodty do klasztoru®.

Drugi etap budowy kosciola, zapewne na miejscu rozebranej nawy drewnianej
Swiatyni, rozpoczeto od dotacji Augusta Il i podwiecenia fundamentéw nawy w 1706 ro-
ku, a w marcu 1710 roku oltarza gtéwnego z bramkami do chéru. Architektoniczne opra-
cowanie wnetrza $wiadczy o udziale w budowie nieznanego architekta krélewskiego®.

Poczatkowo budowe nawy prowadzili sami kameduli wedlug tradycji i przepiséw za-
konu — o. Jacek (Hiacynt), kiedy od wielu lat fundamenty naszej bazyliki byty opusz-
czone i niemal zrujnowane oczekiwaty na swego budowniczego, lecz nie byto nikogo
kto by sie nimi zajal, i oto znalazt sie jeden na tysiqc ktory swoja zapobiegliwosciq
troska i trudem wznidst kamien im titulum. 6 maja 1730 roku powierzono zarzad nad
budowq ojcu panu Franciszkowi Salezemu®. 7 fundacji Augusta III w latach 1733-
-1736, przygotowano materiaty budowlane, teren i nowy projekt centralno-podtuznej na-
wy. W 1735 roku przy okazji rozbiérki dworu Brzeziniskiego, wymieniony jest na Biela-
nach architekt Jézef Fontana®. Ostatnio badania Piotra f.ugowskiego, Karola Guttmejera
i Jakuba Sity potwierdzity budowe nawy kosciota w latach 1749-1762 wedlug projektu
Jakuba Fontany®. Rosciét przedstawiony na obrazie z okoto polowy XVIII wieku rézni sie
od budowanego w tym czasie. Mimo to, widok na obrazie taczy pustelnie z Warszawa
— lokalizacja Wisly, sylweta miasta oraz osiowa kompozycja i strefy klauzurowe eremu®.

84 S H. Lubomirski, Rozmowy Artaksesa i Ewandra, ,Biblioteka Pisarzy Polskich”, t. 32, wyd. J. Dabkow-
ska-Kujko, Warszawa 2006, s. 49, 499; prof. J. Chroécickiemu winna jestem podziekowanie za wskazanie
i udostepnienie ww. pozycji.

8 Nie zostal potwierdzony w 7rédtach udzial architekta krélewskiego Jézefa Szymona Belottiego, badz
Jézefa Pioli (M. Brykowska, Kosciét kamedutéw..., op. cit,, s. 37, 43, 61), ani Isidoro Affaitati, ktéremu ostat-
nio przypisano projekt kosciola z centralno-podiuzna nawa: M. Karpowicz, Isidoro Affaita (1622-1684),
Architetto valsoldese in Polonia, Comune di Valsolda, 2009, s. 90-92, il. 14; por. K. Guttmejer, ,Wieczny
pomnik zwyciestwa”..., op. cit., s. 126.

% K. Guttmejer, Aneksy, [w:]| Kameduli w Warszawie..., op. cit., Aneks nr 3, s. 508. Do budowy nawy
przyczynili sie finansowo takze magnaci, jak np. na poczatku XVIII w. Jan Krzysztof Brzeziniski podko-
morzy Ziemi Nurskiej, ktéremu ,dozgonnie wdzigczni” kameduli ufundowali epitafium. M. Brykowska,
Rosciot kamedutow..., op. cit., s. 37, 42-45.

8 K. Guttmejer, Aneksy..., op. cit., Aneks nr 4, s. 543.

8 H. Potocka, Uksztattowanie przestrzenne i zabytki Bielan, Warszawa 1952, mps, w archiwum Instytutu
Historii Sztuki Uniwersytetu Warszawskiego, nr 170, s. 37 (wg Szymariskiego [?] na Bielanach pracowat
Jakub Fontana); K. Guttmejer, ,Wieczny pomnik zwyciestwa’.., op. cit., s. 113-136; P. Lugowski, Fon-
tana i Dominik Merlini a rokokowa faza budowy kosciota na Bielanach w Warszawie, [w:] Kameduli
w Warszawie..., s. 142, 156; J. Sito, Rokokowe stiuki w kosciele kamedutow na Bielanach w Warsza-
wie, [w:] Kameduli w Warszawie..., op. cit., s. 156-164; D. Sliwinska, Kalendarium..., op. cit., s. 567. Ma-
terialy zamieszczone w ksiazce zawieraja szczegétowe informacje o ,fabryce” kosciota, réwniez po roku
1762; odkryty zachodni, wczesniejszy potkolisty fundament transeptu, byé¢ moze wzniesiono wedtug pro-
jektu Jézefa Fontany.

89 Jakub Fontana zapewne kontynuowat rozpoczecie budowy nawy przez swojego ojca, Jozefa, jak na in-
nych budowach: A. Bartczakowa, Jakub Fontana architekt warszawski XVIII wieku, PWN, Warszawa
1970, s. 28; por. przypisanie autorstwa fasady Jakubowi Fontanie: M. Brykowska, Kosciét kamedutow...,
op. cit,, s. 112 i in.
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W 1758 roku poswiecono koscidl, ale jego fasada byta ukoniczona przez Fontane z udzia-
tem Dominika Merliniego dopiero w 1770 roku®.

t.acznie z realizacja centralno-podtuznej nawy kosciola, koniczono budowe pustelni.
W pierwszej kolejnosci uporzadkowano plac przed kosciotem, przedtuzajac os kompozy-
¢ji w kierunku péinocno-zachodnim, przez brame z drogi Niwkowej umieszczona w par-
terowym budynku foresterii ze stajnia i wozownia, a dawna foresterie pozostawiono jako
ryzalit nowego budynku od potudnia. W murze z bramkami z placu koscielnego do
eremitorium, wykonano nowa brame z placu koécielnego z przejazdem wzdtuz wezesdniej-
szych parterowych budynkéw gospodarczych — kuchni z refektarzem oraz nowej infir-
merii (1760) i oranzerii. W eremitorium juz w 2. polowie XVII wieku realizowano cztery
rzedy cel z ogrédkami — ostatnia w 1733 roku.

Od potudnia, ponizej kuchni i ww. doméw wspdlnego uzytkowania, zatozono ogrod
warzywny oraz spietrzono wode w strumyku dla drewnianego miyna i browaru. Za ere-
mitorium na osi zatozono dla ojcéw ogréd rekreacyjny z dwiema altanami, a od péinocy
wielki sad. Na placu przed kosciolem w czesci pétnocnej, na zapleczu kaplicy dla kobiet,
urzadzono cmentarz. W tym okresie w eremie znajdowaly sie dwie studnie: przy fore-
sterii i obok kuchni [il. 14BJ°!. Calo$¢ otoczono ceglanym murem klauzurowym, z brama
od poludnia.

19 maja w 1766 roku, z inicjatywy Stanistawa Augusta, odbyt sie wielki festyn w Le-
sie Bielariskim z dekoracja wedlug projektu Efraima Schroegera. Ukoriczono tez nowe
budowle, jak np. kaplice dla kobiet, i wyremontowano stare, a w $rodkowych rzedach
domkach pustelniczych zalozono nowicjat oddzielony murem z bramka, z data 1770. Na
licznych ilustracjach zielern w eremie byta widoczna tylko nad murem klauzurowym®2.

Wséréd wielu planéw Lasu Bielanskiego z pustelnia, warto zwréci¢ uwage na mape
Jana Wilkoszewskiego z 1791 roku z ,Klasztorem XX. Ramedutéw”, ktéra przedstawia pu-
stelnie w lesie nad Wista po zakoriczeniu prac budowlanych, pola uprawne, stawy i uktad
drozny oraz zabudowania w lesie: ,Pomieszkanie Sp. X. Portatupi.”, ,Folwark Ruda” i in-
ne®”. Na planie naniesiono ogrody na terenie klauzury papieskiej: przy celach pustelnikow
(zielony kolor) i za eremitorium — ogréd rekreacyjny, z gtéwna i poprzecznymi alejami.
Mozna sadzié, ze zieleni ozdobna w rabatach i rodzaj drzew, byta projektowana przez

% Wradze zakonu dopuszczaty w XVIII wieku bogate bryty kosciotéw z wiezami i kopula, ale zatozenie
nadal byto podporzadkowane osi i tradycyjnym strefom klauzurowym, a architektura klasztoru — pro-
stocie pustelniczej. R. Guttmejer, Aneksy..., op. cit.,, Aneks nr 4, s. 523, 540.

91 Wymieniono tez ogrodzenie klauzury na murowane. Budynek szpitala wzniesiono w 1760 roku. Por.
fazy budowy klasztoru i opis planu z 1865 roku: D. Sliwiniska, Zespot zabudowy eremitorium..., op. cit.,
s. 169.

92 P. kugowski, Fontana..., op. cit., s. 132, nn. Por. Odpust na Bielanach, Jézefa Walla z 1778 roku; Wi-
dok placu Bielariskiego z kosciolem oo. Kamedulow, litografia z potowy XIX wieku zapewne wedtug
rysunku Pedzlem i tuszem z okolo 1818 roku — Muzeum Narodowe w Warszawie, Rys. Pol. 2193; rycina
A. Majerskiego z okoto potowy XIX wiekuy; litografia M. Fajansa z 1854 roku i fotografia A. Beyera z 1857 ro-
ku: M. Brykowska, Kosciél kamedutow..., op. cit., s. 54, 112 i in.; Album..., op. cit., s. 602, 607.

% Plan ogblny terenu Bielan z klasztorem kamedutéw, rysunek Jana Wilkoszewskiego z okoto 1791 roku:
Mappa Bielan przy Warszawie, Zbiory Krol. Pol., 177, nr 249, GR BUW; M. Brykowska, Kosciol kame-
dutow..., op. cit,, s. 12, il. 1.
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Ilustracja 14. Warszawa, Bielany (Polska), Eremus Mons Regius: A — widok ogélny terenu Bielan z pustel-
nig kameduléw, rysunek, XVII wiek. Fot. PP. Camaldoli EC. Wg: M. Mulitzer, 2014, s. 338, il. 6.3.6.; B— ,Mapa
Bielan przy Warszawie”, Jan Wilkoszewski, z ok. 1791 r.: Zbiory Krél. Pol., 177, nr 249, Gabinet Rycin,
Biblioteka Uniwersytetu Warszawskiego. Wg: Kameduli w Warszauwie..., op. cit., 2016, wyklejka II-1V
(fragment); C — ,Plan Klasztoru z Kosciotem Ksiezy Kameduléw na Bielanach pod Warszawq”, 1865 r.,
Antoni Kaliszewski, w Archiwum Gléwne Akt Dawnych w Warszawie, Zbiory Rartograficzne, 16-15 ark., 3;
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D — Plan sytuacyjny d. pustelni z ogrodami, oprac. G. Ciolek, na planie pomiaru z 1925 r. Fot. Zbiory
Instytutu Sztuki PAN, sygn.40285; E — widok kosciola po rozbiérce foresterium. Fot. M. Brykowska, 1979;
F — wspolczesny widok alei w eremitorium. Fot. L. Liniecki, 2023

Figure 14. Warsaw, Bielany (Poland), Eremus Mons Regius: A — Overall view of the Bielany grounds, includ-
ing the Camaldolese Hermitage, drawing, 17th century. Photograph by PP. Camaldoli EC. Based on M. Muli-
tzer, 2014, p. 338, illus. 6.3.6; B— Map of Bielany near Warsaw, Jan Wilkoszewski, circa 1791. Collections
of the Ringdom of Poland, 177, no. 249, Print Room, Library of the University of Warsaw. Based on Kameduli
w Warszawie... [The Camaldolese in Warsaw...], op. cit., 2016, endpaper III-1V (fragment); C — Plan of the
Monastery and Church of the Camaldolese Fathers in Bielany near Warsaw, 1865, Antoni Raliszewski, in
the Central Archives of Historical Records in Warsaw, Cartographic Collections, 16—15, sheet 3; D — Site
plan of the former hermitage and gardens, developed by G. Ciolek, on the basis of a survey plan from 1925.
Photograph: Collections of the Institute of Art of the Polish Academy of Sciences, file no. 40285; E — View
of the church following the demolishing of the foresterium. Photograph by M. Brykowska, 1979; F — Con-
temporary view of the hermitage avenue. Photograph by L. Liniecki, 2023
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ogrodnika w stylu saskich krélewskich ogrodéw. Poza klauzura od potudnia, potozony
byl ogréd tarasowy, zapewne sad. Przed kosciotem posadzono topole®.

W 1864 roku kameduli utracili dobra, ale klasztor funkcjonowat do 1904 roku.
W 1865 roku Antoni Raliszewski wykonat ,Plan sytuacyjny wykazujacy potozenie klasz-
toru, kosciota i zabudowan, do Rsiezy Rameduléw nalezacych, na Bielanach pod War-
szawa” wraz z ogrodami [il. 14C]. Ogréd eremitorium pozostat bez zmian; 13 ogrodkéw
przy celach wypelniala ozdobna zielen w czterech kwaterach, a aleje — krzewy i modrze-
wie. Ogrdéd rekreacyjny ozdobny, zamieniono na ogréd owocowy z dwiema altanami —
murowana i drewniana. Przy studni, znajdowatla sie murowana dawna oranzeria ze stan-
cyq dla ogrodnika. Drugi ogrodnik mieszkal w oficynie z kuchnia. Poza klauzura papieska,
uporzadkowano teren gospodarczy od wschodu — oczyszczono rzeczke i staw przy mly-
nie. W narozu péinocnym pustelni, za placem koscielnym pozostawiono dawne ogrody
warzywne™®.

7. czasem pogarsza sie stan techniczny budowli i zmniejszaja sie zasoby zieleni. W okre-
sie kiedy umieszczono w klasztorze inwalidow rosyjskich, zniszczono cele i ogrédki, a do
roku 1916 wycieto owocowy ogréd. Od konca XIX wieku prowadzono pomiary i studia
eremu. W oparciu o pomiar z 1925 rok, Gerard Ciolek w Zaktadzie Architektury Polskiej
Politechniki Warszawskiej podjal badania nad ogrodami w eremie warszawskim [il. 14D]®.
Drzisiejsze ogrody w dawnej pustelni tylko na placu koécielnym i w eremitorium przypo-
minaja czasy kamedulskie [il. 14E, 14F].

7. dziatalnoscia projektowa o. Alessandro Secchiego jest wigzana pustelnia w Gussago
kolo Bresci [il. 15A]%”. W 1637 roku wiadze zakonu wydaly zgode na rozpoczecie prac
pod kierunkiem kameduly Don Anselmo Martiniego, a w 1639 roku po wybraniu miej-
sca na goérze Navazzone — na budowe przy udziale dwéch kameduléow. W 1642 roku
po rozbudowie istniejacego na tym terenie kosciétka, utworzono przeorat z pierwszym
przeorem o. Sylwanem Bosellim. Przeor uporzadkowal sprawy administracyjne, a przede
wszystkim kontynuowat prace budowlane w pustelni, czym udowodnit, ze byt jednym
z najwiekszych postaci w kongregacji *®. W 1661 roku o. Sylwan przebywatl juz w Polsce,

% W 1744 roku potwierdzona zostata w pustelni obecnoéé ogrodnika: K. Guttmejer, Aneksy..., op. cit.,
Aneks nr 4, s. 547.

% AGAD, Zb. Kartograficzne 16-15, Ark. 1-3; M. Brykowska, Kosciét kamedutéw..., op. cit., s. 14, 20, 21,
il. 2, 6; Album..., op. cit,, s. 604-606; D. Sliwinska, Zespét zabudowy..., op. cit., Zatqcznik 2, s. 247-248.

% Wielka role dla ochrony zespotu pustelni odegrato Towarzystwo Opieki nad Zabytkami Przesztosci (m.in.
wystawy) i Zaktad Architektury Polskiej Politechniki Warszawskiej (naukowe badania i pomiary G. Ciotka
pod kierunkiem O. Sosnowskiego — 3 plany, Zb. ZAP WA PW); por. po wojnie zb. Instytutu Sztuki PAN
(pomiary i fotografie) oraz zb. Narodowego Instytutu Dziedzictwa m.in. ,Teki Ciotka”: sygn. 4361-4362
— odrys planu zabudowar, zielenn w ogrédkach przy eremach i odrys planu, G. Ciolek b.d.; 4363 — za-
budowania, rys. G. Ciolek; 4364 — calos¢ z ogrodami, rys. G. Ciolek; 4365-4366 — calosc, 2 cz.; 4367 —
calo$¢ 1:1000; 4368 — calos¢ z ogrodami 1:1000, G. Ciolek 1950, wg pomiaru 1925 — kopia 4369, 4370
i 4371 — plan eremu z ogrédkiem, rys. G. Ciotek i W. Genga 1960 — 1:1000, i inne szkice (kwerenda autorki
w 2019 roku).

9 M. Mulitzer, Die Architektur..., op. cit., s. 193, 198; por. widok pustelni w Gussago z XVIII wieku na obra-
zie w eremie Rua di Falento: G.M. Croce, Monasticon Coronese..., op. cit., s. 108, 127.

% G.M. Croce, Monasticon Coronese..., op. cit., s. 108-109.
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Ilustracja 15. Brescia (Lombardia), Eremo di Gus-
sago: A — obraz z XVIII wieku. Fot.: Mulitzer, 2014,
s. 196, il. 4.3.5; B — wejscie do kosciota, widok
wspolczesny. Fot. wg: G.M. Croce, 2015, s. 127

Figure 15. Brescia (Lombardy), Eremo di Gussago:
A — Painting from the 18th century. Photograph
by Mulitzer, 2014, p. 196, illus. 4.3.5; B — Entrance
to the church, contemporary view. Photograph by
G.M. Croce, 2015, p. 127

wiec nie wiadomo, czy to z jego inicjatywy w 1668 roku podjeto prace przy nowym kos-
ciele, ktéry konsekrowano w 1716 roku pw. S. Bernardo.

Po splantowaniu terenu zlokalizowano obecny kosciét w centrum pustelni i w kulmi-
nacji wzgdrza, na gtdwnej osi wschod-zachod. Calos¢ zabudowan rozplanowano wewnatrz
prostokata, ale odmiennie w poréwnaniu do zatozen polskich. Wjazd przez arkadowa bra-
me wznosil sig pigkna aleja obudowana murem i dalej schodami na gérny taras strefy I,
z placem na osi fasady kosciota [il. 15B], z dwoma budynkami foresterii po bokach. Za-
réwno uklad przestrzenny kosciola jak i kompozycja wjazdu byly wzorowane na modelu
Monte Rua. Plac koscielny byt skomunikowany zaréwno ze strefa II wzdtuz kosciota od
poludnia, jak i z ogrodami od poétnocy. Za kosciotem od zachodu na osi, potozony byt
podtuzny budynek klasztorny, a po jego potudniowej stronie — na poprzecznej osi — regu-
larny ogréd eremitorium z 12 domkami z ogrédkami w czterech rzedach. Zespét byt sko-
munikowany alejami z klasztorem i kosciotem przez teren pokryty trawa. Na osi Srodko-
wej alei znajdowala sie studnia®.

% M. Mulitzer, Die Architektur..., op. cit., s. 194, il. 4.3.1.
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Tlustracja 16. Wenecja (Ve-
neto), Eremo di S. Clemen-
te in Isola, obraz z XVIII
wieku. Wg G.M. Croce,
2015, s. 128

Figure 16. Venice (Vene-
to), Eremo di S. Clemente
in Isola, painting from the
18th century. Based on G.M.
Croce, 2015, p. 128

Zabudowany, regularny obszar otaczaly ogrody. Od poludnia polozony byt na tarasie
kwaterowy ogréd warzywny, z drzewami od strony muru klauzurowego, a od wschodu
za murem eremitorium nizej potozony zapewne wielki sad, ogrodzony murem, ze schod-
kami od strony bocznej elewacji koscielnej z wieza (dzi$ ogréd ozdobny z trawiasta
Sciezka). Najwiekszy ogréd w obrebie muru klauzurowego polozony byt na spadku od
poinocny. Poza murami klauzurowymi, potudniowym i poludniowo-wschodnim, teren
gwaltownie opadal.

Warto wspomniec jeszcze o przejeciu przez kameduléw w 1645 roku w Wenecji
wczesniejszych zabudowan na wyspie i adaptacje ich na erem S. Clemente!®. Przy kos-
ciele z kaplica Loretaniska, od poludnia dostawiono klasztor (jak w Monte Corona), tutaj
z wirydarzem z kruzgankiem i czterema kwaterami zieleni, ze studnia w centrum — jak
w klasztorach benedyktynéw [il. 16]. Pozostala zabudowe i ogrody na planie kwadratu
otaczat mur klauzurowy, rozplanowano zgodnie z modelem zakonu. W czesci péinocne;j,
na osi koéciota, prowadzila od zachodu z Laguny na ogrodzony plac, brama z krzyzem
z boku. Ogréd eremitorium otoczony murem, zaplanowano osiowo i symetrycznie z trzech
stron wokot skrzydet klasztornych, z 14 celami z ogrédkami w czterech rzedach. Wzdluz
muréw eremitorium, zalozono trzy ogrody kwaterowe z alejami wysadzanymi drzewami.

KONTYNUOWANIE TRADYCJI W UREADACH PRZESTRZENNYCH
PUSTELNI I OGRODOW W 2. POLOWIE XVII WIERU

W rozplanowaniu i architekturze nowych pustelni, przestrzegano 2 strefy klauzury zgod-
ne z reguta zakonu oraz stosowano nowozytne wzory kompozycji osiowych i symetrycz-
nych. Odstepstwa od weczeséniej realizowanych modeli i przepiséw zakonu, mogly byc
uzasadnione topografia terenu badz szczegélnymi wymaganiami fundatora.

100 M. Mulitzer, Die Architektur..., op. cit., s. 200, il. 44.1, il. 4.4.3, il. 4.4.23; G.M. Croce, Monasticon Coro-
nese..., op. cit., s. 111, 128.
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Tlustracja 17. Bolonia (Emilia Romana), Eremo
di Monte Tizzano: A — plan sytuacyjny pus-
telni 2, 1801. Wg: M. Mulitzer, 2014, s. 153,
3.8.3; B — projekt pustelni, plan 1656(7). Wa:
M. Mulitzer, 2014, s. 156, il. 3.8.12; C — widok
na kosciél i zabudowania pustelni od strony
wjazdu. Fot. M. Mulitzer, 2014, s. 154, il. 3.8.5

Figure 17. Bologna (Emilia Romana), Eremo
di Monte Tizzano: A — Site plan of Hermi-
tage 2, 1801. Based on M. Mulitzer, 2014, p.153,
3.8.3; B — Hermitage design, plan 1656(?).
Based on M. Mulitzer, 2014, p.156, illus. 3.8.12;
C — View from the entry toward the church
and hermitage structures. Photograph by
M. Mulitzer, 2014, p. 154, illus. 3.8.5

Po zmianie miejsca lokalizacji pustelni w Monte Tizzano, na wzniesieniu w gminie
Ceretolo, na gruntach hrabiego Felicini, juz w 1654 roku potozono kamien wegielny pod
nowy erem, ale budowe rozpoczeto dopiero po dopelnieniu formalnosci aktem z 12 kwiet-
nia 1656 roku. Symetryczny nowy projekt z wjazdem na osi nawiazywal zapewne do
uktadu przestrzennego pierwszego eremu Monte Tizzano wybudowanego przez o. A. Sec-
chiego. Wskazuje na to analiza zabudowy pustelni na planie architektonicznym i sytua-
cyjnym z 1801 roku [il 17A, 17B]. Budowa trwata dlugo, tym bardziej, ze w 1695 roku
zmodyfikowano projekt a dopiero w 1741 roku poswiecono kosciét !,

101 M. Mulitzer, Die Architektur..., op. cit., s. 152, 156, il. 3.8.13.
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Nowy zrealizowany erem Monte Tizzano-2 wyréznia poltozenie alei wjazdowej na plac
koécielny miedzy ogrodami z boku, od pétnocy. Poza tym, calte zatozenie zostato rozplano-
wane na osi wschod-zachéd z koéciotem w centrum, na planie osiowym i symetrycznym,
zapewne z foresterium od poinocy. Poczatek osi wyznaczata brama, a pdzniej zaokraglenie
muru klauzurowego placu koscielnego od zachodu i fasada polozona nieco wyzej koscio-
fa, ujeta murem z dwiema bramkami [il. 17C]. Po bokach kosSciola znajdowaly sie dwa
dziedzifice — po prawej z fontanna przy kuchni z refektarzem, z pasem ogrodu dostepnego
(z bramy od wschodu) i od lewej z budynkiem konwerséw oraz infirmerii. Po tej stronie od
péinocy potozony byt wielki ogréd z 10 kwaterami obsadzonych drzewami owocowymi.

Za koSciolem na osi, znajdowat sie¢ poprzedzony taka ogréd eremitorium, z 12 celami
z ogrédkami po trzy w czterech rzedach, otoczony murem od wschodu z bramka. Za ere-
mitorium poltozony byl nieznany blizej ogréd — moze taka tylko dla ojcéw chérowych!®

Na obszarze poza murem klauzurowym uwzgledniono las nalezacy do klasztoru. Zie-
lenn w ogrédkach zostala starannie zakomponowana wedtug trzech wzoréw — centralnie
i symetrycznie, jak w wirydarzach.

Mozna przypuszczacd, ze informacja o modyfikacji planu dotyczyta zmiany dojazdu do
eremu — zamiast na osi, przez brame z boku. Na planie sytuacyjnym, na obszarze poza
murem klauzurowym uwzgledniono las nalezacy do klasztoru.

Niezwykle wazny dla ukazania zachowania tradycji architektoniczno-przestrzennych
pustelni kamedulskich w 2. polowie XVII wieku byl erem Rocca di Garda, zlokalizowany
na goérze ofiarowanej kongregacji w 1661 roku przez szlachcica ks. kanonika Jana Chrzci-
ciela Dattiego z Padwy, oblata w pustelni Monte Rua. Jednym z fundatoréw domku pustel-
niczego byt krél Jan Razimierz. W 1663 roku dwaj ojcowie — Bazyli i Jézef (z Monte
Rua) — na gorze przy kosciele S. Georgio z XVI wieku, rozmierzyli osiowo i symetrycz-
nie zabudowania eremu. Juz w 1665 roku do pustelni wprowadzali sie pierwsi kameduli.
Po powstaniu przeoratu w 1672 roku, dzieki dotacji Alvise de Beccelli, przeor o. Odon
przeprowadzil rozbudowe kosciota z wieza od potudnia na wzér Monte Rua, zakoniczona
w 1704 roku. W 1810 roku w czasach napoleoniskich, przed zniesieniem eremu, wykonano
pomiar zalozenia'®,

Pustelnia zostala atrakcyjnie potozona nad jeziorem Garda, na splantowanym wzgorzu,
z pieknymi widokami na malownicze Alpy [il. 18A]. Od wschodu, na wzér Monte Rua
poprowadzono stroma droge obudowana murem, przez furte i dalej osiowo, na owalny
placyk z dwoma biegami schodéw lustrzanych przy murze oporowym — na kwadrato-
wy taras przed gérujacym nad zabudowa kosciotem. Przy ogrodzonym tarasie z dwiema
bramkami do eremitorium przy fasadzie kosciola, od potudnia zbudowano foresterium
z dwoma ogrodzonymi ozdobnymi ogrodami — od wschodu i zachodu. W glebi, od za-
chodu, na osi za koéciotem i za laka ze studnig, potozone byto eremitorium, rozplano-
wane nietypowo — z trzema rzedami 11 cel z ogrodkami, obecnie bez srodkowego rzedu
[il. 18B, 18C]. Dwunasta cela furtiana umieszczona byta przy bramie. Za eremitorium na

102 Thidem: plan 1801, s. 153, il. 3.8.3.

103 M. Kanior OSB, Erem San Giorgio di Garda, ,Folia Historica Cracoviensia”, 2002, Vpl. 8, s. 107-111, 117;
M. Mulitzer, Die Architektur..., op. cit., s. 208-214; za pocztéwke z foto Rocca di Garda winna jestem wdzigcz-
na pamie¢ §p. Don Winfriedo (wéwczas w Tuscolano).
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WL 7

Ilustracja 18. Bardolino (Lombardia), Eremo di Rocca di Garda: A — widok koéciola od strony wejscia,
sprzed 1975 roku, pocztéwka. Fot. Ediz. F. Micheletti, Brescia (z Archiwum eremu we Frascati), B — wspél-
czesny widok ogrodu eremitorium. Wedlug: P. Bossi, A. Cerrati, 1993, s. 74; C — ogrédek przy celi eremity.
Fot. M. Mulitzer

Figure 18. Bardolino (Lombardy), Eremo Rocca di Garda: A — View of the church from the entry,
pre—1972, postcard. Photograph from Ediz. F. Micheletti, Brescia (Tuscolano Hermitage in Frascati Archives);
B — Contemporary view from the eremitorium garden. Based on P. Bossi, A. Cerrati, 1993, p. 74; C —
Hermitage cell garden. Photograph by M. Mulitzer

osi utworzono dziedziniec z fontanna w centrum, zamkniety budynkiem biblioteki z pralnia.
Po bokach, w przedtuzeniu skrajnych rzedéw cel, od péinocy — zlokalizowano budynek
kuchni z refektarzem, natomiast od potudnia — infirmeri¢ z domem dla braci. Regularny
zespot otaczaly ogrody na tarasach, od potudnia — ogréd warzywny, dwudzielny, z kwa-
terami otoczonymi drzewami owocowymi i winnica ponizej na stoku. Od pdéinocy — na
kilku tarasach posadzono krzewy i gaj oliwkowy. Na osi zalozenia, na cyplu géry wsréd
drzew polozona byta Kalwaria. Cato$¢ otaczat mur klauzurowy!'*.

104 Tbidem; por. plany z XVIII wieku i z 1801 roku.
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Ilustracja 19. Congliano (Veneto), Eremo di Rua di Faletto, sztych. Wg: G.M. Croce, 2015, s. 130

Figure 19. Congliano (Veneto), Eremo di Rua di Faletto, sztych. Wg: G.M. Croce , 2015, s. 130

W tym samym okresie i na podobnym planie w latach 1665-1718 zrealizowana zo-
stata pustelnia w Rua di Falette (Veneto) na terenie podarowanym przez Alvise Da Canal'®.
W tym wypadku na regularne i symetryczne rozplanowanie eremu miato wplyw poto-
zenie wczesniejszej willi z XVI wieku. Na splantowanym wzgérzu wjazd do eremu mial
prowadzi¢ pod gore, jak wczesniej na osi willi. Od strony poludniowo-wschodniej w mu-
rze oporowym umieszczone byly schody na plac koscielny, zlokalizowany w centrum w kul-
minacji wzgoérza. Na placu koscielnym — poczatkowo jednym — wedlug rekonstrukcji
Matthiasa Mulitzera na osi poprzecznej znajdowala sie po prawej stronie foresteria.

Za murem z bramkami przy fasadzie kosciota, na osi rozplanowany zostat ogréd eremi-
torium w czterech rzedach z 14 celami z ogrédkami. Plac wokoét kosciota otaczaly z trzech
stron rzedy topoli [il. 19]. Za eremitorium potozony byt dziedziniec klasztorny, z dawnym
patacykiem na osi, do ktérego dostawiono schody lustrzane oraz od péinocnego zachodu
budynek infirmerii, a po przeciwnej stronie — kuchnie w sasiedztwie studni.

Po uzyskaniu dodatkowych funduszy w 1670 roku rozpoczeto budowe kosciolta,
a w 1682 roku koriczono budynki klasztorne. Zapewne przed konsekracja koéciota pw.
Vergine Assunta i S. Bonifacio 15 pazdziernika 1718 roku, erem zostal otoczony murem,

105 Thidem, s. 224-229; G.M. Croce, Monasticon Coronense..., op. cit., s.11; erem budowano ,dla wygody
ojcéw z Niemiec i Polski”.
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a przed kosciolem urzadzono na nizszym tarasie przedni dziedziniec z okazala arkadowa
brama, poprzedzona szyja ze schodami. Oba place pokrywat trawnik, podczas gdy teren mie-
dzy regularnym murem wewnetrznym a zewnetrznym ogrodzeniem klauzurowym z trzech
stron wypelnialy ogrody na spadkach — najwiekszy od strony poludniowe;j!®.

W Polsce w 2. potowie XVII wieku, po zniszczeniach kraju w okresie potopu szwedz-
kiego w latach 1655-1656, przystapiono do odbudowy, m.in. pustelni — z czym mozna
wiazac przyjazd o. Sylwana Boseliiego na Bielany krakowskie, jako wikarego generalnego
kamedutéw polskich. Nie poprzestano jednak na kontynuacji przerwanej budowy w War-
szawie i remoncie w Krakowie, ale tez o. Sylwan Boselli i 0. Hieronim Krasowski (Litwin)
starali sie o zalozenie nowej pustelni, na co otrzymali 1 sierpnia 1663 roku pozwolenie od
Jana Razimierza na jej budowe w Bieniszewie. 7 czerwca 1664 roku prymas Wactaw
Leszczyriski erygowat erem Pieciu Braci Meczennikow w Bieniszewie, w miejscu ich do-
mniemanej $mierci w XI wieku. Fundator Albert Radzidtowski starosta Radziejowski ofia-
rowal kamedulom las debowy, dom i fundusze na budowe kosciota drewnianego wysta-
wionego w 1672 roku wedtug planéw Piotra Puttiniego|?]'". Pierwsi zakonnicy przybyli
z Bielan krakowskich. Sejm aprobowat fundacje w 1678 roku, w 1710 roku erygowano
przeorat, ale w 1741 roku pozar zniszczyt drewniana zabudowe pustelni. Nic nie wiadomo
o0 jej pierwotnym zatozeniu, ani o ogrodach.

W 1742 roku rozpoczeto budowe nowego eremu wedlug projektu architekta Jana Ada-
ma Stiera z Czech z koSciolem w kulminacji wzgérza. W latach 1749-1781 przy budowie
kosciola wspétpracowali architekci wloscy — Jan Catenazzi i Pompeo Ferrari[?]. Rodciol
poswiecono 14 maja 1797 roku pw. Narodzenia NMP!® a wybudowano go zgodnie z mo-
delem zakonu kameduléw, ale z dwiema wiezami w fasadzie. Okoto 1760 roku Jerzy Petri
— Slazak, wykonat polichromie w kaplicy Sw. Krzyza, w dawnym kapitularzu umiesz-
czonym z boku chéru zakonnego, a w zakrystii po przeciwnej stronie, widoki pustelni
polskich w rokokowych ramach.

Erem zlokalizowany zostal w Lesie Bieniszewskim na Sowiej Gorze, skad roztaczat sie
widok na okolice. Pustelnie rozplanowano w 2 strefach, z koéciolem w centrum na osi bra-
my klauzurowej i dziedzinca, co przedstawia obraz z potowy XVIII wieku z eremu na Bie-
lanach krakowskich. Wjazd (dzi$ otoczony murem) prowadzit przez brame klauzurowa
umieszczona w pietrowym ryzalicie na osi dtugiego budynku foresterium, na plac kosciel-
ny, z dwiema oficynami po bokach. Za kosciolem, na osi potozony byt ogréd eremitorium,
zakomponowany na planie prostokata i dostepny przez bramki w murze przy fasadzie ko-
$ciola. Wyrézni¢ w nim mozna: dwa budynki wzdtuz elewacji bocznych koéciota — od
strony potudniowej zapewne infirmeria, a po przeciwnej stronie kuchnia z refektarzem.
Od tej strony potozony byl teren gospodarczy z brama wjazdowa i z pasmem kwatero-
wego ogrodu uzytkowego od wschodu. Za kosciotem zlokalizowano ukos$nie dwa rzedy

106 Thidem.

107 1,, Zarewicz, Zakon Kamedutdw..., op. cit., s. 48-49; M. Mulitzer, Die Architektur..., op. cit., s. 346-365,
obraz z potowy XVIII wieku [?], il. 6.4.2.

108 https://regionwielkopolska.pl/katalog-obiektow/kosciol-i-klasztor-w-Bieniszewiegrafika; https://pl.wikipedia.
org/wiki/Bieniszew-Klasztor [dostep: marzec 2022].
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Tlustracja 20. Bieniszew (Polska), Eremus ss. Quinque martyrum: wspoélczesny widok sadu i kosciota
od poludnia. Fot. 0. Marek EC, wwuw.regionwielkopolska.pl [dostep: 20.10.2023]

Figure 20. Bieniszew (Poland), Eremus ss. Quinque martyrum, contemporary view of the orchard and
church from the south. Photograph by Fr. Marek EC, www.regionwielkopolska.pl [accessed on October 20,
2023]

oémiu cel z ogrédkami po bokach szerokiej, zadrzewionej alei. Od potudnia, na spadku
znajdowat sie ogrod na planie trojkata — zapewne sad, kwaterowy, przeznaczony dla oj-
cow do pracy, spacerow i kontemplacji. W 1819 roku po kasacie pustelni zabudowania
i ogrody ulegly zniszczeniu, ale ostatnio zostaly odtworzone w nawigzaniu do ich pier-
wotnej lokalizacji, na planie podporzadkowanym osi koSciola [il. 20]'%.

W kolejnej budowie eremu w Pozajsciu na Litwie, o. Sylwan tez odegral wazna role.
W latach 1664-1712 w Pozajsciu koto Rowna na obszarze Wielkiego Rsiestwa Litew-
skiego, zrealizowana zostala pustelnia kameduléw z fundacji kanclerza wielkiego litew-
skiego Rrzysztofa Zygmunta Paca. 20 grudnia 1660 roku éweczesny wikariusz generalny

109 Tamze; w okresie miedzywojennym przeprowadzono prace w koéciele i na wiezach. W 1930 roku wpi-
sano kosciél do rejestru zabytkéw, a po zbudowaniu nowych cel, studni i po odnowieniu bramy klauzu-
rowej, 2 lipcal937 roku powrdcili kameduli, a powtérnie ok. 1980 roku. Od 2017 roku prowadzono prace
z funduszéw unijnych. W 1997 roku utworzono rezerwat przyrody ,Pustelnik”, ktéry obejmuje rézne ele-
menty krajobrazu, przyrody i kultury. Wérdéd lasu, srédleénych jezior i polan znajduje sie wzgorze ,Sowia
Gora” z pustelnia. Por.: Lokalizacja eremu w Bieniszewie ok. 1860 wg I. Ttoczka (1955), na rys. G. Ciolka,
w: , Teki Ciotka”, NID, sygn. 406.
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o. Sylwan Boselli wystal o. Hieronima (Litwina) w celu wybrania odpowiedniego miej-
sca, a nastepnie w 1661 roku popart zamiar zalozenia eremu, jednak dopiero w 1664 ro-
ku wskazany teren pod budowe eremu powiekszyt fundator !'°.

Erem w Pozajsciu zlokalizowany zostal niezwykle atrakcyjnie w zakolu rzeki Niemen,
zgodne ze statutem zakonu: w odlegltosci 1 mili od miasta Kowna, na skarpie nad rzeka
i wérdd laséw sosnowych i jodtowych, zapewniajacych zakonnikom izolacje i cisze.
30 czerwca 1661 roku fundator otrzymat aprobate Stolicy Apostolskiej, a 3 lipca 1661 ro-
ku — od wtadz generalnych oraz 20 kwietnia 1662 roku — aprobate sejmu ze wsparciem
krola Jana Razimierza. Nastepnie z Monte Corona wystano ojcow Don Girolamo i Don
Bernardo, aby na Goérze Pokoju, w lesie pozajskim nad brzegiem Wilii [!], pod kierun-
kiem o. Hieronima wraz z miejscowymi rzemie§lnikami, wzniesli w latach 1662-1664
tymczasowy drewniany erem z kosciotem pw. Sw. Anny.

4 marca 1664 roku w Pozajsciu zebrala si¢ komisja, a 0. Sylwan Boselli i 0. Hieronim
w obecnosci fundatora, potwierdzili wybdér miejsca na pustelnie. 3 listopada 1664 roku
kanclerz KRrzysztof Zygmunt Pac w obecnosci biskupa wileniskiego i magnatéw spisat
akt fundacyjny, w ktérym ofiarowal oo. kamedutom teren i fundusze na budowe oraz
utrzymania pustelni dla dwunastu kameduléw. 6 listopada tego samego roku zamieszkato
w drewnianym eremie dziewieciu zakonnikéw, ktérzy przygotowali terenu pod murowa-
na pustelnie: wykarczowali las oraz wykonali niwelacje wzgérza Monte Pacis pod budowe
regularnej czesci pustelni, upodabniajac teren do ptaskiej pustyni. Jednoczesnie pozosta-
wili naturalne spadki terenu od frontu i po bokach, a za eremitorium urwiste zbocze
skarpy nad Niemnem, spelniajac warunki lokalizacji kosciota na gorze.

W latach 1664-1667 sami kameduli z udziatem o. Hieronima i zapewne pomoca o. Syl-
wana Boselli, wedlug przepisow zakonu i wczedniejszych realizacji w Polsce, rozmierzy-
li fundamenty pod budowle eremu i czesci chérowej kosciola. Projekt centralnej, sze-
Sciobocznej nawy, z kaplicami nieznanego architekta, zapewne Jana B. Gisleniego,
dostarczyt fundator.

W pierwszej kolejnosci na splantowanym terenie sami ojcowie wytyczyli prostokatny
obszar orientowany na wschod i otoczyli wysokim murem, a w nim rozmiescili osiowo
dwie strefy [il. 21A]. Do I strefy — klauzury zakonnej nalezat dziedziniec przed kosciotem,
szeScioboczna nawa z kaplicami (jw. — zapewne wedtug rysunku Gisleniego), foresterium
od frontu i oficyny oraz arkadowy wirydarz péinocny z matym i wielkim refektarzem
oraz czescia kuchenna. W 1II strefie — w klauzurze papieskiej, znajdowal sie wschodni
korpus kosciota z prezbiterium, chérem zakonnym, kapitularzem, zakrystia i biblioteka
oraz arkadowy wirydarz potudniowy z infirmerie i apteka, a takze ogréd eremitorium za
kosciotem. Poza regularna czescia zaplanowano na osi zalozenia brame i aleje dojazdowa
z owalnym placem przed furta, a po bokach duze ogrody uzytkowe — sad od poludnia
i warzywniak od péinocy od strony kuchni, przy podwdérzu gospodarczym.

110 3 B. Mittarelli, A. Costadoni, Annales Camaldulenses..., op. cit., t. 26, s. 373-382; L. Zarewicz, Zakon
Kameduléw..., op. cit., s. 40-46; P.T. Lugano, La Congregazione..., op. cit., s. 415-417; L. Sinkanaité, Ba-
roko pilnatis Pazaislio vienuolyno ansamblyje, ,Darbai ir dienos”, 2001, T. 26, s. 7-28; M. Paknys, Pa-
Zaislio vienuolyno statybos ir dekoravino istorija. Moksliné monografija, Lietuvos kultiros tyrimu insti-
tutas, Vilnius 2013; M. Mulitzer, Die Architektur..., op. cit., s. 296-397; A.S. Czyz, Tresci ideowe..., op. cit.,
s. 306-310; M. Brykowska, Erem w Pozajsciu..., op. cit.
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Ilustracja 21. Kowno, Pozajscie (Litwa), Eremus Mons Pacis: A — plan sytuacyjny z ogrodami, pomiar
K. Gregotoviciaus,1832. Oryg. Vilniaus universiteto biblioteka. Wg: Czyz, 2016, s.309, il. 1; B — wjazd aleja
na osi zalozenia. Fot. W. Wétkowski, 2010

Figure 21. Kaunas, Pazaislis (Lithuania), Eremus Mons Pacis: A — Site plan with gardens, survey by K. Gre-
gotoviciaus, 1832. Original in the Vilniaus Universiteto Biblioteka. Based on Czyz, 2016, p. 309, illus. 1; B —
Entry onto the avenue on the complex axis. Photograph by W. Wéltkowski, 2010.

W dniu 20 pazdziernika 1667 roku odbyta sie uroczystos¢ wmurowania kamienia we-
gielnego pod murowany kosciét i klasztor oraz powolania przeoratu z nowicjatem pod
nadzorem o. Hieronima. Rameduli kontynuowali budowe, co poswiadcza tekst Suple-
mentu do testamentu Paca: Klasztory cate oficyny sami sobie Oycowie murowac bedq
maiqc y cegly y wapna dosyc, natomiast budowe kosciota — z centralna, kopulowa
nawa z czterema kaplicami — prowadzili zatrudnieni przez Paca w Pozajéciu wloscy archi-
tekci z Albogasio: w latach 1668-1690 Pietro Puttini (projektant i wedtug fundatora — maj
architekt Sig[noJre Pietro) i jego brat Carlo, z udzialem Giovanniego B. Frediani i Isidoro
Affaitati oraz kamieniarzy, malarzy i innych. Konsekracja kosciota pw. Nawiedzenia NMP,
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sw. Romualda i $w. Marii Magdaleny de’Pazzi (obecnie Naj$wietszej Marii Panny), odbyta
sie w dniu 5 pazdziernika 1712 roku!!’.

Zaltozenie pustelni kamedulskiej w Pozajsciu, bylto starannie zaprojektowane zgodnie
ze statutem zakonu oraz wedlug zasad kompozycji barokowej, tacznie z zielenia — podob-
nie jak wczesniej na Bielanach krakowskich, warszawskich, w Rytwianach i wielu pustel-
niach we Wloszech. W Pozajsciu na splantowanym terenie kompozycje zaczynala na osi
zatozenia brama w formie tuku triumfalnego z kolumnami doryckimi z rustyka z kamie-
nia gotlandzkiego — tzw. Wielkie Wrota (1673-1674, wzorowana na rycinach Sebastiana
Serlia (jak i arkadowe, boniowane portale do wirydarzy). Wjazd pod gére aleja lipowa
obudowany murem, ujmowal w perspektywie widok na budynek bramny z porzadkiem
architektonicznym (proj. Pietro Puttini) i w gltebi — dwuwiezowa fasade kosciota [il. 21B].
Brama klauzurowa znajdowata sie w ryzalicie na osi zalozenia we frontowym partero-
wym budynku foresterium przy wielkim prostokatnym dziedzificu koscielnym, pokrytym
murawa, ze Sciezka do koéciola utwardzona kamieniami, z drzewami z boku przy dwéch
studniach na osi poprzecznej, zamknietej dwiema oficynami. Fundator korzystat z aparta-
mentu w oficynie poludniowej, z wyjéciem na ogrod owocowy.

Rownolegle do osi gtéwnej eremu wprowadzono dodatkowe dwie osie boczne, ktore
taczyly kolejne zamkniete przestrzenie: od portali w foresterium i dwéch studni na dzie-
dzinicu — przez boniowane bramy i $ciezki, przez dwa wirydarze po bokach kosciola, ze
skrzydtami parterowymi z mezzanino i piwnicami. Przy wirydarzu od potudnia znajdo-
wala si¢ infirmeria z oratorium i apteka, a w wirydarzu od péinocy — pomieszczenia
kuchenne, maty refektarz m.in. dla braci konwerséw oraz w skrzydle wschodnim —
wielki refektarz dla ojcéw eremitéow. Przy skrzydtach klasztornych, wirydarze otoczono
z trzech stron arkadowymi kruzgankami (16807) i wypelniono zielenia — bukszpanem
w floresy 2. Na pomiarze planu pustelni z 1832 roku wzdtuz arkad i koSciola narysowa-
no drzewa. W poréwnaniu do dziedzincéw gospodarczych po bokach koéciota w klasz-
torze na Bielanach krakowskich, wirydarze z kruzgankami i zielenia ozdobna w Pozajsciu
stanowily przestrzen zamknieta o glebokiej symbolice.

Zielen w eremie — miejscu ciszy i modlitwy, byta nieodtacznym skladnikiem wszyst-
kich przestrzeni w obrebie muru klauzurowego. Z wirydarzy przechodzito si¢ kamienna
Sciezka i bramami na dwéch bocznych osiach, przez take z ziotami za kosciotem, zamknie-
ta od poludnia murem klauzurowym z furta do sadu. Na face obok pralni znajdowala sie
studnia z kolem o glebokosci 8 sazni, czyli 15,5 m, drzewem ocembrowana. Przy elewacji
wschodniej koéciota w 1795 roku architekt Pietro Rossi dobudowal, ze wzgledéw m.in.

11 Tamze; w Pozajsciu byli zatrudnieni m.in.: sztukator G. Merli i malarz M. Palloni: M. Karpowicz, Artysci
wloscy w Pozajsciu. Pietro Puttini i Giovanni Merli, ,Rocznik Historii Sztuki”, 1995, nr 20, s. 317-334;
M. Paknys, Nowe zrédta o artystach w Pozajsciu w kregu mecenatu Krzysztofa Zyegmunta Paca, ,Biuletyn
Historii Sztuki”, 2000, vol. 62, nr 1-2, s. 153-159.

12 R, Witkowski, Wizyta kosciota i eremu Pozajskiego WW. Ichmosciow ksiezy kameduléw w roku 1797
miesigca augusta 3-ciego dnia, 2014, pdf [dostep: 10. 2022}, s. 244; R. Witkowski, Pazalislio kamaldulty
vienuolyno ir baznycios 1797 mety rugpjiicio 3 dienos vizitacija, ,Baznycios istorijos studijos”, t. 7, Vilnius
2014, s. 193-290. Plan z fazami budowy eremu wg S. Cergkute (1972) publikuje: S. Megkauskas, PaZaislis,
,Mintis”, Vilnius 1983, s. 16-24, 34-35, il. 1, 6, 9, 10, 20, 28; ostatnio autorka wykonata korekte planu pus-
telni: M. Brykowska, Erem w Pozajsciu..., op. cit., il. 3.
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konstrukcyjnych (wzmacniajac mury po pozarze w 1755 roku), skomunikowane z biblio-
teka i archiwum pietrowe loggie — z widokiem na eremitorium, wolnostojaca dzwonnice
i daleki krajobraz.

Najwazniejszy w zespole pustelni w Pozajsciu byt umieszczony na osi za kosciotem i za
taka, oddzielony murem ,fruktowy” ogréd eremitorium, miejsce ciszy, modlitwy, kontem-
placji i pracy. Zespot zakomponowany zostat na ptaskim terenie w mysl zasady z okresu
renesansu: dom i ogrod nalezy traktowac jako jedna catos¢, a zielona przestrzen zakom-
ponowana przez architekta, winna wtapiac sie w krajobraz'. Do eremitorium prowa-
dzily dwie bramy umieszczone na osiach bocznych zalozenia, do dwéch identycznie zapro-
jektowanych zespoléw po 12 domkoéw pustelniczych z ogrédkami w dwdéch rzedach: od
poinocy — przeznaczonych dla nowicjatu, a od potudnia dla ojcéw-pustelnikéw. Ogrodki
przy celach byly bukszpanem y kwiatami w floresy wysadzane (1797). Oba zespoly nie
byly skomunikowane miedzy soba, ale kazdy domek eremity byt dostepny Sciezka z alei
obsadzonej drzewami owocowymi i krzewami'!*.

Na osi srodkowej alei ogrodu eremitorium, z fundacji wojewody podlaskiego Michatla
Jézefa Sapiehy w 1730 roku zostala zbudowana dzwonnica z altana i galeria na pigtrze,
skad jest prospekt na Niemen najprzedniejszy, gdy bryta dzwonnicy wskazywata poloze-
nie pustelni w krajobrazie od strony rzeki''®.

Poza eremitorium przy klasztorze byty jeszcze dwa ogrody poboczne, jeden z prawej
strony |...| zasadzony drzewami fruktowymi — gruszki, jablonie, sliwy, wisnie, drugi z le-
wej [...Jwarzywny dla wygody kuchennej, z drzewami owocowymi na obrzezach kwater,
obecnie w stanie szczatkowym!!®. Takze i te ogrody, otoczono ogrodzeniem klauzurowym
z drewnianych bali miedzy murowanymi filarami. Ogrody, a nawet las objety klauzura
i poza nia jako wtasnos¢ klasztoru, byty nieodtaczna czescia kazdego eremu: stanowily
miejsce doskonalenia duchowego i pracy pustelnikéw, a ponad to dostarczaly niezbednych
do zycia w klasztorze — warzyw, zidét, owocéw, opatu i budulca.

W 2018 roku Mindaugas Paknys w oparciu o zrédta z XVIII i XIX wieku opublikowat
studia nad ogrodami barokowymi w Pozajsciu. Potwierdzit, ze ogrody byly rozplanowane
w Pozajéciu w latach 1664-1667 i uprawiane od poczatku — do dzis nie zmienila si¢ ich
lokalizacja. Na catym terenie pustelni zielenn byta sadzona i pielegnowana przez mnichéw.
Zwrécono uwagg, ze zakonnicy w swoich ogréodkach przy celach, sami przygotowywali
sadzonki drzew owocowych, winnej latoroéli, bukszpanu, piwonii i innych kwiatéw oraz
pielegnowali sad rozplanowany na planie kwater — gléwnie grusze, jablonie, sliwy i wi-
énie!'”. Zdarzalo sie, ze problemy pielegnacji drzew lub ogrodéw byly omawiane na kapi-
tule klasztornej. Zgodnie z konstytucjqg kamedutow przeor musiat zasiegnqc opinii ojcow

13 J Delumeau, Historia raju. Ogréd rozkoszy, przet. E. Bakowska, Warszawa 1992, s. 119 (cytat z: L.B. Al-
berti, De Re aedificatoria, 1452).

14 R Witkowski, Wizyta kosciola..., op. cit., s. 241-243; S. Megkauskas, PaZaislis..., op. cit., s. 35-37, il. 9,
21, 22.

115 S Meskauskas, PaZaislis..., op. cit., s. 38, il. 23.
16 R. Witkowski, Wizyta kosciota..., op. cit., s. 244.

17 S, Meskauskas, PaZaislis..., op. cit., s. 34-35, il. 20, 28; R. Witkowski, Wizyta kosciola..., op. cit., s. 249.
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i uzyskac ich zgode na wycinke drzew; w 1737 roku kapituta klasztoru w Pozajsciu
rozwazyta i zezwolita na wyciecie dziko rosnqcych drzew po jednej stronie ogrodu,
gdyz miaty one utrudniaé wzrost i ekspozycje drzew owocowych''®,

W polowie XVIII wieku uprawiano w Pozajéciu wigcej egzotycznych roslin: winogro-
na i orzechy, a z kwiatéw — lilie i peonie. Autor przedstawit tez zasady opieki nad ogrodami
i zbiorami. Ojcowie wyznaczali brata kamedute (ogrodnika), ktéry kierowal pielegnacja
zieleni, organizowal wspdlna prace mnichéw w ogrodzie, w zaleznosci od pory roku i jesli
to bylo potrzebne oraz dbatl o dostarczanie Swiezych owocéw do kazdej celi. Nadwyzki
zbioréw byly sprzedawane. W 2. polowie XVIII wieku najmowano do pracy i nadzorowa-
nia ogrodéw osoby z zewnatrz, ktére tez ochraniaty zbiory przed ztodziejami. Na poczat-
ku XIX wieku mnisi zatozyli plantacje chmielu.

Faktycznie architektura pustelni w Pozajsciu zachowala sie¢ w dobrym stanie, mimo
pozaru w 1755 roku i zniszczen — gtéwnie na terenie eremitorium, dokonanych po zam-
knieciu eremu przez wtadze rosyjskie i opuszczeniu jej przez kameduléw w 1832 roku.
W XIX wieku powiekszono ogréd owocowo-warzywny w kierunku péinocno-wschodnim
do krawedzi skarpy. Obecnie dawny ogréd eremitorium z trzema zachowanymi domka-
mi pustelnikow, sad owocowy i ogréd warzywny poddawane sa rewaloryzacji. Rrajobraz
wokoé!l pustelni ulegt znacznej degradacji: rozebrano drewniany kosciél, a teren niegdys
stanowiacy charakterystyczne dla lokalizacji pustelni wzniesienie w otoczeniu puszczy od
strony skarpy i rzeki Niemna zostat przeksztalcony na Zalew Rowienski. Od strony drogi
z Kowna, zachowaly sie kamienne, granitowe pachotki, ktére wyznaczaty poczatek osiowej
alei do eremu, skad widoczne byty, jak i dzi§ w otoczeniu lasu, zabudowania klasztorne
z dominujaca bryla kosciota z kopula i wiezami.

W tym samym okresie krél Jan Razimierz by¢ moze za namowa Paca funduje 6 stycz-
nia 1667 roku w dobrach krolewskich pustelnie kameduléw na wyspie jeziora Wigry,
w borze litewskim. Po zatwierdzeniu fundacji przez sejm w tym samym roku, po uzyska-
niu zgody Rlemansa IV i biskupa wileniskiego, juz w 1668 roku erygowano erem. Rameduli
poczatkowo zamieszkali w dworze mysliwskim wzniesionym przez krola Wiadyslawa
IV, nastepnie pod kierunkiem o. Franciszka Wilgi, bylego przeora eremu krakowskiego
i warszawskiego wraz z zatrudnionymi miejscowymi rzemieslnikami do trzebienia lasow
i przygotowania gruntow |[..| i do fabryki eremu potrzebnych, wzniesli tymczasowy erem
drewniany!*.

Po pozarze pustelni w 1671 roku, rozpoczeto przygotowania do budowy eremu w maju
1678 roku. W 1685 roku pierwszym przeorem zostat o. Michal Aniol, co poswiadcza fakt
zakonczenie budowy cel pustelniczych z ogrédkami przy drewnianym kosciele z 1678 ro-
ku. Budowa murowanej pustelni trwata dlugo — do 1693 roku, bowiem po wykarczowa-
niu lasu, prowadzono wielkie prace ziemne: potaczono wyspe grobla ze statym ladem oraz
usypano sztuczna gore, na ktérej na pltaskim terenie rozplanowano symetryczne, osiowe
zalozenie z koéciotem w centrum [il. 22A]. Wejsécie na plac koScielny na gérna prosto-

U8 M. Paknys, PaZaislio kamaldulio sodai..., op. cit., s. 72, przypis 16, s. 75-76.

19 PT. Lugano, La Congregazione..., op. cit., s. MB; L. Zarewicz, Zakon Kameduldw..., op. cit., s. 47-49;
W. Kochanowski, Architektura zespotu pokamedulskiego w Wigrach, [w:] Studia i Materialy do dziejow
Suwalszczyzny, red. J. Antoniewicz, Bialystok 1965, s. 143-148.
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Tlustracja 22. Wigry (Polska), Eremus Insula
Wigrensis: A — plan sytuacyjny, 1816, oprac.
Z. Dydowicz, 1963. Wg: W. Rochanowski,
1965, s. 166. Ryc. 19 [z korekta autorki, 2023].
Legenda: 1 — brama w budynku foresterii z fur-
ta klasztorna z lewej, 2 — koéciél, 3 — rezy-
dencja biskupa, 4 — taras gérny eremitorium,
5 — taras dolny eremitorium, 6 — cze$¢ gos-
podarcza z brama i refektarzem od zachodu,
7 — wieza zegarowa, 8 — schody, 9 — altana,
10 — ogréd gérny ,fruktowy i do wloszczyzny”,
11 — wjazd do Wigier, 12 — dawny zwierzy-
niec; 13 — stajnie, 14-21 — oficyna i zabu-
dowania folwarku; B — wspolczesny widok
pustelni z lotu ptaka. Fot. W. Stepien, 1995,
w Archiwum Regionalnego Osrodka Badan
i Dokumentacji Zabytkow w *lodzi; C —
wspdlczesny widok na pustelnie od strony ogro-
dow. Fot. M. Mulitzer, 2014, s. 389, il. 6.6.29

22A Figure 22. Wigry (Poland), Eremus Insula Wigrensis: A — Site plan, 1816, developed by Z. Dydowicz,
1963. Based on W. Kochanowski, 1965, p. 166. Figure no. 19 [with author's correction, 2023]. Legend: 1. Gate
in the foresterium building with the monastery door on the left; 2. Church; 3. Bishop’s residence; 4. Eremi-
torium upper terrace; 5. Eremitorium lower terrace; 6. Farm sector with gate and refectory from the west;
7. Clock tower; 8. Staircase; 9. Arbor; 10. Upper “gateway” vegetable garden; 11. Access to Lake Wigry;
12. Former menagerie; 13. Stables; 14-21: Grange outbuildings and structures; B — Contemporary bird’s—
eye—view of the hermitage. Photograph W. Stepien, 1995, in the Archives of the Regional Center for His-
torical Monument Research and Documentation in *.0dz; C — Contemporary view of the hermitage from

22B the gardens. Photograph by M. Mulitzer, 2014, p. 389, illus. 6.6.29
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katna platforme, prowadzito schodami, przez arkadowa brame w budynku foresterium
— jak w Pozajsciu. Plac koscielny od péinocy otaczal mur oporowy, a od potudnia przy-
legata rezydencja biskupia, a przy niej od wschodu zapewne budynek infirmerii'?. Za ko-
Sciotem i za placem (dzi$ z trawnikiem i krzewami) znajdowala sie brama w ogrodzeniu
eremitorium na osi szerokiej alei ogrodowej miedzy dwoma rzedami po 5 cel z ogréd-
kami po bokach, wspartych na murach oporowych. O$ alei zamykala wieza zegarowa
w ogrodzie, widoczna nie tylko z terenu eremitorium, ale i od strony wjazdu do eremu.
Na nizszym poziomie, na tarasie wzdtuz muru oporowego od potudnia, potozony byt trze-
ci rzad domkéw pustelniczych z ogrédkami. Po stronie przeciwnej od péinocy znajdowat
sie dziedziniec gospodarczy z brama wjazdowa od strony zachodniej w budynku kuchni
z refektarzem. Wjazd do tej czedci prowadzit przez mostek od granicy eremu zamknigtego
kanatem, dalej wzdluz péinocnego brzegu jeziora i gtbwna brame eremu z domem furtia-
na potozona od strony frontowej od zachodu, z boku, ponizej schodéw do bramy na plac
koscielny [il. 22B].

Cale zatozenie zaprojektowal zapewne gtéwny architekt Michata Kazimierza Paca fun-
datora eremu w Pozajéciu — Pietro Puttini. Natomiast kosciél pw. Niepokalanego Poczecia
NMP, wzniesiony w latach 1694-1745 (po $mierci architekta) na wyznaczonym wczesniej
miejscu, wykazuje powiazania z twoérczoscia architektéw ze srodowiska warszawskiego,
jak np. Tylmana z Gameren czy Jézefa Pioli''.

Erem w Wigrach nalezal do najbogatszych, co potwierdza w 1715 roku posiadanie 5 fol-
warkow, 30 wsi, miasteczka Suwalki, 28 jezior itd. Wyrdznial sie tez trzema wielkimi
ogrodami. Poza 16 ogrédkami przy celach oraz na osi eremitorium na gérnym tarasie —
za dzwonnica, na dolnym tarasie, ponizej muru oporowego ze schodami, znajdowat si¢
otoczony murem klauzurowym duzy ogréd owocowo-warzywny ze stawem potaczonym
z jeziorem, gdzie znajdowato sie 587 drzew owocowych, 8 zagonéw inspektowych i oran-
zeria [il. 22C]'*%

Przy folwarku potozony byt od péinocno-zachodniej strony eremu ogréd warzywno-
-owocowy, obsadzony 585 drzewami owocowymi, a niedaleko ponizej domu biskupiego
— niewielki ogréd ozdobny. Trzeci ogréd — warzywniak uprawiany byt poza klauzura,
przy drodze do Magdalenki. W ogrodach pracowali sami kameduli, ale piecze nad nimi
sprawowal ogrodnik, ostatni Adam Witkowski. Od wschodu miedzy murem klauzuro-
wym a kanalem polozony byt zwierzyniec, niespotykany nigdzie wigcej w pustelniach.

W latach 1796-1800 rosyjskie wtadze zaborcze skonfiskowaly majatek zakonu i usu-
nety kameduléw z eremu, ktory zaczal ulega¢ dewastacji. Podczas I wojny Swiatowej

120 Zrédla archiwalne i plan eremu w Wigrach z ogrodami, w: W. Kochanowski, Architektura..., op. cit.,
il. 19. Por. Sytuacja klasztoru wedlug Mapy Sztabu Generalnego, syen. 5564; plan geodezyjny — sytuacyj-
ny zabudowan sygn. 5565, i pomiar kosciota z 1923 roku, sygn. 5566: , Teki Ciotka”, zb. NiD oraz przekréj
perspektywiczny zabudowan, rys. M. Ruzma, 1925, wg O. Sosnowskiego w zb. ZAP WA PW; M. Brykow-
ska, Wartosci architektoniczno-przestrzenne zespotu pokamedulskiego — Eremus Silvae Aurea w Ryt-
wianach, [ur] IdZcie do Zrédla..., op. cit., s. 57, il. 8.

120 \W. Kochanowski, Architektura..., op. cit., s. 161-163; M. Rarpowicz, Isidoro Affaitati..., op. cit., s. 90-92.
122 M. Ambroziewicz, Uwagi do rekonstrukcji zespotu pokamedulskiego w Wigrach, ,Biuletyn Konser-
watorski Wojewddztwa Podlaskiego”, 1999, nr 5, s. 183-194, il. 1.
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Ilustracja 23. Todi (Panistwo Roscielne), Eremo
di Canonica: A — sztych. Wa: G.M. Croce, 2015,
s. 99; B— Don Winfried Leopold EC w ogrédku
przy celi. Fot. M. Mulitzer, 1996(?)

Figure 23. Todi (Papal States), Eremo di Canoni-
ca: A — Etching. Based on G. M. Croce, 2015,
p- 99; B— Don Winfried Leopold EC in the gar-
den near his cell. Photograph by M. Mulitzer,
1996(7)



zostal zrujnowany kosciél, ktéry w 1922 roku odbudowano wedtug projektu Oskara
Sosnowskiego. Po kolejnych zniszczeniach podczas ostatniej wojny, zespot stopniowo
poddawano rewaloryzacji'®.

Ostatnia w Polsce zostala zrealizowana pustelnia w Szancu z fundacji J6zefa Wtady-
stawa Myszkowskiego, ordynata pinczowskiego, ktory po zwiedzeniu Rytwian, 27 kwiet-
nia 1725 roku uzyskal zgode od wladz zakonu w Monte Corona. Od maja 1726 roku budo-
we prowadzil przybyly z Bielan krakowskich o. Emilian Wosiniski z dwoma robotnikami.
W centrum gestego lasu wystawiono drewniany erem, rozplanowany na jednej osi: brama,
plac, kosciét pw. Sw. Jozefa Oblubierica NMP z wieza oraz za kosciolem 8 cel z ogrédka-
mi w dwoch rzedach. W zespole na placu koscielnym potozony byt dom goscinny, a za-
pewne wzdtuz kosciota budynek z refektarzem (z kuchnia obok?) i infirmeria (jak w Ryt-
wianach). Wokét zabudowy, na terenie otoczonym murem klauzurowym, znajdowala sie
tzw. puszcza zakonna z duzym ogrodem warzywnym i owocowym. Frem skasowano
w 1819 roku!'?.

Natomiast we Wloszech jeszcze w 1794 roku zbudowano w Todi erem Di Canonica'®.
Zabudowania pustelni zostaly rozciagniete na splantowanym zboczu gérskim z kosciolem
w centrum i wjazdem z boku, wzdtuz budynku klasztornego [il. 23A] Z boku kosciota bylo
polozone eremitorium, z celami i ogrodkami [il. 23B], natomiast przed zabudowa na stoku,
znajdowal sie wielki sad owocowy przedzielony aleja.

BAROKOWE ZAEOZENIA ARCHITEKTONICZNO-PRZESTRZENNE
Z. OGRODAMI W PUSTELNIACH RAMEDULSRICH
NA OBSZARZE AUSTRO-WEGIER

Najciekawsze pustelnie od korica XVII i w XVIII wieku realizowane na terenie Austro-
-Wegier wyroéznialy sie barokowa kompozycja projektowana przez architektéw i wspa-
nialymi ogrodami. Na zboczu gory Zabor w lasach ponizej zamku, Domenico Martinelli
zaprojektowal w 1692 roku z fundacji biskupa Blasius Jaklina, pustelnie kamedutéw koto
Nitry (Stowacja)'*. Budowe rozpoczeto po wykarczowaniu lasu i uksztaltowaniu taraséw
pod zabudowe regularnego osiowego zaltozenia z kosciolem w centrum. Wjazd prowadzit
zboczem poludniowym, by przy krzyzu skreci¢ na wschéd przy murze ogrodu od potud-
nia, do arkadowej furty umieszczonej na osi zatozenia, w pietrowym budynku foresterium,

123 Por. przypis 120 oraz materialy pomiarowe wykonane w Zakltadzie Architektury Polskiej Politechniki
Warszawskiej i projekt O. Sosnowskiego w Archiwum Akt Nowych, np.: M. Brykowska, Zatozenie i archi-
tektura..., op. cit., s. 94-95, il. 17; P. Jamski, Rysunki dokumentacyjne matej architektury i detalu rzezbiar-
skiego w kosciele w Wigrach w roku 1921, [w:] Kameduli w Warszawie..., op. cit., s. 361-376. Z licznych
opracowan naukowo-konserwatorskich PRZ, w zbiorach WRZ w Bialymstoku, por.: M. Brykowska, I. Obor-
ska, B. Urbanowicz, Zalecenia i wytyczne konserwatorskie do Zespolu Pokamedulskiego w Wigrach, mps,
1986, w archiwvum WRZ w Bialystoku.

124 1, Zarewicz, Zakon Kamedultéw..., op. cit., s. 11-28; M. Mulitzer, Die Architektur..., op. cit., s. 296-297;
F. Rusek, Eremus Marchionals, czyli pustelnia kameduléw w Szaricu 1722-1819. pdf

125 M. Mulitzer, Die Architektur..., op. cit., s. 158-159; G.M. Croce, Monasticon Coronense..., op. cit., s. 88—
-89, 99.

126 M. Mulitzer, Die Architektur..., op. cit., s. 420-235; M. Mulitzer, Einhelt und Vielfalt.../Jednos¢ i rézno-
rodnosc..., op. cit., s. 68-69.
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24A Ilustracja 24. Nitra (Stowacja), Eremus San Josef: A — sztych. Fot. PP. Camaldoli EC. Wag: M. Mulitzer, 2014, 24B
s. 425, il. 7.2.17; B — plan zabudowy pustelni z ogrodami. Fot. M. Michalicek.-Wg: M. Mulitzer, 2014, s. 426,
il. 7.2.18

Figure 24. Nitra (Slovakia), Eremus San Josef: A — Etching. Photograph by PP. Camaldoli EC. Based on
M. Mulitzer, 2014, p. 425, illus. 7.2.17; B — Plan of hermitage structures and gardens. Photograph by M. Mi-
chalicek. Based on M. Mulitzer, 2014, p. 426, illus. 7.2.18

przy dolnym dziedzinicu. Dziedziniec ten zamkniety byt od wschodu murem oporowym
ze schodami lustrzanymi, a po bokach dwoma budynkami (od péinocy — zapewne dla
braci konwerséw, a po przeciwnej stronie — kuchnia z refektarzem). Wyzej polozony
kwadratowy plac koscielny ze schodami do kosciota, zamkniety murami po bokach i ba-
lustrada od frontu, stanowil wazny punkt widokowy na rozlegly teren [il. 24 A, 24B].
Ogrod eremitorium ogrodzony murem z trzema bramkami, zostat rozplanowany na
trzech osiach: na osi gléwnej otaczal boczne elewacje kosciola z wieza od potudnia. Za
kosciolem polozony byt szeroki ogréd (26 m) oddzielony murem oporowym ze schodami
po bokach, ktére prowadzity na wyzszy poziom, i dalej na kolejny taras, na ktérym na osi
stata studnia[?] i altana widokowa, a po bokach dwie cele z ogrodkami. Na dwéch bocznych
osiach eremitorium, na czterech tarasach, znajdowaly sie po bokach dwa rzedy z 4 cela-
mi z ogrodkami. Wejscia do wewnetrznych rzedéw cel prowadzily z ogrodow wzdluz
elewacji koscielnych. Natomiast zewnetrzne rzedy byly dostepne niezaleznie, bramkami
w murach zachodnich: rzad cel od pétnocny przez podwoérze gospodarcze ze stajnia i wo-
zownig, a od poludnia — czyli tarasu ogrodowego, czterokwaterowego do ww. ogrodu
przylegal od zachodu drugi ogréd kwaterowy. W obu ogrodach w centrum znajdowaly
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Tlustracja 25. Landsee (Stowacja), Eremus HI. Erzengel Michael, plan sytuacyjny z ogrodami, 1745. Wa:
M. Mulitzer, 2014, s. 430, il. 7.3.7

LA | alln

Figure 25. Landsee (Slovakia), Eremus Hl. Erzengel Michael, site plan with gardens, 1745. Based on M. Mu-
litzer, 2014, p. 430, illus. 7.3.7

si¢ studnie. Eremitorium z trzech stron, otaczat regularny mur z basztami ogrodowymi
na narozach. Pustelnia kamedutéw w Nitra, zostala zrealizowana nie tylko zgodnie z pro-
gramem, strefami i wzorami zakonu, ale tez z zasadami komponowania ogrodéw w okre-
sie odrodzenia i w XVII wieku w rezydencjach!?".

Druga pustelnie w tym samym czasie, wybudowano z fundacji palatyna Paula I Ester-
hazy'ego w 1700 roku ale znacznie mniejsza, zlokalizowana na zboczu géry, wérod laséw
ponizej zamku, we wsi Landsee (Stowacja)!?. Regularne zalozenie na zniwelowanym
terenie z kosciolem w centrum, otoczone klauzurowym murem oporowym, sktadalo sie
z kilku podporzadkowanych gléwnej osi przestrzeni: kwadratowego ogrodzonego niedu-
zego placu koécielnego, ogrodu wokot orientowanego kosciola i za ogrodzeniem, ogrodu
eremitorium za kosciolem z dwoma rzedami 4 cel z ogrédkami po bokach [il. 25]. Na osi
bramy do kosciola potozony byt nizej regularny dwudzielny ogrodzony ogréd tarasowy,
przy nim z boku od potudnia na skarpie prowadzily strome schody do pustelni na dzie-
dziniec przy poludniowej elewacji kosciota. Po stronie przeciwnej znajdowat sie za eremi-
torium ogrodzony las na spacery dla ojcow.

127 G. Ciokek, Ogrody..., op. cit., s. 29-82.

128 Obecnie ruina. Opis ogrodéw opiera sie na publikowanych planach z 1745 roku i XIX wieku oraz we-
dlug rekonstrukcji w: M. Mulitzer, Die Architektur..., op. cit., s. 428-435, il. 7.3.14.
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Na osi poprzecznej — od poludnia wyznaczonej wejsciem do koéciota przy wiezy —
potozony byl dziedziniec z cysterna/studnia i dwuskrzydtowym budynkiem z pokojami
goscinnymi, refektarzem, kuchnia i biblioteka. Dolna kondygnacja byta dostepna z nizsze-
go tarasu, z budynkami gospodarczymi od poludnia. Nizej na osi znajdowaly sie dwa
tarasy ogrodowe, zapewne warzywniaki potaczone schodami z budynkiem. Ogrody —
sady owocowe — objete klauzura znajdowaly sie jeszcze od péinocy, wzdluz calej regu-
larnej czedci pustelni oraz od potudnia wzdtuz eremitorium.

Ciekawy byt uktad architektoniczny pustelni w Czerwonym Klasztorze w Pieninach
nad Dunajcem na granicy stowacko-polskiej, ufundowany przez biskupa z Nitry Wiady-
stawa Matasowskiego w 1710 roku na miejscu klasztoru opuszczonego przez kartuzéw
w 1567 roku'”’. W nowej pustelni kamedulskiej z pewnoécia wykorzystano mury z zato-
zenia architektoniczno-przestrzennego kartuzji: orientowany koéciét §w. Antoniego w cen-
trum, a za nim na osi kwadratowy wielki ogréd eremitorium ze studnia, obudowany
z trzech stron rzedami 11 domkéw pustelniczych z ogrédkami potaczonych korytarzem
z kosciolem. Zesp6t zabudowan wyrézniat sie tez wirydarzem i skrzydtami klasztoru z re-
fektarzem, kuchnia i apteka od strony péinocnej kosciota. Po przeciwnej stronie potozona
byla cela z ogrédkiem dla przeora'®’. Od frontu przylegal ogrodzony plac koscielny, z bra-
ma przy budynku furtiana od strony podwérza gospodarczego od péinocy — w glebi z wej-
Sciem do ogrodu.

Ostatnia w tej grupie pustelnia zostata ufundowana przez grafa Josefa Esterhédzy’ego
w Majk (Wegry) w 1734 roku. Projekt wykonal architekt Franz Anton Pilgram, wczesniej
zatrudniony przy rozbudowie eremu na Rahlenbergu, a budowe prowadzit Laszlo Rados-
sanyi, wikariusz generalny zakonu'!. To zawazylo na budowaniu pustelni kamedulskiej
zgodnie z przepisami i praktyka zakonu, a jednocze$nie wedtug barokowej osiowej kompo-
zycji z placami i ogrodami [il. 26A]. Pustelnia zostala zlokalizowana na nieduzym stoku,
w glebi lasy, na regularnym planie, tradycyjnie podzielonym na dwie czesci. Zabudowania
eremu z koéciotem w centrum od péinocnego wschodu podporzadkowano jednej osi.

Wijazd do eremu prowadzil ,szyja” od strony péinocno-wschodniej do bramy na osi
zalozenia na potkolisty plac otoczony drzewami, a dalej przez okazala brame w murze,
na prostokatny dziedziniec przed fasada pietrowego domu foresterium z furta na osi na
plac koscielny. Przez plac prowadzita szeroka aleja z drzewami do fasady kosciolta, flan-
kowanej dwoma domkami pustelniczymi z ogrédkami. Po obu stronach alej plac pokryty
murawa zamykaly dwa boczne skrzydla — od strony péinocnej z infirmeria, a od potud-
nia z kuchnia i refektarzem przy studni.

Ogrod eremitorium, rozplanowano nietypowo, na planie prostokata, z celami pustelni-
kéw z ogrédkami, rozmieszczonymi z czterech stron wokoél kosciota: wzdiuz fasady kos-
ciota ww. dwie cele z ogrédkami, dwa rzedy po 6 cel po bokach elewacji bocznych oraz
2 cele na gléwnej osi, na zamknieciu zalozenia. Przestrzen za kosciolem wypelnialy dwa

129 Thidem, s. 436-446.
130 Ibidem, s. 440, 7.4,12, 7.4.14; autor przedstawil plan rekonstrukcji pustelni kartuskiej i kamedulskiej.

131 Tbidem, s. 445-447; na obrazie z widokiem pustelni jest data fundacji — 1734 rok. Por. rekonstrukcje,
il. 7.5.4.
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Eremus Camaldulensis S.1Jo. Nepomucene de Maick dixcesus Jaurinensis :}L}fw‘tﬁmﬂ&

Tlustracja 26. Majk (Austria), Eremus St. Johannes Nepomuk: A — obraz. Fot. M. Mulitzer, 2014, s. 449,
il. 7.5.6; B — sztych. Fot. wg: M. Mulizer, 2014, s. 449, il. 7.5.5

Figure 26. Majk (Austria), Eremus St. Johannes Nepomuk: A — Painting. Photograph by M. Mulitzer, 2014,
p. 449, illus.7.5.6; B — Etching. Photograph based on M. Mulizer, 2014, p. 449, illus. 7.5.5
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rzedy po 3 cele z ogréodkami, oddzielone od zewnetrznych rzedéw trawnikami i alejami
z drzewami.

Niezwykle interesujaco rozplanowano ogrody od potudnia na dlugosci caltej regularnej
zabudowy pustelni. Za czeécia gospodarcza, z boku, rozmieszczono pie¢ ogrodow kwa-
terowych, tarasowych, rozdzielonych murami oporowymi ze schodami, obnizajacych sie
w kierunku poludniowym [il. 26 B]. Najbardziej okazaly byl ogréd ozdobny przylegajacy
do budynku, z fontanna w centrum i studnia przy murku. Pozostale — to ogrody warzyw-
ne i ziolowe. Za murem oporowym od zachodu réwnolegle do eremitorium, przylegal
wielki sad owocowy, dostepny brama z dziedzirica gospodarczego. Niewielki pas zieleni
wypelnial przestrzen od poétnocy i od wschodu miedzy celami z ogrodkami a murem
klauzurowym; za klauzura, w lesie, potozone byto jezioro. Po skasowaniu pustelni w Majk
w 1782 roku, do dzi§ zachowalo sie w duzym stopniu zalozenie architektoniczno-prze-
strzenne, ale bez koSciota (poza wieza) i ogrodow.

W XIX wieku zniesiono wigkszos¢ klasztoréw na podstawie dekretéw panstwowych,
we Wloszech juz w okresie napoleonskim, na terenie Austro-Wegier wedtug dekretu cesa-
rza Jozefa Il oraz w Rzeczypospolitej w okresie zaboréw. Z omawianej grupy 26 ereméw
pozostata w Polsce czynna nieprzerwanie pustelnia na Bielanach krakowskich, a we Wto-
szech — w Monte Rua i w Tuscolano. Ponadto kameduli odzyskali erem w Bieniszewie
oraz w Rocca di Garda, gdzie zamieszkali benedyktyni z Camaldoli, a obecnie ich przeto-
zonym jest Polak — o. Piotr Hipolit Graduszewski'*?. Pustelnie kameduléw z XVII-XVIII
wieku wraz z ogrodami, przeszly do historii, ale wiekszo$¢ z nich jest uzytkowana przez
wladze koscielne lub Swieckie, a te posiadajace status zabytku, otoczone sa opieka kon-
serwatorska i rewaloryzowane lacznie z ogrodami, jak np. w Neapolu, w Wigrach, na Bie-
lanach krakowskich i w Pozajsciu. W Rytwianach ,Pustelnia Zlotego Lasu” [il. 27|, z ko-
Sciotem rektoralnym z wnetrzem o wartoéci muzealnej, po pracach konserwatorskich
i adaptacji na cele wspdtczesne, zostata uznana w 2018 roku za pomnik historii'®.

132 W XX wieku powstaly jeszcze eremy Kongregacji Kameduléw Pustelnikéw Monte Corona — dwie
w Europie — we Wloszech i w Hiszpanii oraz trzy w Stanach Zjednoczonych i Wenezueli. W 1998 roku
dr arch. Matthias Mulitzer zaprojektowat pustelnie w Wenezueli, budowana do 2006 roku; M. Mulitzer,
Die Architektur..., op. cit., s. 62, 69-73; M. Mulitzer, Zur Architektur von zwei Klisternebauten in Oster-
reich und Venezuela 1986-2017 (O architekturze dwéch nowych budynkéw klasztornych w Austrii
i Wenezueli), [w] Silva Aurea a Rytwianach 1617-2017. Studia z dziejow kosciota i eremu, red. ks.
T. Moskal, Sandomierz 2021, s. 336-350.

133 Rewaloryzacje pustelni i prace adaptacyjne na cele sakralne i wypoczynkowe badz terapeutyczne pro-
wadzone sa m.in. w Rytwianach pod kierunkiem ks. Rektora Wiestawa Rowalewskiego od 2000 roku;
ostatnie lata byly poswiecone tam rewitalizacji ogrodéw wedlug projektu Zbigniewa Myczkowskiego.
M. Brykowska, Pustelnia Zlotego Lasu w Rytwianach — jako Pomnik Historii/The Hermitage of the
Golden Forest in Rytwiany — as Monument of History, ,Ochrona Dziedzictwa Rulturowego” [Protec-
tion of Cultural Heritage], 2019, nr 7, s. 25-41; K. Curgllo (red.), Rytwiariska pustelnia wsréd Pomni-
k6w Historii regionu Swietokrzyskiego. Przewodnik, opr. Zb., Sandomierz 2021, s. 30-94; Atlas. Perta
baroku w regionie, red. ks. W. Kowalewski, T. Moskal. Rytwiany 2022 (foto ogrodéw po rewaloryzacji
pustelni).
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PODSUMOWANIE BADAN NAD HISTORYCZNYMI
OGRODAMI W PUSTELNIACH RAMEDULOW

Ogrody w pustelniach kamedutéw w XVII-XVIII wieku zaktadane wspodlzalezne z archi-
tektura, nie tylko stanowia odrebna grupe w poréwnaniu do zespoléw w innych zako-
nach, ale tez posiadaja z nimi, jak i w obrebie wspdlnoty — wiele wspolnymi cech. Niezwy-
kle trafnie ujal problem zalozen i architektury kamedultéw Matthias Mulitzer w 2016 roku,
podkresélajac ich jednosé w réznorodnosci'®. Z tego wzgledu réznorodne dzieje i rozpla-
nowanie ogrodéw omoéwiono oddzielnie w kazdej pustelni z uwzglednieniem ich indy-
widualnych cech, a jednoczesnie ukazano ich zaleznosci od reguty i tradycji kamedutéw
w calej kongregacji. Istotne przemiany w rozplanowaniu pustelni i architektury, mogty byc¢
zauwazalne w §ledzeniu ich tacznie, niezaleznie od nacji. W ten sposéb zespoly architekto-
niczno-przestrzenne polskich pustelni, lepiej przebadane, wpisaty si¢ integralnie w historie
eremow wioskich i austriackich.

Najbardziej spéjnym elementem zalozen i architektury pustelni kamedulskich byta
reguta/konstytucje i przepisy wladz generalnych oraz podzial funkcjonalny zabudowy
i ogrodéw na dwie strefy klauzurowe. Pustelnie kameduléw w wiekszosci byty zlokalizo-
wane w terenie gorzystym — na stokach goérskich, badz na skarpie nad rzeka (np. Bielany
warszawskie, Pozajscie), zawsze w oddaleniu od miasta, w gestym lesie, zapewniajacym
izolacje mnichom konieczna do skupienia si¢ na modlitwie i kontemplacji. W okresie no-
wozytnym, wedlug teorii renesansu i baroku, pustelnie byly otwarte na przepickny, daleki
krajobraz, jak w Monte Corona i w wielu innych [il. 2B] oraz zauwazalne w otoczeniu
zieleni (wieze, kopuly), jak w Pozajsciu i w Wigrach. Kilka pustelni, jak np. Sacro Eremo
i w Rytwianach, szczelnie otoczonych lasem, bylto otwarte tylko na niebo [il. 7A].

Pustelnie musialy by¢ rozplanowana odpowiednio do trybu zycia kamedutéw, z ko-
Sciolem w centrum (w nawiazaniu do typu ,laury” na Wschodzie i przepisow) oraz we-
dtug wzoru Monte Corona — ,ale nie wieksze” (1610). W latach 1634-1642 po dekrecie
Urbana VIII nastapito zblizenie dwoéch wspdlnot kamedulskich — z Sacro Eremo i z Mon-
te Corona, a macierzystym ich domem zostala uznana Camaldola'®®. Caly obszar pustelni
byl zawsze ogrodzony (zgodnie z dekretem Grzegorza XV), poczatkowo plotem, a na-
stepnie murem klauzurowym z jedna brama i zabudowany z podzialem na dwie strefy
na plaskim terenie. Do I strefy dostepnej dla Swieckich/mezczyzn (a dla kobiet w okreslo-
ne kilka dni w roku) nalezata czgéc¢ dojazdowna, plac koscielny z foresterium i oficynami od
strony fasady, nawa kosciota, dom braci konwerséw, apteka, teren gospodarczy z kuch-
nig i czed¢ ogrodéw uzytkowych. II strefa byta dostepna tylko dla ojcéw kamedutéw ze
Swieceniami (zwanych chérowymi) i nowicjuszy, ktérzy mieszkali w ogrodzie eremitorium
w oddzielnych celach z ogrédkami. Zespot polozony zwykle za kosciolem w odlegtosci
okolo 10 m, za aka w catosci byt ogrodzony murem z bramkami. Do strefy tej nalezato tez

134 M. Mulitzer, Einhelt und Vielfalt.../Jednos¢ i réznorodnosé..., op. cit., s. 57 i nn.

135 Wedtug badan: L. Conigiello, Dzieto Wenantego Eremity (O. Wenantego z Subiaco) we Wioszech,

[w:] Silva Aurea w Rytwianach 1917-2017. Studia z dziejéw kosciola i eremu, red. ks. T. Moskal, wyd.
Diecezjalne i Drukarnia w Sandomierzu, 2021, s. 256-257. Na przgktad o. Wenanty da Subiaco pracowal
dla obu Kongregacji.
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prezbiterium, chér dla ojcow, kapitularz z biblioteka wyzej, dostepne portalami w bocz-
nych elewacjach kosciota oraz budynek infirmerii. Nawa kosciota byta przeznaczona dla
pustelnikéw, ktérzy mieli obowiazek uczestniczenia w Eucharystii przed ottarzem gltéw-
nym, podczas gdy modlili si¢ w chérze, w oratoriach w celach i w infirmerii.

Rameduli nie prowadzili dziatalnoéci duszpasterskiej. W wiekszosci budowano koécio-
1y zgodnie z przepisami zakonu z jedna nawe i jedna campanillq /wieza zegarowa z boku.
Niekiedy fundatorzy wbrew zakazom zlecali jednak projekty nawy z otwartymi kaplicami
badz centralne koputowe i centralno-podtuzne (jak w kosciotach ,otwartych”).

Pustelnie kameduléw mogly réznic¢ si¢ rozplanowaniem, zaleznym od konfiguracji te-
renu. Pierwszy erem w Monte Corona rozplanowano na splantowanym terenie i na ta-
rasach, tylko brama wjazdowa pod gére byta zakomponowana na osi koéciota. Erem
Monte Rua wyrézniat si¢ lokalizacja koéciota na wierzchotku gory i trzema poziomami
tarasow wokél. Wjazd do eremu prowadzit przez furte na dolne podworze, a dalej scho-
dami lustrzanymi na plac koscielny, z widokiem na okolice. Ta kompozycja byta powta-
rzane jeszcze wiele razy (Tuscolano, Gussago, Rocca di Garda), na wiekszych spadkach
z trzema poziomami. W eremitoriach za koéciolem projektowanych na tarasach, rzedy
cel z ogrodkami, opierano na murach oporowych (Monte Corona, Monte Rua i inne). Na
stoku — zwykle od potudnia zakladano ogrody uzytkowe. Na terenie ptaskim, badz lekko
wznoszacym sie w kierunku kosciola, wjazd do eremu przez teren klauzury byt otoczony
murem (tzw. szyja) i niekiedy nasadzony drzewami (jak np. w Pozajsciu).

Na placu przed kosciolem z reguly budowano foresterium i dom fundatora, a nieraz
przy nich, jak w rezydencjach, stajnie i wozownie. Realizowano dwie koncepcje zabu-
dowy wspdlnie uzytkowanej przez kamedutéw: przy dziedzinicach po bokach kosciota
(np. Monte Corona, Bielany krakowskie, Pozajscie), badZ jako wolnostojacy jeden dom
wielofunkcyjny, parterowy (np. Neapol, Nola, Tuscolano, Bielany warszawskie), lokali-
zowany na skarpie nad dolna kondygnacja uzytkowa przy ogrodzie.

Wszystkie przestrzenie w klasztorze wypelniata zieleni ozdobna badz uzytkowa — wa-
rzywniak z uprawa ziét i duze sady, a jesli to byto mozliwe ze wzgledéw klimatycznych
— winnice, gaje oliwne i figowe. Niekiedy wérdd zieleni budowano oranzerie i altany. Las
pelnit nie tylko role izolacji pustelni, ale tez dostarczal budulca i opatlu. Czesto las wiacza-
ny do obszaru klauzury, stanowil miejsce spaceréw i medytacji pustelnikouw!*.

Niewatpliwie na zachowanie wspdlnych regut w rozplanowaniu i architekturze
wszystkich pustelni kamedulskich mieli wplyw architekci i budowniczowie zakonu, badz
ojcowie i bracia kierujacy i nadzorujacy proces budowy, skierowani przez wladze zako-
nu. Oni wybierali odpowiednia lokalizacje pustelni, a przy pomocy zatrudnionych miej-
scowych rzemieslnikow karczowali las i przygotowywali teren pod zabudowe na tara-
sach lub na jednym poziomie — czym upodabniali go do ptaskiej pustyni oraz budowali
pomieszczenia klasztorne.

Nie byto jednego projektu wzorcowego zakonu, ale wazna role w projektowaniu ere-
moéw odegrat architekt kameduta o. Alessandro Secchi. Najbardziej jego dojrzaly projekt

13 Eremy budowane po uroczystoéci potozenia kamienia wegielnego, wewnatrz muréw klauzurowych

zwieniczanych krzyzami — stanowily sacrum jako miejsce sprawowania Eucharystii. W.J. Palecki, Stuzba
Boza..., op. cit,, s. 119; M. Brykowska, Kosciét..., op. cit., s. 13.
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z 1619 roku eremu Monte Tizzano uwzglednial teren poza klauzura (rzeke, drogi), przepisy
zakonu i nowozytna teori¢ architektury. Na rysunku z 1664 roku opublikowanym przez
Matthiasa Mulitzera mozna zauwazy¢ dwie strefy zabudowy eremu otoczone ogrodami klau-
zurowymi i lasem [il. 12]"¥". O. Secchi jako architekt kongregacji zaprojektowal pie¢ ereméw
we Wioszech (Tizzano 1, Di Centrale, Nola, Tuscolano i Gussago). Wedlug jego koncepcji
budowano pustelnie w Polsce i w Austrii — w Krakowie na Bielanach, w Rytwianach i na
Kahlenbergu oraz na ich podstawie — np. w Warszawie na Bielanach i w Pozajsciu.

Pierwszy budowany poza Wlochami erem na Bielanach krakowskich, zapewne we-
dtug projektu przewiezionego z Wloch, zakomponowany na jednej osi, sktadat sie z obu-
dowanego wjazdu przez furte na plac przed kosciolem w centrum, z domem fundatora
i foresterium obok i symetrycznie po bokach — dwéch dziedzincow, a za kosciotem —
z taki i eremitorium. Sami ojcowie ktérzy przybyli z Woch, rozplanowali zabudowe na
zniwelowanym prostokatnym terenie oraz poludniowe ogrody na murach oporowych
na tarasach i na stokach, odpowiednio do uksztaltowania otoczenia. Preferowano wzory
wioskiego ogrodu renesansowego, z niewielkimi zmianami w kolejnych pustelniach w Rze-
czypospolitej i na Litwie, oraz w wersji rozbudowanej przez architektéw na terenie Austro-
-Wegier w XVIII wieku.

Réwniez o. Sylwan Boselli, syn hrabiego z Bergamo, chociaz nie posiadal wyksztalce-
nia architektonicznego, z pewnosci zdobyt doSwiadczenie pracujac z architektami, m.in.
z 0. Secchim i mial wplyw na rozplanowanie i architekture kilku pustelni. O. Boselli spraw-
nie prowadzil budowe pustelni w Rytwianach, na Kahlenbergu i w Gussago, uczestniczyt
w pracach na Bielanach krakowskich (1621-1624) po katastrofie budowanej kosciota i po-
tudniowego skrzydta oraz w przygotowaniach do budowy ereméw w Pozajéciu i Bie-
niszewie. Przypisuje sie mu takze przebudowe czesci kosciota w Bresci. Na réznych bu-
dowach pojawiaja sie ci sami mnisi, biegli w zakresie organizacji prac. Dotad nie zawsze
doceniano role kameduléw w procesie budowania pustelni'®®.

Natomiast wybitni fundatorzy mieli wiekszy wplyw na architekture kosciotéw
w pustelniach (poza korpusem woké!t prezbiterium objetym klauzura papieska): papiez
Paolo V (Tuscolano), biskupi (Nitra, Czerwony Klasztor), cesarz (Kahlenberg), krélowie
(Bielany warszawskie, Wigry), magnaci Landsee (Bielany krakowskie, Rytwiany, Pozaj-
scie)® i inni. W tym celu fundatorzy zatrudniali architektéw Wtochéw, jak — Domeni-
co Fontana, Andrea Spezza, Pietro i Carlo Puttini i Isidoro Affaitati z Albogasio, Giovanni
B. Frediani z Lucci, Jozef i Jakub Fontana, Domenico Martinelli, Dominik Merlini, Pietro
Rossi i budowniczych, jak np. Jan Maria Spinelli. Z terenu Austro-Wegier projektowali
koscioly Walenty von Saebisch, Jan Adam Stier, Franz Anton Pilgram i wielu niezna-
nych. To oni uwzgledniajac motywy fundatoréw i przemiany stylowe w architekturze,
realizowali nie zawsze zgodnie z modelem koéciota Monte Corona i przepisami zakonu

137 M. Mulitzer, Die Architektur..., op. cit., s. 156.

138 M. Brykowska, Pustelnia Ztotego Lasu..., op. cit., s. 231, przypis 24; A. Bruzdzinski, ks., Bielany..., op. cit.,
s. 49-51; M. Mulitzer, Die Architektur..., op. cit., por. monografie eremoéw; G.M. Croce, Monasticon Coro-
nense..., op. cit,, s. 18, 102, 108.
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uklady przestrzenne w nawach, jak kaplice w kosciotach otwartych, badz centralne, ko-
pulowe nawy, a nawet wieze w fasadzie. Fundatorzy starali si¢ niekiedy u wladz gene-
ralnych kameduléw na odstepstwo od reguty ubdstwa, zatrudniajac rzezbiarzy, sztuka-
toréw, jak np. Jan Baptysta Falconi (Bielany krakowskie, Rytwiany) i Giovanni Maria
Merli (Pozajscie) oraz malarzy, jak np. o. Wenanty z Subiaco (Rytwiany, Camaldoli i inne
pustelnie we Wloszech), Michelangelo Palloni (Pozajscie, Warszawa) Carlo de Prevot
(Rytwiany) i Jerzy Petri (Bieniszew). Wysokim poziomem artystycznym wyroéznialty sie
koscioly w eremach na obszarze Rzeczypospolite;.

Ogrody realizowane wedtug zasad wprowadzonych przez benedyktynéw réznity sie
miedzy soba, wigcej lub mniej — rozplanowaniem, forma i roélinnoécia. Temat ten omé-
wiony w artykule, w powiazaniu z ukladem architektoniczno-przestrzenny kazdej pus-
telni kamedutéw, wymaga dalszych studiow. Jak wiadomo, ogrody — ich forma i ros-
linnoé¢ — zalezaly od warunkoéw klimatycznych i konfiguracji terenu, a jako dzielo sztuki
— od przemian stylowych. Ogrody we wszystkich pustelniach mialy tez wiele watkéw
wspolnych. Wyrdznialy sie tresciami religijnymi, symbolika form i roslin oraz sacrum ogro-
dzonego obszaru identyfikowanego z Rajem. Temat ten odnosi sie réwniez do kartuzji i pus-
telni karmelitéw bosych i bedzie poglebiony tacznie w czesci 2, w druku w nastepnych
,Studiach”.

STRESZCZENIE

Opracowanie badan nad ogrodami w pustelniach zakonéw kontemplacyjnych w XVII-
—XVIII wieku ukaze sie w druku w dwéch czesciach. Obecnie drukowana czesé 1, odnosi
sie do zalozen architektoniczno-przestrzennych Rongregacji Kameduléw Pustelnikow
Gory Roronnej, ze szczegélnym uwszglednieniem problematyki ogrodéw, dotad pomija-
nych w literaturze o dziejach zakonu. Artykut zostal oparty na wilasnych, wieloletnich
badaniach autorki i publikowanych Zrédtach, pracach na temat duchowosci kamedutéw
i dziejow poszczegélnych pustelni. Wprowadzenie obejmuje tematyke wspdlnych zrédet
powstania zakonéw kontemplacyjnych w Europie — czerpana z praktyki pustelnikow
na Wschodzie w pierwszych wiekach chrzescijanstwa i skrét badan nad ogrodami tych
zakonow. W artykule przedstawiono w ukladzie chronologicznym, w 4 czesciach, eremy
kamedutéw realizowane w XVII-XVIII wieku tacznie w calej kongregacji — we Wto-
szech, w Rzeczypospolitej i na terenie Austro-Wegier. Uwzgledniono role kamedulow
w procesie realizacji fundacji, lokalizacji pustelni, kosciota i ogrodéw oraz program, kom-
pozycje i architekture zalezna od zakonu, jak i od fundatora. Podsumowanie wykazato
zaréwno wspolne cechy, jak i réznice w zatozeniach przestrzennych i w architekturze
pustelni kamedutéw. Whnioski z badan ogrodéw — ich rodzaj, formy i tresci, jako dziela
sztuki o glebokiej symbolice religijnej oraz sacrum krajobrazu, beda przedstawione,
tacznie z zalozeniami architektoniczno-przestrzennymi kartuzji i pustelni zakonu karme-
litow bosych, w czesci 2.

Stowa kluczowe (czgs¢ 1): kameduli, ogrody, architektura sakralna, XVII-XVIII wiek,
Wlochy, Rzeczypospolita, Austro-Wegry
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GARDENS IN THE HERMITAGES
OF THE CAMALDOLESE, CARTHUSIAN,
AND DISCALCED CARMELITE ORDERS
IN THE 17TH AND 18TH CENTURIES

PART 1

INTRODUCTION

Scientific research on the gardens of monasteries on Polish land was initiated by Gerard
Ciotek in the Department of Polish Architecture of the Warsaw University of Technology
in 1938 and was continued by him at the Cracow University of Technology up to 1966.
Among other things, the research involved collecting materials for work encompassing
the period from the 10th to the 19th centuries.! A small part of these materials were pub-
lished in 1954 and encompassed the gardens of the monasteries of all orders—Benedictine,
Cistercian, mendicant orders, etc.—including hermitages (Chartusian and Camaldolese),
subdivided by monastic rule. This article is devoted to the gardens of hermitages and is
a continuation of the author’s research into the Early Modern religious postulates, includ-
ing those of hermitages.?

In 1997, Matthias Mulitzer made an all-encompassing presentation of the most import-
ant aspects of the complexes and architecture of the hermitages of three orders—the
Carthusians, Camaldoles, and Discalced Carmelites—taking into account related elements
of their rule and program as well as architectural—spatial differences.*

All the contemplative orders of Europe were based on traditions from the first centuries
of Christianity. It was there that hermitages were established in isolated locations in the

L' G. Ciokek, Zalozenia klasztoréw ogrodéw w Polsce od X do XIX wieku [The assumptions behind
monasterial gardens in Poland from the 10th to 19th centuries], materials collected over the years 1938—1966,
typewritten manuscript, NID National Institute of Cultural Heritage Archives, Teki Ciotka [The Ciolek
portfolios]. Acknowledgement is due Mr. P. Mazur for granting access to drawings and his own research
on the collection.

2 G. Ciokek, Ogrody polskie [Gardens of Poland], PWN Scientific Publishers, Warsaw, 1954, pp. 14-16.

3 M. Brykowska, Nowozyine zespoty sakralne 1. potowy wieku XVII w Polsce [Early Modern religious
complexes in the 1st half of the 17th century in Poland], Doctoral Thesis, Faculty of Architecture, Warsaw
University of Technology, under the supervision of Assoc. Prof. A. Milobedzki, Ph.D., 1966, Library of
the Faculty of Architecture, Warsaw University of Technology. It contains the initial research into the
Camaldoles hermitages (Rytwiany and Warsaw—Bielany) and the hermitage in Czerna; following further
studies, a portion of the research was published in Italy: M. Brykowska, Pustelnia Ziotego Lasu [The Golden
Forest Hermitagel, in Sztuka okoto 1600 [Art about 1600}, PWN Scientific Publishers, Warsaw, 1974, pp. 225—
246; M. Brykowska, Pustelnia w Czernej [The hermitage in Czernal, BHS XVIII, 1981, no. 2, pp. 156—178.

* M. Mulitzer, Eremitischer Klosterbau im Vergleich, in The Mystical Tradition and the Carthusians,
vol. 13, Analecta Cartusiana, edited by J. Hogg, Salzburg, 1997, n.p. The author must be acknowledged for
materials to this work.
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desert or grottos (natural ones or carved out of cliffs) in the 3rd through 5th centuries in
the Fast—Egypt, Syria, and Palestine. Knowledge regarding spirituality and the locations
for the placement of the individual cells of the first hermits (eventually grouped around
the cell of the “master”) and the literature of the period as well as later works, was enrich-
ed by the results of archeological research as conducted by, among others, the University
of Warsaw in Egypt in 1986.° Primarily, what was in common among hermitages was their
location—isolated locations in the mountains, surrounded by forests. Within the limits
of the enclosure, monasterial buildings are defined by the placement of the church in
the center (laura), surrounded by gardens. Monks in the hermitage jointly participate in
the Fucharist, choral prayer, garden work, and the individual spending of time in prayer,
meditation, and study in silence and solitude in separate cells with gardens.

In Poland, especially after the publishing in the 1960s of works on the history of the Roman
Catholic Church, including the activities of orders, as edited by Jerzy Ktoczowski, mono-
graphs on hermitages made their appearance, including on the architecture of Rartuzy
near Gdansk, the Camaldoles hermitage of Bielany in both Cracow and Warsaw, and in
Wigry.® The publications took into account the rules and constitutions of the orders and
issues of location, program, architecture, and hermitage lagout, including gardens, but
these were not backed by broader research.

Matters relating to hermitage gardens made their appearance in general works on the
history of gardens—e.g., in the second edition of Gerard Ciolek’s book, expanded by Ja-
nusz Bogdanowski, in the book by Longin Majdecki, and in rare, newer monographs.’
What was applied was Gerard Ciolek’s method for studying monasterial gardens. This
method involves (as in the case of studies on historical residential gardens) the analysis
of earlier studies and publications as well as historical research—i.e. archival sources (in-
cluding cartographic and iconographic) and analysis gardens as works of art. The develop-
ment of conclusions was possible following the performance of a survey of the existing

5 After the year 1986, the research in Egypt was continued by Tomasz Gérecki (the brother of the author)
who discovered two hermitages of Coptic hermits in the old tombs of the pharaohs at Sheikh Abd el—
Gurna (Western Thebes)—cells with chapels and furnishings, two Coptic books and equipment from the
4th—7th centuries making possible the recreation of the life of the first anchorites. Compare with T. Gérecki,
Archeological Research in the Hermitage in Tomb 1152 in Sheikh Abd el-Gurna (West Thebes), “Polish
Archeology in the Mediterraneam”, 2008, vol. 20, pp. 225-236; M. Mulitzer, Eremitischer Klosterbau...,
op. cit., n.p.; J. Kloczowski, Od pustelni do wspdlnoty [From hermitage to community], Czytelnik, Warsaw,
1987; Fr.K. Biskup, Istotne elementy duchowosci pustelniczej w pierwszych wiekach chrzescijanistwa
[Important aspects of the spirituality of hermits in the first centuries of Christianity], “k.6dzkie Studia Teolo-
giczne” [1.6dz Theological Studies], 2018, no. 27 (3), pp. 212—-228.

6 J. Rloczowski, Zakony na ziemiach polskich w wiekach srednich [Orders in Polish lands in the Middle
Ages), in Kosciét w Polsce [The Church in Poland]. vol. 1, Sredniowiecze [The Middle Ages], Cracow, 1968,
pp. 375-584; idem, Zakony meskie w Polsce w XVI-XVIII wieku [Male orders in Poland in the 16th and
18th centuries], in Kosciét w Polsce [The Church in Poland], vol. 2, Wieki XVI-XVIII [The 16th—18th
centuries], Cracow, 1969.

” G. Ciokek, Ogrody polskie [Gardens of Poland], Arkady, Warsaw, 1978 (reissued edition prepared and
expanded with supplementary materials by J. Bogdanowski); L. Majdecki, Historia ogrodéw [The history
of gardens], vol. I, Od Starozytnosci do Baroku [From Antiquity to Baroque] (1st Edition, Warsaw, 1978),
modified and supplemented by A. Majdecka—Strzezek, PWN Scientific Publishers, Warsaw, 2007.
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state (geodesic and architectural of the enclosure section and its environs) as well as strati-
graphic studies in the field—base assumptions and architecture (i.e. building phases start-
ing with an analysis of the initial topography of the site) and the function and form of
preserved gardens or their remnants.® An exceptional aid in the study of gardens in the
book entitled, Tezaurus sztuki ogrodowej [Thesaurus of the art of gardens], in which
Marek Siewniak and Anna Mitkowska, the authors, using entries, introduced unified con-
cepts and naming into scientific circulation encompassing function, form, ideological
content, composition, and location in the architectural complex.’

Interest in monasterial gardens in cities and of selected orders—e.g., Cistercians—has
grown in recent years. Works devoted to the sacrum in monasterial gardens, including
in hermitages, finding expression in symbols, content, and the form of vegetation and
gardens, ordered and joyous, identifying with the Christian view of Paradise, made their
appearance. At the same time, attention was called to the perception of the garden by each
of its users.!” Research also examined the value of historical gardens and the sacrum of
the landscape.!!

8 M. Brykowska, Metody pomiaréw i badan zabytkéw architekiury [Methods of Surveying and Research-
ing Historic Monuments of Architecture], Warsaw University of Technology Press, Warsaw, 2003; M. Bry-
kowska, Twdrczosc architekta Gerarda Ciotka w okresie pracy w Zaktadzie Architektury Polskiej na
Wydziale Architektury Politechniki Warszawskiej oraz jego metoda badan zabytkowych ogrodow
[The creativity of Architect Gerard Ciolek during his work with the Faculty of Architecture of the War-
saw University of Technology as well as his research method into historical gardens], “Studia do dziejéw
architektury i urbanistyki” [Studies into the history of architecture and urban planning], vol. 4, edited by
M. Rozbicka, Warsaw University of Technology Press, Warsaw, 2022, pp. 62—119.

9 M. Siewniak and A. Mitkowska, Tezaurus sztuki ogrodowej [Thesaurus of the art of gardens], Rytm Pub-
lishing House, Warsaw, 1998.

10T Baumgartner, Die Gdrten der Kartause, in Kartause Maurerbuch, Osterreichische Zeitschrift fiir
Runst und Denkmalpflege, 1999, LIII, z. 2/3/4, pp. 555—570; M. Szafranska, Czltowiek w renesansowym
ogrodzie [Man in a Renaissance garden|, Miniatura Publishers, Cracow, 2011; Architektura w stuzbie ducho-
wosci pustyni [Architecture in the service of the spirituality of the desert], 2014, https://pustyniakarmelu.
blogspot.com/search/label/Duchowo%C5%9B% C4%87% 20pustyni [accessed on November 11, 2022];
Z. Myczkowski [on the gardens of Cracow’s Bielany and Rytwiany], in 400 lat Pustelni Zlotego Lasu
w Rytwianach, 1617-2017 [400 years of the Golden Forest Hermitage in Rytwiany], edited by Fr. W. Ko-
walewski, K. Curylo, and B. Jelonek, Rytwiany, 2017, pp. 76—-78; M. Paknys, Pazaislio kamaldulio sodai,
“Acta Academiae Artium Vilnensis”, 2018, vol. 88—89, pp. 69—75 (Summary 8 pp.) https://www.lktilt/uploads/
Leidiniai/2020/Pazaislio%20 eremas%20kamalduliu%20vienuolyno%20istorija %20(ivadas).pdf [accessed on
October 21, 2022]; JR. Herman, Klostergdrten aus Sicht von Botanik und Kulturgeschichte, in Jahrbuch
Nassanischen Verein Naturkunde, 142, Wiesbaden, 2021, pp. 29-55; M. Milecka and S. Malawski, Ogrody
klasztorne w krajobrazie historycznym Lublina [Monasterial gardens in the historic landscape of Lublin],
Lublin, 2022, pp. 2—62; M. Brykowska, Erem w Pozajsciu. Barokowy, architektoniczny zespot sakralny
w ogrodach [The Hermitage in Pozaislis: The Baroque architectural religious complex in gardens|, 2023,
in print in Barok [Baroque], University of Warsaw.

" A. Mitkowska, Rozwazania o wartosciowaniu ogrodéw [Considerations on the assessment of gardens,
in Wartosciowanie w ochronie i konserwacji zabytkow [Assessment in heritage protection and conserva-
tion], edited by B. Szmygin, Lublin 2012, pp. 121—-134; J. Krélikowski, Sakralne widzenie krajobrazu [A sacred
view of the landscape], Sacrum w krajobrazie [Sacrum in the landscape], Cultural Landscape Commission
Papers No. 17, Cultural Landscape Commission, Sosnowiec, 2012, pp. 41—-46; Z. Myczkowski, Krajobraz
kulturowy—fenomen integracji dziedzictwa kulturowego i przyrodniczego [The cultural landscape: The
phenomenon of integration of cultural and natural heritage], “Wiadomoéci Konserwatorskie” [Heritage
News], 2018, no. 56, SKZ, edited by K. Kuénierz, Warsaw—Cracow, pp. 70—87.
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The subject of this work is the history of Early Modern gardens looked at starting with
the architectural—spatial design phase of the complex in the case of the hermitages of the
Camaldoles, Carthusians, and Discalced Carmelites. Its basis encompasses published
written sources, cartography and iconography, and studies on the history and topography
of specific hermitages. In the case of the presented hermitage gardens, the conducting of
full-scale studies into the architectural-spatial complexes in the field was impossible,
mainly due to their large numbers and the enclosure in force as well as the destruction in
the wake of the abolition of monasteries from the end of the 18th century to the 19th.

The most important considerations encompass the 17th and 18th centuries because that
is when the most interesting solutions came into existence. Moreover, their related docu-
mentation has survived, mainly in the form of inventories, graphics, and pictures from the
era. What was primarily taken into account were gardens within the area of the enclosure
(sacrum) implemented in line with the Rule in the lands of the Polish—Lithuanian Common-
wealth and selected examples from Europe. Complexes known to the author personally or
through publications on the history of hermitages were subject to analysis in the area of
land configuration, waters, program, enclosure zones, architectural-functional layout and
composition as well as their nearest environs (forests, meadows, access roads, granges, etc.).

The results of this research have been presented in the order in which the hermitage
monasteries were founded—Camaldoles, Carthusians, and Discalced Carmelites. What was
taken into account were their individual qualities in terms of their locations and layouts
in line with their rule, and primarily the placement of gardens in the architectural com-
plex—their function, forms, and vegetation as well as their value as a work of art. The
gardens designed at the time of foundation were primarily laid out and cultivated by the
monks themselves who benefited from handbooks and works such as Jan Stanko (1472),
Piotr Krescentyn (translated by Andrzej Trzycieski, 1540), and later ones.”

The last part is devoted to the topic of the sacrum in hermitage gardens, present in the
space, forms, and symbol signs, and taking into account the meaning of gardens in the
lives of hermits as well as for the spatial order and composition of the religious complex
with the church in the center “as the place to celebrate the Eucharist.”*

12 The hermitages were presented chronologically while the gardens were analyzed applying the G. Ciotek
method, continued and expanded upon by the author and other researchers (compare with footnotes 9,
10, and 11).

13 G. Ciokek, Ogrody polskie... [Gardens of Poland..], op. cit., p. 22; A. Paczuska, Zielnik klasztorny. Sekrety
Bozej apteki [Monasterial herbarium: The secrets of God’s medicine chest], wwuw.zielnik-klasztorny-anna-
paczuska.pdf [accessed on September 10, 2019]. M. Paknys, Pazaislio kamaldulio sodai..., op. cit.

4 W.J. Palecki, MSF, Stuzba Boza kameduldéw polskich [The Work of God of the Polish Camaldolese].
[..], Catholic University of Lublin Press, Lublin 2012, pp. 95, 98, 100—101, and 119; A. Zachariasz, Sacrum
i ogréd—wzniostosc i genius loci [Sacrum and the garden: Sublimity and gnius loci], “Cultural Landscape
Commission Papers”, No. 22, Sosnowiec, 2013, pp. 113-127; I. Myszka—Stapér, Elementy ogrodowe. Ich
forma, funkcja i znaczenie, monografia [Garden elements: Their form, function, and importance, a mono-
graph], “Sztuka ogrodu, sztuka krajobrazu” [The art of the garden, the art of the landscape], 2014, no. 3;
N. Mojzyn, Rajski ogréd jako topos szczescia w chrzescijaristwie komunikacji kulturowej [The Garden of
Eden as a topos of goo fortune in Christian cultural communication], “Rultura—media—teologia” [Culture—
media—theology], 2018, no. 34, pp. 39-61.
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Due to the vastness of the material, this work has been divided into two parts: Part 1.
Gardens in Camaldoles Hermitages, which appears in this volume of “Studia...” [Studies...]
and Part 2, which is devoted to the gardens of the Carthusian and the hermitages of the
Discalced Carmelites as well as common issues of sacrum of hermitage gardens analyzed
together (to be published in the successive volume of “Studies...”).

GARDENS IN THE HERMITAGES
OF THE CONGREGATIONS OF THE CAMALDOLESE
HERMITS OF MONTE CORONA (ER. CAM.)

CAMALDOLI AND SACRO EREMO

The beginnings and the history of contemplative orders have seen publication many
times over. Nevertheless, briefly recalling them is worthwhile. In Europe, the continuator
of the practices of the hermits of the East was St. Benedict of Nursia who initially, as
a hermit, lived in a grotto near Subiaco. Later, around the year 529, he founded the
Benedictine Order and the monastery of Monte Cassino. The program of the order’s
monastery with its gardens is not really known until the plan for St. Gallen (ca. 820),
which assumed “within the walls, everything that is necessary, water, a mill, and gar-
den,” including a cloister, herbal garden, vegetable garden, orchard, gardener’s hut, and
cemetery greenery.”

St. Romuald of Ravenna entered the Benedictine monastery in Classe. Subsequently, follow-
ing his stay in Ciuxa and in the hermitage next to the monastery in the Pyrenees, he ulti-
mately settled in Camandoli near Arezzo in the Apennines. There, in the year 1012
(1023), on the basis of the writings and practices of holy hermits of the East, he founded
the Sacro Eremo complex outside the cenobite monastery in Fontebono at a distance of
3 km [1.9 mi.] and over 400 m [1,312 ft.], surrounded by forests. Initially, monks lived in
five separate cells with gardens. They lived in isolation in accordance with a strict rule
and devoted themselves to prayer, contemplation, and work in silence. As of 1027, they
took part in prayer in common in the oratory of San Salvatore. In 1080, Clemens II,
following the writing by Don Rodolfo of the first Constitution, confirmed the Camaldo-
lese Congregation of the Order of Saint Benedict (O.S.B. Cam.).”®

15 Source of information about St. Benedict: https://pl.wikipedia.org/wiki/Benedykt_z_Nursji [accessed on
September 27, 2019]; the quote is in line with the Constitution of 1085, as in M. Milecka, Sredniowieczne
dziedzictwo sztuki ogrodowej klasztoréw europejskich [The Medieval heritage of the garden art of Euro-
pean monasteries], “Hereditas Monasteriorum”, 2012, no. 1, pp. 31-56.

16 P, Bossi and A. Ceratti, Eremi Camaldolesi in Italia. Luoghi, Architettura, Spiritualita, ed. Vita e Pensiero,
Milano 1993, pp. 22—-29; La Riserta naturale biogenetica di camaldoli 1012—2012. Mille anni de rapporto
uomo—foresta, edited by A. Bottecci, Camaldoli, “Millenario 1012—2012,” pp. 17—18; R. Witkowski, Du-
chowosé kameduléw kongregacji Monte Corona. Wprowadzenie do problematyki [Spirituality of the
Camaldolese hermits of the Monte Corona Congregation. Introduction to the Subject Matter], in Kameduli
w Warszawie... [The Camaldolese in Warsaw...|, op. cit.,, p. 13; M. Mulitzer, Eremitischer Klosterbau...,
op. cit., pp. 5, 10—11 (The author presented a reconstruction of the first hermitage buildings, including
the laurel type in Palestine and the monastery in Atos as well as a cell with a garden in Egypt).
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The Sacro Eremo complex was gradually expanded: timber buildings were replaced
with masonry ones. The single nave church consecrated in 1220 was not completed until
the 16th century with a chapter house and sacristy as well as a library over the cell of
St. Romuald with its garden. In 1570, the hermitage garden had four rows of eighteen
hermit huts with oratories and gardens that were separated by grassy alleys [fig. 1]. The
hermits, like the anchorites of the East, tended their gardens for their own use (initially,
they prepared their own food). Consecrated space—space for contemplation and prayer,
as time passed including a square in front of the church, a kitchen with a refectory next
to the chapter house, and a foresterium near the library across from it—was surrounded
by a new wall with a gate in 1631.7

In line with the Rule of St. Benedict and the Constitutions of the Camaldolese in force
starting with the 11th century, as well as tradition, numerous monasteries were built in
Italy in two complexes—a monastery for Benedictines—cenobites and a hermitage for
Camaldolese—hermits. Monks came at their own request to the hermitage section. Initially,
the grange, foresterium, and utilitarian gardens were used cooperatively. The role of the
Benedictine Order in the founding by various later orders of gardens in the monasteries
is known. Their placement with respect to the character and sunniness of the terrain,
type, form, and plant life as well as location with respect to building functions was all
taken into account. This is confirmed by the above site plan for the monastery of the
Order at St. Gallen.!

The Camaldolese Blessed Paul Giustiniani spent some time in Camaldoli in Sacro Eremo
and in 1520 went to three successive hermitages (with grottos) with the thought of an
enduring renewal of the life of the Camaldolese—hermits. As a result, on the basis of his
own sketches of Sacro Eremo and the Regola della vita Eremitica text, he founded a new,
strict Camaldolese Order in 1525 that was confirmed by Clemens VII.

THE FIRST HERMITAGES
OF THE CONGREGATION OF THE CAMALDOLESE
HERMITS OF MONTE CORONA (ER. CAM.)

The first hermitage was built on Monte Corona near Perugia in accordance with the
new rule two years after Giustiniani’s death in 1530. It was founded by the nobleman
Galeazza Garibaldi. This was the start of the Camaldolese Hermits of Monte Corona
(Er. Cam.), which included hermitages subject to a single general authority for the Order

7S, Frigerio, U. Cartoni, and M. Ferrari, Camaldoli. Note storiche spirituali artistiche, edited by
Camaldoli, 2013; a built in plaque near the gate from 1631 bears witness to the founding of the hermitage
in 1012—compare with P. Bossi and A. Ceratti, Eremi Camaldolesi..., op. cit., pp. 35—43; La Riserta natu-
rale..., op. cit., pp. 17—18.

8 Complete comments to the oldest known plan of St. Gallen have been presented many time over in the
literature, compare with L. Majdecki, Historia ogrodéw [The history of gardens], op. cit., pp. 63, 70-71;
M. Milecka, Sredniowieczne dziedzictwo... [Medieval heritage...|, op. cit., pp. 33, 68-70. A model has been
preserved at Cluny from the year 1855 of the buildings of the Benedictine Abbey and its gardens in the
18th century.
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that had its seat in Italy (Monte Corona). It had no subdivision into provinces, only
five nations: Ecclesiastica, Lombardo—Veneta, Napoletana, Polacca, and Germano—
Ungarica.”

In accordance with the new Constitution, the traditional principles for locating hermit-
ages were sustained in Monte Corona: “on the tops of mountains, at a distance from
cities and worldly din.” This guaranteed appropriate conditions for the monks—solitude,
silence, devotion to prayer, contemplation, and work in isolation, including in gardens.?’
The Order embraced forests with special care. This was guaranteed in the Constitution:
“Our hermitages are to be in the midst of dense forests, whose planting, grafting, and
pruning be such that they are preserved and multiply and for this reason no trees shall
be chopped down within the limits of the hermitage so as not to destroy the beauty of
the place. Who without the permission of the abbot shall chop down a green tree, shall
for each one fast once on bread and water, and if the local abbot without the permission
of the Chapter House ordered the chopping down of a tree within the Hermitage enclosure,
let him be punished by circular discipline administered by Visiting Fathers or the General
Chapter House, which is understood, if such chopping exceeds four or five trees over
the entire term of his service as an abbot, which should not be done without valid cause,
except for when such a tree blemishes the beauty of the place.”?!

The location and program of the first hermitage of Monte Corona were derived from
earlier practices of the Benedictines at Sacro Eremo. However, in comparing the two archi-
tectural complexes in Camaldoli, in the case of Monte Corona the entire monasterial and
hermitage program was realized as a single complex in line with the concept of Paul
Giustiniani of “direct access to hermit life without any intermediate phase in the cenobite

19 G.M. Croce, Monasticon Coronense 1. La Congragazione Camaldolese di Monte Corona e i suoi
eremi in Italia, Analecta Cartusiana, 311, edited by J. Hogg, S. Excoffon, A. Girard, and D. Le Blévec,
Salzburg, 2015, pp. 5-22; R. Witkowski, Duchowos¢é kamedutéw... [The spirituality of..], op. cit., p. 14;
M. Mulitzer, Einhelt und Vielfalt in der Klosterarchitektur der Kameldulenser von Monte Corona/Jed-
nos¢ i réznorodnosé architektury klasztornej kamedutéw kongregacji Monte Corona [The unity and
variety of the monasterial architecture of the Camaldolese Hermits of Monte Corona (Er. Cam.)], in
Kameduli w Warszawie 1641-2016. 375 lat eremu na Bielanach [The Camaldolese in Warsaw,
1641-2016: 375 years of the Bielany hermitage], edited by K. Guttmejer and A.S. Czyz, Miasto stoteczne
Warszawa [The capitol city of Warsaw], 2016, pp. 60—63.

20 1. Zarewicz, Zakon kameduldw, jego fundacye i dziejowe wspomnienia w Polsce i Litwie [The Camal-
dolese Order, its foundation and historic recollections in Poland and Lithuania], Cracow, 1871, pp. 12-20,
http://www.wbc.poznan.pl/libra [accessed starting with 2019]. Compare with priest K. Skawiniski, Ideat
zycia pustelniczego w zakonie kamedutéw [The ideal hermit life in the Camaldolese Order], in IdZcie do
Zrédta [Go to the source], 2001. Symposium materials, edited by priest W. Kowalewski, II edition., Rytwiany
2021, pp. 14—46.

21 Regula $w. Benedykta i Konstytucje Zgromadzenia Kameduléw Pustelnikéw Géry Koronnej [The Rule
of St. Benedict and the Constitution of the Camaldolese Hermits of Monte Corona (Er. Cam.)], Cracow, 1912,
p- 13; the original Italian Constitution from the year 1639 can be found in La riserta naturale..., op. cit.,
p. 37; M. Brykowska, Zespdt architektoniczny pustelni kamedulskiej na warszawskich Bielanach [The
architectural complex of the Camaldolese hermitage in Warsaw’s Bielany], in Las Bielariski, rezerwat
przyrodniczy w Warszawie [The Bielanski forest and nature reserve in Warsaw], edited by T. Baum and
P. Trojan, Warsaw, 1982, pp. 42—64, footnote 47.
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monastery.” This hermitage was a model for future foundations of the Camaldolese
Congregation.??

At Monte Corona all buildings and gardens were surrounded by a common enclosure wall
and were subdivided into two zones, which had already begun to form at Sacro Eremo.
The frontal section, from the main entrance through one of the enclosure gates to the square
in front of the church (“closed”) and designated for the Camaldoles was also accessible
by laymen (and on selected days for women). The second zone, isolated thanks to a second
wall, encompassed the chancel (with a separate entrance) and choir behind the main altar
as well as the hermitage garden with the set of hermit huts with their gardens, encom-
passed by a papal enclosure and designated exclusively for Fathers Camaldolese (priests).
This subdivision into zones, regardless of individual solutions as stemming from the land
typography, was always adhered to [fig. 2A].

There is a walled entry leading uphill to the Monte Corona hermitage from the north.
It goes through a gateway to the square in front of the church. Zone I, with a single—
nave church in the center as well as ancillary buildings on cleared and prepared hillside
including the sacristy, tower (campanilla), and chapter house to the east of the church,
the monastery with a utility yard with its well to the west, and the guest house to the north
with a second yard with low vegetation and a gate leading from the church square. What
was characteristic was the use of the incline of the land to build the west wing of the mon-
astery, where gardens were organized on two parallel terraces supported by retaining
walls, linked by stairs. In line with Benedictine tradition, the gardens near the kitchen
were utilitarian in character and were used for the growing of vegetables and herbs. The
refectory was attached to the south side of the kitchen with a successive garden terrace
and retaining wall that was most probably ornamental. This finds confirmation a well—
known view of the hermitage seen on an engraving from 1744.% Farther to the west, the
land adjacent to the enclosure wall and walling of the entry was filled with trees, most
probably fruit trees, where a vineyard was possibly located to the south, along the retain-
ing wall of the hermitage. All the gardens were based on a quarter garden design, but they
were not compositionally related.

Zone II included the hermitage garden, which was designed on the southeast and took
advantage of the natural slope of the mountain behind the church. Three rows of huts
with gardens rose up amidst the forest on terraces supported by retaining walls. The huts
ran parallel to the slope and were connected by stairs. A separate hermitage was located

22 Compare with footnote 17; in the case of the Monte Corona hermitage, everything was primarily
modeled on the concept behind the hermitage and oratory location and program seen at Sacro Eremo, in
agreement with St. Romuald. Compare with M. Mulitzer, Die Architektur der Kameldulenser Eremiten
von Monte Corona in Europa (Monasticon Coronese II), Salzburg—Vienna, 2014, Analecta Cartusiana, 311,
pp-106—119. Dr. Mulitzer is deserving of thanks for the books.

23 'W.J. Patecki, MSF, Stuzba Boza kameduldw...[The Work of God of the Polish Camaldolese..], op. cit.,
p. 5.; thanks to Fr. Prof. W.J. Patecki [RUL Catholic University of Lublin] for a book that is very important
for this work. Also, compare with A. Zachariasz, Piekno i uzytecznos¢—o sztuce uprawy roslin uzytko-
wych [Beauty and utility: On the art of growing useful plants], “Czasopismo Techniczne” [The Technical
Journal], 2012, book 30, “Architektura” [Architecture], vol. 8A.
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next to the chancel. It had a larger, trapezoid—shaped garden with a well(?). It was also
accessible from the outside and was most probably designated for the founder or abbot.

Additionally, within the limits of the enclosure wall from the east, is upward—sloping terrain
covered by a forest with a natural promenade leading to a chapel on the hill designated
for strolls by the fathers. In comparison with Sacro Fremo, which is firmly surrounded by
a natural forest, Monte Corona’s hermitage terraces were open to an exceptional, multi—
plane view of the mountains and the beauty of nature [fig. 2 B|** similarly to the Renaissance
gardens of Italian villas.

A successive hermitage of the congregation was building on Monte Rua near Padua. It is
surrounded by beech, birch, and oak forests on the site of a Camaldolese monastery from
the 14th century. Founded by Galeazzo Bigolini, work was commenced in 1537 on the side
of the mountain in accordance with the Monte Corona program. However, the church is
located at the culmination of the hill in the center of the complex, thus achieving a different
layout of buildings and gardens on terraces supported by retaining walls. The hermitage
buildings have, to a great extent, survived. This is thanks to the fact that they continue to
be used by the Camaldolese to this very day. At the same time, the vegetation has been
changed and taken on contemporary forms. The iconography does not fully show the
initial state and types of vegetation.?®

The whole was designed as two zones on different levels. A walled entry leads along the
slope on the east. Its final segment defines the compositional axis from the gate onto the
entrance via stairs next to the retaining wall to the courtyard in front of the facade of
the church. Zone I encompasses the church courtyard with the foresterium building to
the south, closed off to the north by a retaining walls beyond which is a utility yard with
a well and the kitchen where circulation is provided by stairs leading to the level of the first
gate. On the other side of this same lower level is a square in front of the entry to the for-
esterium, connected to the corner of the southern terrace in front of the entrance to the
infirmary [fig. 3A].

Zone II of the hermitage was planned in a fan shape from the west, behind the church.
The slope is the location of three rows of hut/cells with gardens for the hermits, separated
by strips of flat gardens no the retaining walls. A fourth row of cells (not preserved) was
located on the northern slope beyond the largest garden located at the culmination on
hill—Paradise.?® All in all, initially there were twelve cells for fathers and five for novices
in the first, southern row. Zone II was separated from Zone I by two gates on the axis
of the alley of the hermitage gardens. There was a gate between the infirmary and fore-
sterium, in front of the ramp to the garden grounds between the first and second rows

2% G. Ciotek, Ogrody polskie... [Polish gardens..], op. cit., pp. 31—42; J. Krélikowski, Sakralne widzenie
krajobrazu... [A sacred view of the landscape..], op. cit., pp. 41-46.

2% G.M. Croce and M. Mulitzer, Eremo Camaldolese di Monte Rua, Analecta Cartusiana 274, edited by
J. Hogg, A. Girard, and D. Le Blevec, Salzburg, 2011; M. Mulitzer, Die Architektur.., op. cit., pp. 166—187,
G.M. Croce, Monasticon Coronense..., op. cit., pp. 101-102 and 125.

26 Presently, the grounds of Paradise Garden survive in the form of a lawn and high trees. Iconography
provides no information regarding the lagout.
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of cells. There, to the south of the first row of houses of the novitiate area, was a passage
to a terrace with a well by the infirmary, on the side of the ramp, and to the foresterium.

The second circulation route led higher, to the level of the square in front of the church—
from the gate between the church and foresterium to the ornamental garden and onwards
through a successive gate to the central square with the well, a part of Zone II. Through
this square the fathers mounted the stairs from all levels of the cells to the church from the
south to participate in the Eucharist, choral prayer, and meetings of the chapter together.
It should be added that compared to the single—nave church at Monte Corona, the Church
of Santa Maria Annunziata, built over the years 1543—1549, had two side aisles, chapels
from the front and a sacristy to the south and chapter house to the north near the chancel
and choir area behind the main altar. The spatial and functional lagout of the church in
Monte Rua became a model for successive Camaldolese churches and the building instruc-
tions of the Order.

The architectural—spatial complex of Monte Rua was designed by an unknown, but ex-
ceptional architect who was intimately familiar for the Order’s Rule, strict principles of
a hermit’s life, and modest architecture harmoniously woven into the landscape. He skill-
fully utilized the difficult building foundation conditions on the side of the mountain and
the beauty of the location. The central southern terrace may serve as an example. It opens
out to distant vistas, is accented by the church clock tower in the space of the hermitage,
and is accessible from all rows of hermit huts and the gardens between them, where the
northeastern part leads to the refectory by way of the eastern terrace behind the church.
The architect also confirmed his knowledge of the rules of Renaissance architecture with
respect to gardens—e.g., villas—and the location of the church at the center of the com-
plex with its facade on the terrace with a beautiful view onto the axis of the entrance. The
composition was accompanied by greenery—a lawn on the terrace separated by a paved
path with high single trees near the balustrade and ornamental trees as well as potted
flowers along the facade.

It was the hermit cell gardens that were of greatest importance in the hermitage. They
were usually divided into four quarters and served as places of prayer, work, and contem-
plation for the fathers as well as during strolls along the cells amidst greenery between
trimmed low hedges. It was for this same goal that the biggest “paradise garden” was
planted on the top of the mountain, insulated from its surroundings. Its original composi-
tion is not known. An engraving from the 17th century marks the hermitage gardens by
only single high trees.

More is known about the utilitarian gardens in the hermitage of Monte Rua. On the slope
to the west of the kitchen building was a vegetable garden that extended to the enclosure
wall. It consisted of several parts. There was the garden to the north, behind the utility
buildings. Its grounds reached up to the road. Lower down was a regular and herbal gar-
den subdivided into quarters. It was surrounded by orchards from the south, west, and
north. There was a second orchard(?) or possible olive grove or vineyard that could have
been on the slope on the south side of the entrance to the hermitage from the west. There
was a utilitarian garden with a water reservoir between the retaining wall with the novi-
tiate cells and the enclosure wall by the road. With time, these grounds were enlarged
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and vegetables were grown on parallel terraces and there was a vineyard in the western
part [fig. 3 B] The Monte Rua complex—the architecture of the church and the hermitage
with its gardens—was designed by an unknown, excellent architect and was harmoni-
ously inscribed into the landscape.

In 1595, after training as an engineer and architect in the area of Veneto, Luigi Secchi
entered the monastery of Monte Rua. After taking his monastic vows on November 1,
1596 he took on the name of Don Alessandro. According to Matthias Mulitzer he played
a significant role in the Camaldolese Order not only serving various functions, but primar-
ily as the designer of several hermitage complexes with gardens and churches.”

A successive construction project was the hermitage of Rua di Centrale. It was com-
menced upon receiving the approval of the Chapter in 1600. The cornerstone was laid
on March 13, 1601 under the auspices of the abbot of Monte Rua. Founders changed as
did the project concept, but ultimately it was the design of Alessandro Secchie that was
built over the years 1606—1645 “that was to have been approved in the year 1602, but in
its second, less expensive version.” This was most probably the first design of the architect
in the order. The hermitage is known from iconography from the 18th century [fig. 4A
and 4B|.%#

On a site previously selected by the Camaldolese, the architect preserved the traditional
location of the church in the center and at the culmination of the hill, two functional zones
of the enclosure, and the oriented plan of the church, modeled on Monte Rua. At the same
time, he applied Farly Modern Renaissance rules of spatial planning, subordinating the
plan of the hermitage to the main and transverse axes, applying geometric proportions,
and at times, a square module, but without absolute symmetry of the complex.

It was the first time that an enclosure walled access road (ramp) leading to the hermitage
was laid out on the axis of the gate to Zone I and a flat, leveled square in front of the
church, with symmetrical facades on the sides and gates to Zone II in the wall. Two build-
ings were located on the transverse axis of the square—the guest house to the north and
annex building(?). A parallel second transverse axis accented the space of the church tower
and was closed off to the north by the common house of the monks (conversi) and the
infirmary(?) next to a semi—open courtyard with a well in the center. The area of the her-
mitage was laid out as a square [100 m x 100 m /328 ft. x 328 ft.] with four rows of hermit
huts and gardens that were not tied to the main axis, filling the eastern section (behind
the church) and the southern part of the grounds (along the church, behind the square

27 On Architect Don Alessandro Secchi as the author of the design and lagout of the hermitage in Tusco-
lano (Frascati): M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Hermitage..], op. cit., pp. 227-229
and in Nola: M. Brykowska, Zespét architektoniczny... [The architectural complex..], op. cit., p. 53, as
well as in M. Brykowska, Pustelnie i architektura...[Camaldolese Harmitages and Architecture..], op. cit.,
p. 79; compare with M. Mulitzer, Die Architektur..., op. cit., pp. 21, 122—123, 125 and others. Acknow-
ledgements and gratitude to the memory of Don Winfried Leipold EC for materials on the Tuscolano
hermitage and other Italian hermitages received over the years 1972—1975.

28 G.M. Croce, Monasticon Coronense..., op. cit., pp. 12, 73, 76, 82, 105, and 140. Compare with the recon-
struction of the complex: M. Mulitzer, Die Architektur.., op. cit., p. 193; fig. 4.2.18.

92



with the well). There was an orchard(?) with a well east of the hermitage, closed off by
the enclosure wall and designated for the hermit fathers.

All squares, like that in Monte Rua, were filled with low—growing vegetation. Between the
rows of cells there were alleys with shrubs and fruit trees. Apart from these, the hermitage
buildings were surrounded by gardens on the southern slope and partially on the western
and eastern ones. According to engraving from the 18th century, the gardens on the slopes
were also laid out geometrically, with large quarters, broad alleys, and trees planted in rows.

It was undoubtedly around the year 1600 that the architect, Don Alessandro Secchi was
summoned to Rome in order to “restore and give beauty” to the ospizio [hotel] building,
which had been destroyed by flooding by the Tiber in 1599.* The architect’s stay in Rome
proved an occasion for him to familiarize himself with the religious architecture of post—
Council architects—e.g., Barozzi da Vignola (Il Gesu), Giacomo della Porta (Madonna dei
Monti), and Domenico Fontana, who worked for Sixtus V.

From Rome Secchi was able to travel to the Kingdom of Naples, already the location of
two Camaldolese hermitages—S. Maria Incoronata (as of 1577) and one in Naples (as of
1585)—designed on the basis of plans that differed from that of the Monte Corona model.*
The S. Maria Incoronata hermitage (presently in ruin) was built and surrounded by an
enclosure wall in the years 1579-1585 [fig. 5]. November 15, 1595 saw the consecration
of a church that was similar in plan to the one at Monte Rua, with a tower to the north.
The spatial lagout of the complex is known thanks to a plan and views from 1701 as well
as archeological studies. The site defined the composition of the hermitage. It was located
on a mountainside. The presence of two functional zones was also influential. There was
an elongated square on the axis of the eastern monastery gate that was closed off by the
church fagade with two gates on its sides leading to the hermitage. The guesthouse was
undoubtedly on the square on its south side. There were single—story buildings opposite
it, possible stables and coach houses. Zone II, the hermitage garden, was laid out on regular
terraces, as was the case at Monte Rua, with four rows of cells with gardens. Here they
were supported by arcaded retaining walls (partially preserved). To the south, along the
church, was a common building for use by the monks. The hermitage was surrounded
by utilitarian gardens on the southern slope. It is not preserved in iconography, but the
clear functional-spatial layout in line with the Order model and with efforts to link the
two zone using an offset main axis is a good example preceding the axial compositions of
Don Alessandro Secchi.

The hermitage in Naples where Don Alessandro Secchi stayed has survived to this day. The
General Chapter approved the building of the hermitage in 1585, the foundation of Giovanni
d’Alvaso, the son of a merchant from Vasto.*! The complex, with its church in the center,

29 G.M. Croce, Monasticon Coronense.., op. cit., p. 73.

30°M. Multzer, Die Architektur.., op. cit., pp. 246—249; G.M. Croce, Monasticon Coronense..., op. cit.,
pp- 133—-134 and 152.

31 M. Mulitzer, Die Architektur..., op. cit., pp. 244 and 252, illu. 5.2.3; G.M. Croce, Monasticon Coronense...,
op. cit., p. 136.
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differentiates itself thanks to its symmetry and geometric plan laid out on a north—south
axis on the prepared hills, the highest in the area. It was from the entrance along the
slope that the transverse axis marked the arcaded gate and two spaces of Zone I, then
farther on to a courtyard with a foresterium, well, and arcaded stairs along the retaining
wall to the second level, through a gate to a square in the center with the church amidst
vegetation [fig. 6A|.

Two symmetrical, walled hermitages preceded by rectangular gardens with low—growing
vegetation bordered by trimmed hedges, were planned on the main longitudinal axis. Two
rows with four cells each with gardens on an alley with trees are located to the south, on
the axis of the tower. There are two houses with gardens (out of a planned four) on the
northern slope, extending the lines of the common house. A second hermitage is laid out
north of the church, behind the square, walling, and garden. It has two rows of three huts
with gardens designated for novices and established in 1662 [fig. 6 B]. Behind the church,
on the edge of a cliff, is the site of a long building for common use. It has an infirmary and
chapel in its eastern section, a section for brothers (conversi) next to it, and the kitchen
at the western end. A terrace was accessible from its lower floor with arcades on the level
of a narrow vegetable and herbal garden on the edge of the cliff. The grounds of the her-
mitage were encompassed by an enclosure wall on the west (extending the line of the
gate), with a gazebo in the corner. An extensive utility garden, a vegetable garden with the
gardener’s hut (a recluse’s cell?) were located to the north. There was an orchard outside
the southern wall of the first courtyard.

The symmetrical plan of the whole was ideally adapted to the topography of the terrain.
It is thought to have been the work of the Roman architect Domenico Fontana. However,
it was not until 1592, the death of Sixtus V, that he started work in Naples, having been
commissioned by the Ring of Spain. Fontana was undoubtedly the designer of the church
with its nave and three pairs of chapels in line with post—Council guidelines (for open
churches), such as the Roman church of Il Gesu by G.B. Vignola. Most probably construc-
tion was started earlier on the traditional choir part for the Order with the chapterhouse
(to the left) and sacristy (to the right) as well as a tower. The church and its main altar
were consecrated on March 2, 1597 and dedicated SS. Salvatore.*? Perched on a steep
cliff, the complex towers over the city and the hermitage has a broad multi—plane view
of the Bay of Naples and Vesuvius from the Belvedere on the extension of the southern
alley of the hermitage.

HERMITAGES BUILT IN THE FIRST HALF OF THE 17TH CENTURY
ACCORDING TO THE DESIGNS OF ARCHITECT
FR. ALESSANDRO SECCHI OR AS INFLUENCED BY HIM

Architect Secchi most probably found himself in Naples as instructed by the Order author-
ities who approved the building of a hermitage Nola [fig. 7A] in 1602. This was a founda-

32 A. Crocco, L'eremo di Camaldoli (breve guida storico—artistica), Tiresia—Napoli, 1984, pp. 9-18; M. Bry-
kowska, Pustelnie i architektura...[Camaldolese Harmitages and Architecture...], op. cit., pp. 79—80 and 86,
fig. 1, 8, and 9, footnotes 49-51.
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tion of Pompeo Fellecchia, the brother of Camaldolese Fr. Serafino of Monte Rua, who
was to oversee the work.* The hermitage was located on Monte Visciano, overlooking
the Haug River embankment to the south. Following the readying of the grounds, Secchi
designed the church in the center and behind it the hermitage complex on the its for the
first time. The entrance to Zone I by way of an arcaded gate was located to the side, from
the north, on the square in front of the church’s western fagade, with the foresterium in
the corner. The architect painstakingly designed the structure of the hermitage garden.
The main axis was the site of a walled garden with two rows of cells of the novitiate. The
axes of the two gates near the facade had alleys with paths leading to all the huts and their
gardens—six cells of the novitiate and nine cells for fathers—and lone trees (fruit trees)
amidst low—growing vegetation [fig. 7 B]. An analysis of a later survey of the hermitage
and its grounds indicates that six huts for fathers and one house for the founder might
have been planned to the north while on the opposite side, symmetrically to the south,
another six cells for fathers and one in the west for the abbot. The hermitage also had
a Cella Solitaria. Farther away were trees with paths for strolls by the fathers (presently
the southern side, the vineyard).

Ultimately, this ideal compositional model was upset by the building to the side of the her-
mitage (as in the case of Naples) of a second common building with a kitchen and refec-
tory in the western section and an infirmary and chapel in the eastern one. The architect,
taking advantage of the difference in terrain levels, built a single—story building on the side
of the church square with an arcade on the lower level off a flat rectangular garden for
vegetables and herbs. Although the type of garden may have changed over the ages, it
always filled the space between the composed structures and the enclosure wall in line
with the configuration of the land. A vineyard was planted on the slope west of the kitchen
with orchards or olive and fig trees on the less steep slopes from the north and west as
well as along the road to the town of Visciano.

The successive Congregation of the Camaldolese Hermits of Monte Corona (Er. Cam.) was
exceptional in many regards. The founder was someone very prominent—Grand Crown
Marshall Mikotaj Wolski—and the complex was the first to be built outside the borders
of Italy. It differentiated itself as being a very high quality spatial and architectural com-
position in line with a design the founder brought from Italy. Wolski decided to built the
hermitage when returning from an audience with Clemens VIII in Rome, when he visited
the hermitage of Monte Corona near Perugia in 1602 and perhaps even in Naples.?*

33 A debt of gratitude is owed the memory of Don Marino EC for materials on the hermitages of Naples
and Nola received in 1975. V. Acampora, I Camaldoli di Nola. Breve descrizione Storico—Artistica [...],
Naples, 1904, pp. 12—14; compare hermitage plans in Brykowska, Las..., [Forest..], 1982, pp. 53—54, fig. 10;
M. Mulitzer, Die Architektur..., op. cit., p. 264, fig. 5.3.14; G.M. Croce, Monasticon Coronense..., op. cit.,
p. 140. The design for the church in Nolo, consecrated in 1654, is credited to Architect Fr. A. Secchi. How-
ever, there exists the possibility that following his departure to Tuscolano, it was the design of the church
in Naples by Architect D. Fontana (d. 1607) that was used.

34 Opus PP. Placidi Perusini... da vita insignorum eremitatum et historiae eremorum Camaldulensium...,
manuscript pre—1652; Czartoryski Library 3146; mf BN, k. 43v—43r, 44v—44r; JB. Mittarelli and A. Costadoni,
Annales Camaldulenses Ordinis Sancti Benedicti.., vol. 8., Venetiis, 1764, pp. 260-261; L. Zarewicz,
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The site for the building of the hermitage in Bielany near Cracow was selected by
Camaldolese from the monastery of Monte Corona—Don Hieronimo, Don Eusebio, and
Don Egidio, sent by the general authorities in 1603—in accordance with the requirements
of the Constitution—i.e. at a distance from the city, in a mountainous area (“towering over
the escarpment of the Vistula River valley”), and surrounded by forests [fig. 8 A].*> Subse-
quently, upon the signing of the Act of Foundation by the Grand Crown Chancellor
Mikotaj Wolski (February 22, 1604) and the Castellan of Wojnicz Stanistaw Lubomirski
(April 4, 1604), the Camaldolese began preparing the site for construction—leveling the
hill and measuring out the building plan. In May of 1605, Bernard Maciejowski, Bishop of
Cracow, blessed the cornerstone of the hermitage. Work was started under the management
of Don Hieronimo of Perugia with the securing of the southern escarpment with a re-
taining wall and the digging of a well near the planned kitchen. In light of recent research,
there is no doubt that the author of the design for the hermitage and gardens was the
Order’s architect, Camaldolese Don Alessandro Secchi. At the same time, the church shows
a twin resemblance with the design built at the hermitage in Naples in line with the design
of Domenico Fontana (prior to the year 1597). This suggests the hypothesis that Wolski,
when returning from Rome in 1602, not only visited the hermitage of Monte Corona, but
might also have been in Naples where he received the design for the complex from Archi-
tect Secchi and the design for the church from Fontana (or their copies). Another possibility
is that Wolski, sending a letter, through Pawel Henik, to the general authorities with a re-
quest for approval for the foundation, ordered him to bring back a design for the hermit-
age as well as the church from Italy. Henik returned in May of 1605 with Don Hieronimo
and four other Camaldolese. Nothing is known regarding his return with the design, but

Zakon Kameduléw.. [The Camaldolese Order..], op. cit., pp. 22-23, 34, and 201-203; P.T. Lugano,
La Congregazione Camaldolese degli eremi di Monte Corona, Roma—Frascati, 1908, pp. 354, 233, and
337-339. The memory of Don Ignacy Maria Chudobiecki EC is worthy of all possible gratitude for assist-
ance in querying the Archives and Cracow’s Bielany. Compare with information regarding the foundation
of Camaldolese hermitages in Poland and the role of the founder: K. Guttmejer, Siedemnastowieczne fundacje
dla kamedutéw w Polsce [Seventeenth century Camaldolese hermitage foundations in Poland], in Studia
nad sztukq renesansu i baroku [Studies on Renaissance and Baroque art], vol. 8, Fundator i dzielo w sztuce
nowozytnej [The founder and the artwork in Early Modern art], part 3, edited by J. Lileyko and I. Rolska—
Boruch, Lublin, 2007, pp. 55-79.

% Ibid., the history of the foundation and the building of the complex as well as S. Tomkowicz, Bielany,
Cracow, 1904 (Cracow Library, 26), pp. 7—9 and 56; S. Tomkowicz, Bielany,“Teka Grona Ronserwatoréuw
Galicji Zachodniej” [Portfolio of the circle of heritage officers of Western Galicjal, 1906, no. 2, II. Cracow
County, pp. 6-52; A. Malkiewicz, Zespdt architektoniczny na Bielanach pod Krakowem [Bielany archi-
tectural complex near Cracow], “Zeszyty Naukowe UJ” [Jagiellonian University Scientific Papers], “Prace
z Historii Sztuki” [Works on the History of Art], 1962, no. 43, pp. 143—156; W. Kret, Problematyka artystycz.-
na kosciota OO. Kameduléw na Bielanach pod Krakowem [Artistic aspects of the Camaldolites church
at Bielany. Origin—characteristics—influence], “Rwartalnik Architektury i Urbanistyki” [Architecture and
Urban Planning Quarterly], 1967, T. XII, z. 3—4, s. 23-36; A. Milobedzki, Architektura Polska XVII wieku
[Polish architecture in the 17th centuryl, in Dzieje Sztuki Polskiej [The history of Polish art], vol. 4, Sztuka
polska XVII wieku [Poilsh art of the 17th century], part 1, IS PAN, Warsaw, 1980, pp. 124—128 and 132;
B.J. Wanat, Paralelizm wartosci ideowych, artystycznych, przestrzennych eremu oo. RKamedutow na
Bielanach w Krakowie z pustelniq karmelitow bosych w Czernej do korica XVIII wieku [The parallelism
of the value of the artistic and spatial values of the hermitage of the Camaldolese of Bielany near Cracow
and the hermitage of the Discalced Carmelites in Czerna up to the end of the 18th century], “Folia Historia
Cracoviensis”, 2015, vol. 11, pp. 3—4, 15-20, 25, and 27-28.
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it is a fact that as confirmation of his gratitude he contributed a “grant for the paving of
a half—mile road to the hermitage of Monte Corona.”3®

Mikotaj Wolski once again went to Rome over the years 1609-1610. From there he
traveled to Frascati, where the Tuscolano hermitage was under construction in accor-
dance with a design by Don Secchi from 1607. There can be no doubt that while there,
Wolski met with the architect because it was as early as 1606 that he funded the kitchen
building®’ there. The building of the hermitage and church of local stone rubble in Cra-
cow’s Bielany (starting with the date of the blessing by the Papal Nuncio of the site on
May 4, 1609) was conducted by the monks themselves under the supervision of Don
Hieronimo, the first superior of the hermitage, starting with the leveling of the hill site.
The novitiate was founded in 1610 and the first fathers moved into the hermitage.

Cracow’s Bielany hermitage was the first such perfect composition: an axial and sym-
metrical plan for the buildings with the church at the center, encompassed by the rect-
angular outline of the enclosure walls [fig. 8 B|. In accordance with the Order’s tradition
and principles as defined in St. Charles Borromeo’s “Instructions,” the church was located
at the culmination of a hill, on the axis of the approach to the monastery from the west.*®
Visible from afar, it gave the hermitage a monumental mass surrounded by forests. The
road to the hermitage led through a forest up a western slope. The road makes a turn by
the Tuscan marble column with a chapel and arrives at a humble gate, continues uphill
on the axis to a building with a gate and onwards to Zone I, to the church square through
a neck—i.e. between the enclosure walls on the side of the garden over which fruit trees
towered. This square, initially at a level that was lower by about 30—40 cm [11.8"-15.7"]
and lawn—covered with paths, rose up slightly toward the twin—tower church facade
and the buildings with two gates at their sides. The square had single—story buildings
that were adjacent to the two—story bay with its gate—stables, coach houses, and ware-
houses. The wall to the north had a gate leading to the utilitarian section. Between the

36 The fact that Wolski brought back the design for the hermitage from Italy was known thanks to sources
from the Order (A. Malkiewicz, Zespét architektoniczny... [The architectural complex..], op. cit., p. 149
(as the the manuscript of M. Krynicka); W. Rret, Problematyka artystyczna... [Artistic aspects..], op. cit.,
p. 25; A. Milobedzki, Architektura... [Architecture..], op. cit., p. 124; it was not until the years 2014-2016
that Architect Alessandro Secchi EC was acknowledge as the author of the design for the complex with-
out ruling out the participation of the Roman architect Domenico Fontana in the design of the church. The
complex is dominated by the mass of the church whose plan is related to the church in Naples with three
open chapels, the traditional choir section and a tower to the south; M. Mulitzer, Die Architektur..., op.
cit.,, p. 264—277; M. Brykowska, Pustelnie i architektura zakonu kamedutow w 1. potowie XVII wieku
w Swietle nowych badan [Camaldolese Harmitages and Architecture in the First Half of the seventeenth
Century in the Light of New Research], in Kameduli w Warszawie 1641-2016. 375 lat eremu na Biela-
nach [The Camaldolese in Warsaw 1641-2016: 375 years of the hermitage in Bielany], edited by K. Gut-
tmejer and A.S. Czyz, Miasto stoleczne Warszawa [The Capitol City of Warsaw], 2016, pp. 84—86.

37 On the foundations of Wolski in Italy: L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..],
op. cit.,, pp. 206—207, (as in Placido Perusini, pre—1652 rokiem, p. 207).

3 Compare with an earlier text as well as: C. Borromeo, Instructionum Fabricae et Supellectilis Ecclesia-
ticae [..J, Milano, 1572, as in C. Borromeo, Arte Sacra /de Fabrica Ecclesie/, Milan, 1952; M. Brykowska,
Pustelnia Ztotego Lasu... [The Golden Forest Hermitege..], op. cit., p. 227; A. Milobedzki, Architektura...
[Architecture], op. cit., p. 58.
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foresterium in the corner and the founder’s house, the square was open from the south.
There was a magnificent view of the landscape of the Vistula River valley and the distant
Tatra mountains beyond the balustrade.*

There were two grass—covered courtyards on the sides of the church in Zone II. They
had two gates leading eastward. The northern one had a “picturesque well of marble”
next to the refectory for monks and guests, with a kitchen and laundry. The southern
courtyard was the location of the two—story founder’s house in the corner adjacent to the
church square and the infirmary building (pre—1628).*° Behind the church, on somewhat
lower ground, were the planned twenty hermit huts encompassed by a strict papal en-
closure in a composition on the axis with the established hermitage garden.*! They were
separated by a wall with two gates, stairs, and pillars with Baroque vases. According to
the description provided by Zbigniew Myczkowski, this included “hermit huts in four
rows, separated from each other by walled gardens. Between them are three oblong gar-
dens with walks for circulation [fig. 8 C]: from the north, the novitiate group with two
larger gardens, the northern one on the gateway axis—a decorative garden with box-
wood, six quarters with a large assortment of patterns and flowers, with small apricot
trees, and from the south with cherry trees with hints of cultivation with five hermit huts
next to them [fig. 8 D] with walled gardens with gates with various boxwood and flower
patterns and one vegetable garden. The second part of the hermitage was designated
for father—hermits and encompasses a passage on the axis of the southern gate between
two rows of huts, with boxwood borders, planted with flowers, shrubs, and fruit trees
and eight gardens next to the hermitage of which six have boxwood quarters while five

are located to the south with a view of the Vistula River valley beyond a low parapet.*?

“Behind the hermitage toward the east there was an expansive recreational garden with
a gazebo and forest surrounded by a wall and designated for strolls by the monks. The
forest was natural, tall, and left in a wilderness state with only paths cut through it.”*3
Beyond the wall there was an “enormous cliff wall.” All these elements, the axial spatial

39 Compare with the southern retaining wall (view form the north from the trench): H. Rojkowska—Tasak
and E. Wyszynska, Bielany w Krakowie od razu zbudowano. Wyniki badan archeologiczno-konser-
watorskich w klasztorze 0o. kamedultéw z lat 2005—2011 [Bielany in Cracow Was Built ,In a Day”. Results
of Archeological and Conservatory Research Conducted in the Camaldolese Monastery in 2005-2011], in
Kameduli w Warszawie 1641-2016. 375 lat eremu na Bielanach [The Camaldolese in Warsaw, 1641—
2016: 375 years of the Bielany hermitage], edited by K. Guttmejer and A.S. Czyz, Miasto stoteczne Warsza-
wa [The capitol city of Warsaw], 2016, pp. 257-283, fig. 8.

0 For example, in Nola and in Rytwiany, the wing parallel to the church also housed the novitiate, in
the case of Bielany located as of 1610 in the hermit house zone: L. Zarewicz, Zakon Kamedutéw... [The
Camaldolese Order..], op. cit., p. 23; W. Niewalda, Badania architektoniczne w zespole klasztoru OO.
Kamedutéw na Bielanach w Krakowie [Architectural research into the Camaldolese Bielany monasterial
complex of Cracow], “KRrakowska Teka Konserwatorska” [The Cracow Conservation Portfolio], 2010, vol. 8,
pp- 31-65.

41 Description of the western wall: L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..], op. cit.,
p. 260.

42 7. Myczkowski, [on the gardens of Cracow’s Bielany and Rytwiany], ..., op. cit., pp. 76—77.
# L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..], op. cit, pp. 30-31.
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composition of the buildings with the vegetation and terrain configuration, are confirmed
thanks to well-known plans and views.*

As early as during the measuring out of a part of the hermitage plans, locations for all
gardens were planned, traditionally next to the buildings and in line with their functions
and the configuration of the terrain, which is confirmed by the view of the hermitage in
Bielany from the east as seen on a painting from around 1627 (at Rytwiany for a long
time now) by Don Venanzio da Subiaco from Monte Corona. The hermitage and its gar-
dens were surrounded by the external enclosure wall (brick masonry) by Jan Maria Spinelli
in accordance with a contract with Wolski from 1629.4°

The initial composition of the two gardens from the south—the quarter garden on the
terrace and by the foresterium visible on a painting from ca. 1627 as well as the type of
vegetation planted are thanks to the Camaldolese and the founder, Mikotaj Wolski, who
had already established two “Italian gardens, groves of numerous trees, delightful mea-
dows, streams,” and he imported fruit trees from Italy and Germany at his residence in

* The article takes into account measurements and study results from in the field (W. Niewalda, Badania
architektoniczne... [Architectural studies.., op. cit., pp. 31-65; H. Rojkowska—Tasak and E. Wyszyniska,
Bielany w Krakowie... [Bielany in Cracow..], op. cit.) as well as own research (M. Brykowska, Nowozytne
zespoly... [Early Modern complexes..], op. cit.), both cartographic and iconographic:

1) Map of the Vistula River, the site on the hill (AHR);

2) Plan of the buildings with their adjacent gardens (A. Matkiewicz, 1962);

3) Plan of the whole with the external enclosure wall;

4) Painting by Don Venanzio da Subiaco, ca. 1627 in Rytwiany, with a view of the church (without the towers
in the facade), hermitage, monastery, foresterium, and gardens;

5) A perspective drawing based on a painting form the mid—18th century;

S. Tomkowicz saw paintings of the Camaldolese hermitage, in the corridor of the southern wing and
published an engraving of the Bielany hermitage in 1904;

Compare with J. Zmudziriski, Sala z widokami klasztoréw kamedulskich i portretami fundatoréw
w budynku tzw. foresterii (lub Domu Krélewskiego, pézniej zwanego Schindleréwka) w klasztorze Kame-
dutéw na Bielanach w Krakowie (potowa XVIII w.) [Room with views of Camaldolese monasteries and
portraits of the founders in the building known as the foresterium (or the Royal House, later known as the
Schindler House] in the Bielany Camaldolese monastery in Cracow (mid—18th century)], “Biuletyn Spo-
tecznego Komitetu Odnowy Zabytkéw Krakowa” [Bulletin of the Citizens’ Committee for the Renewal of
Cracow’s Historical Heritage] 59, 2009/2010; B.J. Wanat, Paralelizm wartosci... [Parallelism of values..],
op. cit., p. 28: http://www.jezyk-polski.pl /kameduli/ kategorial/pic2_b.jpg (accessed in November 2019);
9) Numerous published photographs from the 20th and 21st centuries (including in G. Ciolek, Ogrody...
[Gardens..], op. cit.; M. Mulitzer, Die Architektur..., op. cit,; J. Zmudzifiski, O rezydencjonalnych aspektach
budowli klasztoru kamedutéw na Bielanach w Krakowie [On Residential Aspects of the Early Period of
Construction of the Camaldolese Monastery at Bielany near Cracow. A Brief Communication], in Kameduli
w Warszawie...[The Camaldolese in Warsaw], op. cit., pp. 249—-255; collection of the monastery Archives).

5 Painting published as “A View of the Hermitage in Rytwiany” (Catalogue of the monuments of the art of
Poland, vol. IlI, Voivodeship of Kielce, edited by J.Z. Loziriski and B. Wolff, book 11, Sandomierz County,
developed by J.Z. Lozinski and T. Przypkowski, IS PAN Institute of Art, Polish Academy of Sciences, War-
saw, 1962, p. 46, fig. 241), as interpreted by A. Malkiewicz (Z historycznej i artystycznej problematyki ko-
Sciola kameduléw na Bielanach pod Krakowem [The historical and artistic aspects of the Camaldolese
church of Bielany in Cracow], “Jagiellonian University Scientific Papers, Papers on the History of Art”,
Cracow, 1972, book 10) as “a view of the hermitage in Bielany in Cracow”; the years 1624-1626, Giovanni
Battista building a tank, discovered near the southern wing: H. Rojkowska—Tasak and E. Wyszynska,
Bielany w Krakowie... [Bielany in Cracow..], op. cit, p. 260. Compare with S. .oza, Architekci i budowni-
czowie w Polsce [Architects and builders in Poland], Warsaw, 1954, p. 296.
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Rrzepice. “It was he who tastefully established the monastery garden, grafted the fruit
trees, and founded a fig house for the hermits next to the foresterium, and had the entire
hill planted in pines and firs.”#

The shaping of gardens was often linked with earthworks conducted in building the
hermitage and raising the retaining walls that were necessary as a result of significant
slopes of the terrain. The monks employed in the construction work in Bielany must
have had experience gained during previous construction and garden work on terraces
in Italy. However, the year 1617 witnessed a construction accident during the building
of the western part of the church, which had vaulting with a large span over the nave and
buttressed pillar structures for the chapels, something with which the monks were not
familiar. It was in connection with this that Wolski hired Andrzej Spezza, a distinguished
architect, in 1618. He arrived from Bohemia with two stone masons.*” Don Silvano (Gio-
vanni Battista) Boselli, the son of the Count of Bergamo* arrived in Bielany and was pre-
sent over the years 1621-1624. Initially, they conducted the construction work. However,
construction of the church was completed (its consecration was performed on September
14, 1642 by priest Tomasz Oborski, Suffragan of Cracow) by Architect Walenty von Sae-
bisch, also employed by Wolski in Krzepice (1623) and KRlobuck (1628). After him came
“talented bricklayers who were called to Bielany.”* Building—structural problems also
occurred in Bielany during construction of the southern wing on the slope of Srebrna
Gora [Silver Mountain], which also necessitated the participation of a more experienced
architect. That Saebisch was capable of modifying the structural solution of the southern
wing and lower gardens is proof of his familiarity with the building of fortifications and
gardens, confirmed by his work on the castle in Siedliska in Silesia, mentioned by Boh-
dan Guerquin, and his employment in Wroctaw in 1612 as “City Hall Officer for Forti-
fications.”® More recently, Jerzy Zmudziriski convincingly justified Saebisch’s participa-
tion in building the terraced gardens on the southern slope of the hermitage in Bielany

# L. Zarewicz, Zakon Kamedutéw...[The Camaldolese Order], op. cit., pp. 191-192 and 206—207.

47 L. Zarewicz, Zakon Kamedutéw...[The Camaldolese Order], op. cit., p. 23; S. L.oza, Architekci... [Archi-
tects...], op. cit., p. 288; A. Malkiewicz, Zespét architektoniczny... [Archietctural complex..], op. cit., p. 145;
W. Kret, Problematyka artystyczna.., [Artistic aspects..], op. cit., pp. 24—25 and 45—46; A. Mitobedzki,
Architektura... [Architecture.., op. cit., pp. 124-128; M. Brykowska, Pustelnie i architektura...[Camaldolese
Hermitages and Architecture...|, op. cit., pp. 85—86. Spezza was present in Bielany up to 1623.

8 Don Silvano is cited as the builder of hermitages in Rytwiany, in Vienna on Kahlenberg, and in Brescia;
L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..], op. cit., p. 259; W. Kret, Problematyka...
[Issues...], op. cit., pp. 24-25 and 45-52; M. Brykowska, Pustelnia Ztotego Lasu... [Ztoty Las hermitage..|
op. cit,, p. 231, footnote 2; A. Bruzdziniski, Bielany—ulubione miejsce Krakowa [Bielany: Favorite places
in Cracow], “Folia Historica Cracoviensia”, 2011, vol. XVII, pp. 33-78.

# L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..], op. cit., pp. 23, 191, and 195; S. Loza,
Architekci... [Architects...], op. cit., p. 266; W. Rret, Problematyka artystyczna..., [Artistic aspects..], op. cit.,
pp. 39—41; A. Milobedzki, Architektura... [Architecture], op. cit., p. 132; M. Brykowska, Pustelnie i archi-
tektura... [Camaldolese Harmitages and Architecture..], op. cit., p. 93.

5 B. Guerquin, Zamki w Polsce [Castles in Poland], Arkady, Warsaw, 1974, p. 264; M. Swidrak, Uwagi
na temat fundacji koscielnych w Ktobucku i Krzepicach [Comments on church foundations in Klobuck

and Krzepice], in Sztuka Polski Srodkowej. Studia VI. Sztuka nowozytna [The art of central Poland:
Studies VI—Early Modern art], edited by A. Barczyk and Gryglewski, £.6dz, 2016, pp. 110—111.
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as an architect with knowledge of earthworks and the building of retaining walls as well
as of the process of building bastion fortifications, for example.*!

In line with the architect’s design, the vaulted cellars (with windows) in the southern wing
together with the walls serving as retaining walls, served to stabilize the escarpment
along and perpendicular to the slope. The stone rubble exterior of the wall on the side
of the foresterium and farther east together with that of the hermitage cells forms a mas-
sive plinth. A long vaulted utility room (accessible from the garden terrace) was added
along this wall between the foresterium and the southeast corner of the hermitage. In
part, the narrow terrace was utilized as a link with the foresterium and the house of the
founder. Lower down was a quarter garden. It was describes as follows: “Below, on the
southern slope are vegetable and fruit gardens laid out on terraced steps forming several
stories below which there are beautiful and expansive, vaulted corridors.”®* A painting
from the mid—18th century presents the broad “Italian garden” that was created with
exceptional care and on a grand scale, supported by the southern retaining wall. In the
view of Janusz Bogdanowicz, it was a “terraced, southern hanging garden with boxwood,
quarter gardens bordered by tall vegetation” [fig. 8 E|. It is not known if the narrow terrace
and garden wall to the south was crowned by a balustrade. It may be assumed that most
probably grapevines were cultivated next to both these walls, This was fostered by the

“favorable microclimate.”??

Apart from the founder’s house near the southern tower, an important position in the space
of the complex was occupied by the foresterium, located on the church square in the
western corner. The house was accessible from various levels—from the western wing
on the square, lower down from the narrow southern terrace, and the ground floor from
the garden the west. The walls of the foresterium also served a structural role—from the
north by the courtyard platform and as retaining walls from the east and south. A “beauti-
ful quarter garden” was located lower down next to the foresterium on its ground floor
level. It was transformed together with the foresterium building in 1857 by His Excellency
Prince Jan Schindler.’*

51 J. Zmudzinski, O rezydencjonalnych aspektach... [On Residential Aspects..], op. cit., pp. 251-253.

52 The cellars, built around the year 1627 and most probably subject to renovation in the mid—19th cen-
tury, served the storage of fruits over the winter (it is from this period that the gate on the narrow terrace,
carved as an entrance to the hermitage cellars, etc. is dated). Compare with S. Tomkowicz, Bielany..., op.
cit.,, fig. 1; G. Ciotek, Ogrody... |Gardens..|, op. cit., pp. 51-52. Regarding the results of research in the field
“of the sequence of vaulted cellars connected by a corridor” (without the lagering of the walls): H. Roj-
kowska—Tasak and E. Wyszyniska, Bielany w Krakowie... [Bielany in Cracow..], op. cit., p. 268.

%3 Grapevines on the wall: G. Ciotek, Ogrody polskie... [Gardens of Poland], op. cit., fig. 35. Compare with
the vegetation in the gardens: G. Ciolek, Ogrody... [Gardens..], op. cit., p. 46. Many vineyards were located
on the southern embankment of the Vistula River—e.g., the Kossowa estate (near Brzeznica, where I resided
for three years), where excellent grapes grew and ripened.

5 L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..], op. cit., p. 32; W. Niewalda, Badania
architektoniczne... [Architectural research...|, op. cit., pp. 37—38; H. Rojkowska—Tasak and E. Wyszyriska,
Bielany w Krakowie... [Bielany in Cracow..], op. cit., p. 260: the garden of that time, by the foresterium,
is known from the watercolor paintings by Jan Ranty Wojnarowski from the year 1862 (Collections of
the Historical Museum of Cracow).
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An orchard (peaches, apricots, etc.) filled the sloping grounds of the southern garden below
the retaining wall, where, even lower, near the enclosure wall was a forest. This vege-
tation partially adheres to the steep southern slope, mostly probably supported by a re-
taining wall in front of the entrance to the foresterium. Above that, to the north—the entry
neck from the west—uwas the location of an orchard and vegetable garden occupying
six quarters. Basically, the other side of the neck wall was subject to the planting of fruit
trees, adjacent to a forest with paths for strolling to the north.

Studies on the hermitage gardens of Bielany near Cracow were conducted by Gerard
Ciolek. In 1960 he presented a drawing of the terrain with contour lines, buildings, and
garden terraces subdivided in to quarters bordered by trees. He analyzed the location of
the Camaldolese monastery, which “occupied a dominant position on the top of the
mountain known as Srebrna [Silver], with expansive views of the Vistula River and dis-
tant foothills.”®

The gardens of the hermitage in Bielany were summed up by Janusz Bogdanowski in
1978, when he supplemented the second edition of Ciolek’s book. In discussing Polish
Renaissance gardens he took into account the first phase of Bielany—the rectangular plat-
form from the beginnings of the 17th century—as “contemplative ornamental gardens,”
including in the hermitage with its alleys and the gardens of the hermits. He described
the links between “the buildings, gardens, and landscape,” including views of the Vistula
River valley all the way to the Tatra Mountains. Further, phase two encompassed the
retaining walls and terraces from the south, including the “Italian garden” with boxwood
quarter gardens, surrounded by trees, and filled with various species of plants—vege-
tables or “flowers in line with literature on nature and beauty—roses, violets, carnations,

peonies, and herbs.”%®

In 1607 Don Secchi, the architect, designed the hermitage in Tuscolano, near Frascati,
23.5 km [14.6 mi.] from Rome. He made excellent use of the terrain as well as the Early
Modern rules governing design.?” The hermitage was located on a prepared slope with
a church on its axis overlooking the lower terrace. It was from a cross there that a walled
alley led to a gate on the lower terrace that included a courtyard with a fountain in front
of the foresterium and the infirmary, which most probably had a utility ground floor.
Next to the courtyard next to the gate, were the gatekeeper’s cell and the stables. Wine
cellars were to the east. Between the foresterium and infirmary on the church axis, as
in the Monte Rua model, was a twin dual—flight staircase leading to the church square.
The church was built on the basis of a foundation of Pope Paul V in 1610 as a single—

% G. Ciokek, Zatozenia... [Complexes..], op. cit., Teki Ciotka [Ciolek’s portfolios], file no. 1793—1798, n.p.
“Bielany Krakowskie—ogréd klasztoru kamedutéw” [Cracow’s Bielany: The Camaldolese monastery garden]:
drawing by Gerard Ciotek, 1960, according to the cadastral plan, with contour line [two lines of enclosure
walls, terrace with subdivisions, forest], file no. 1796; Map by K. Belcikowski, 1820, copy, file no. 1793; site
plan from 1848, file no. 1795, and others. G. Ciolek, Ogrody polskie... [Gardens of Poland], op. cit., p. 27.

% G. Ciokek, Ogrody... (Gardens..], op. cit., pp. 3538, 4142, 45—46, and 50.
57 M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Hermitege], op. cit., p. 227, fig. 4 and 5; M. Mu-
litzer, Die Architektur..., op. cit., pp. 124—131; G.M. Croce, Monasticon Coronense..., op. cit., pp. 117-119.
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nave parish chapel with a choir section with a sacristy and chapter house in line with trad-
ition. It was consecrated on June 17, 1660. The papal apartment and monk’s cells were
located on the garden side near the hermitage.

The architect planned the upper gardens of the hermitage, known thanks to iconography,
in an interesting manner. The hermitage is presently used by the Camaldolese. The gar-
den in the square in front of the church fagade (with a thermal window as in the case
of Bielany near Cracow), has a path on the axis between the stairs and the church portal.
It is covered with grass and trees and provides a view over the balustrade toward the axis
of the entry onto a magnificent distant vista of the surroundings. The square with portals
on the side of the facade was connected from the south with a garden adjacent to the
foresterium square and orchard on the slope as well as a chapel higher up with a cem-
etery next to a forest. On the opposite side, behind a tall wall, paths led to the hermitage
through a large rectangular garden along the church. This garden was subdivided into
two quarters filled with grass, shrubs, and flowers, with a fountain in its center and also
on the axis of an alley leading to the hermitage. This garden closed off the infirmary build-
ing from the southwest while the kitchen building and refectory, founded by Mikotlaj
Wolski as confirmed by a note on a watercolor with a view of the hermitage from 1663
listing numerous founders—“Refettorio, Dispenza, Cucina, fatta dal Sig. Nikole Wolski,
gros Mar. di Polonia” [fig. 9A]*®*—on the opposite side.

The hermitage garden was laid out on a rectangular platform on the side of the church
and consisted of four rows with fourteen hermit huts with gardens and one for “Padre
Maggoire.” Three terraces with an orchard and vineyards were formed behind the her-
mitage. The cells in the two northeastern rows, separated by a gate, were designated for
the novitiate. The alley between the cells was formerly decorated with fruit trees and
flowers, presently by long trimmed hedges and single trees. The gardens, where ornamen-
tal plants were cultivated, had a niche in the wall with a spring and reservoir for the water
[fig. 9B]. An ornamental (and probably herbal) “Italian garden” was established on the
lower, walled terrain by the infirmary with stairs near the domed chapel, along the south-
western retaining wall under the cells.

In 1613 the entire hermitage grounds were surrounded by an enclosure wall adapted to
the topography of the terrain. Cultivated gardens are located below the retaining wall
on the southwestern side, between it and the regular terraced structures in the center
while vineyards are located on the northeast slope [fig. 9C]. A cemetery and chapel were
located on the terrain going upward toward the east, beyond that was a forest with paths
for strolling.

A successive hermitage was designed by Don Secchi, the Order’s architect, in 1608 in
Fano.” As early as in 1609, thanks to a collective foundation, Matteo Messi, a bricklayer,

5 The remodeled church was reconcentrated on October 25, 1772: G.M. Croce, Monasticon Coronense...,
op. cit,, p. 118. Materials and information regarding the architecture of the hermitage was received from
Don Winfriedo EC.

% P. Bossi and A. Ceratti, Eremi Camaldolesi..., op. cit., pp. 120—122; M. Mulitzer, Die Architektur..., op.
cit., p. 140 nn; G.M. Croce, Monasticon Coronense..., op. cit., p. 81.
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commenced work on measuring out the plan on the leveled terrain on Monte Giove
amidst the vegetation—covered grounds of the slope, surrounded by the enclosure wall
[fig. 10A]. In 1614 the first fathers moved in while 1631 was the year of the consecration
of the church of SS. Salvatore.

Both the first and second phases of construction of the hermitage preserved the geometrical,
axial, and symmetrical composition as well as the two zones of structures. A walled access
alley led to the hermitage through a gated building to the somewhat higher terrace of
Zone I. There, on both sides, two buildings having an [.—shape were raised—the forest-
erium and the common house of the Camaldolese. There is an extended square on the
axis of the church, closed off on the perpendicular axis by walls with gates to Zone II—
to the hermitage. Behind these there are two symmetrically located ornamental gardens
with wells. Cloisters were added to both buildings in the gardens after the year 1741.

The hermitage consisted of three parts: A broad garden on the axis behind the church
was divided by a building (most probably the infirmary?) and subdivided into quarters
boarded on the sides by two alleys lined with trees. There were two complexes on both
sides. They were separated by alleys with trees with two rows of huts with gardens, twelve
altogether [fig. 10 B]. All the alleys were extended to the enclosure wall (the internal one
of Zone II) and ended crosses. Behind the cells was land designated for strolls by the fathers.
It was filled by vegetation in two zones—geometric ornamental gardens and the connec-
tion to the forest on the eastern slope. An engraving from 1663 shows the land on the slopes
between Zone II and the external enclosure wall. It was filled with difficult to identify
utility gardens that are presently a remnant of a fruit orchard on the southeastern side,
vineyard to the west, and a vegetable garden to the northwest.

After the demolition of the church and infirmary (?), the structure of the whole and other
buildings was maintained. However, after the construction over the years 1741-1761 of
a new central church moved along the main axis in the southwestern direction in accord-
ance with a design by Architect Francesco Buonamici, a new grand ornamental garden was
created in front of the church facade on the axis of the gate and separated from the paths
of the hermits.

The building of hermitages beyond the borders of Italy in Bielany near Cracow disposed
the Order’s general authorities to regulate building regulations in the years 1607 and 1608,
thus making possible the preservation of the Order’s traditional architecture and poverty.
Moreover, following the building or current construction of four churches with chapels
open toward the nave and encompassed by architectural orders, in opposition to tradition,
in 1610 the Order’s authorities ordered a return to the Monte Corona model and banned
the use of decorations “not worthy of the principles of poverty...” Architect Don Alessandro
Secchi participated in the drafting of these regulations.®

0 A. Malkkiewicz, Zesp6t architektoniczny... [The architectural complex..], op. cit., (quote relating to the
church); M. Brykowska, Pustelnia...[Hermitage..], op. cit., pp 236—237, footnote 44—45; compare with: L. Rotter,
Architektura i wystréj ereméw kamedulskich w swietle prawodawstwa zakonnego [The architecture
and décor of Camaldolese hermitages in light of the Order’s legislation], “Foliae Historiae Cracoviensis”,
2005, no. 11, pp. 73—86; M. Mulitzer, Die Architektur..., op. cit., p. 62 (on the participation of Fr. Secchi);
M. Brykowska, Pustelnie i architektura...[Camaldolese Hermitages and Architecture..], op. cit., p. 78—82.
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The first spatial complexes and churches in accordance with tradition and the resolutions
of the General Chapter relating to the lagout and architecture of buildings and churches
was implemented in Rytwiany. The Teczynskis—Gabriel, Voivode of Lublin, and Jan,
Voivode of Cracow—received permission from the authorities of the Camaldolese Order
on August 27, 1617 to build a hermitage “in the midst of a forest, on land with plenty of
sunlight and a good place for a garden.” When on February 15, 1621 monks from Cracow’s
Bielany selected a site in the Forest of Rytwiany—mainly beech, oak, and hornbeam—
Jan Magnus Teczynski, Voivode of Cracow, signed the Act of Foundation (including in
the name of his deceased brothers, Gabriel and Andrzej).** Upon receiving permission
for construction of the hermitage in 1623 from church authorities, the cornerstone for the
hermitage of Golden Forest in Rytwiany was ceremoniously blessed by Marcin Szyszkow-
ski, Bishop of Cracow on May 1, 1624.

Don Placido Perusini, a Camaldolese of Perugia, described the site of the hermitage as fol-
lows: “Not on a mountain, but in a dense forest devoid of any views, only trees can be
seen,” like in Sacro Eremo [fig. 11 A]. The building of the hermitage in Rytwiany was start-
ed in 1624 by Don Hiacynt Tudertinus with the assistance of two monks. Work was sub-
sequently continued by Don Silvano Boselli, a Venetian and first abbot over the years
1625-1629, who arrived from the Cracow hermitage. Both Italians must have been well
versed in the art of building and establishing gardens. This was confirmed by informa-
tion provided by Don Placido regarding Don Boselli who in 1627 “looked at, described,
and laid out the site selected for the hermitage” of Kahlenberg near Vienna.® It is also pos-
sible the design for the complex and church were delivered from Italy and their author
could have been Don Alessandro Secchi. This is indicated by a comparison of his designs,
including the hermitage of Monte Tizzano 1, and specifically the church, in the archives
in Bologna as published by Matthias Mulitzer.®®

After preparing the land, which consisted of a forest glade in the Sandomierz wilderness
area, a rectangle for the axial plan of the monastery buildings with the church in the
center was laid out. Prior to the conclusion of building works, according to Zbigniew
Myczkowski, “the painting by Wenanty from ca. 1627 shows a composition that is gen-

' Opus PP. Placido Perusini..., op. cit., books. 42v—43v; J.B. Mittarelli and A. Costadoni, Annales Camal-
dulenses..., op. cit., pp. 260—261; L. Zarewicz, Zakon Kamedutdw... [The Camaldolese Order..], op. cit,
s. 31-35; P.T. Lugano, La Congregazione..., op. cit., pp. 320, 337—339; A. Malkiewicz, Zespét architektonicz-
ny... [Architectural complex..], op. cit., p. 173; M. Brykowska, Pustelnia Zlotego Lasu...[The Golden Forest
Hermitage], op. cit., pp. 230—232; A. Matkiewicz, Z historycznej i artystycznej problematyki... [Of historical
and artistic issues...|, op. cit., pp. 96—97, footnote 42; W. Rret, Problematyka... [Artistic aspects..], op. cit., p. 33,
footnoet 36; M. Brykowska, Kosciét w Rytwianach—uw Swietle praktyki i przepisow kongregacji kamedu-
tow pustelnikéw Monte Corona [The Church in Rytwiany: in the Light of the Practice and Rules of the Con-
gregation of Monte Corona Camaldolese Hermitages], in Silva Aurea w Rytwianach 1917-2017. Studia
z dziejéw kosciota i eremu [Silva Aurea in Rytwiany 1917—-2017: Studies on the history of the church and
hermitage], edited by priest T. Moskal, published by the Sandomierz Diocesan Press, 2021, p. 199.

%2 Opus PP. Placido..., op. cit., book 47v—47r; M. Brykowska, Pustelnie i architektura... [Camaldolese Hermit-
ages and Architecture...|, op. cit., pp. 78 and 82, fig. 4.

3 M. Mulitzer, Die Architektur..., op. cit., p. 156; M. Brykowska, Kosciét w Rytwianach...[The Church in
Rytwiany..], op. cit., pp. 208—209, fig. 6 and 8.
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erally similar to that in Bielany, with clearly specified relations between the main body
with its church and the huts of monks and their gardens as well as the orchards and utili-
tarian gardens within the Camaldolese enclosure walls, all in relation to the dense forest

walls surrounding the complex.”%*

The compositional lagout takes into account two functional zones on a single axis: Zone I
includes the church square with the enclosure gates on the axis of the western wing
with the stables and coach house, closed by the church fagade. The ground floors of the
wings surrounding the courtyard housed a pharmacy and refectory for the monks with
a kitchen and well from the south. From the north, the foresterium was separated by a gar-
den from the house/cell of the founder, Jan Teczynski. Next to the founder’s house, from
the east, was a larger garden with an ornamental niche. Such niches at the hermitage of
Tuscolano in Frascati are filled with reservoirs in the form of a shell. The gardens next to
the foresterium and by Teczynski’s house most certainly were decorative in character and
served rest and contemplation for male guest in the hermitage grounds [fig. 11B and 11 C].5

Zone II of the papal enclosure was separated by walls with gates on both sides of the
church facade. There were two alleys leading to the grounds behind the church, with
the hermitage garden and four rows of hermit huts with gardens on the axis of the gates
along the side facades of the church with two portals at their sides. The alley laid out on
the church axis was closed off by a wall with a gate, which indicates that four novitiate
cells were planned near it.

In accordance with a plan from 1835 as well as archeological research, there were five
huts with gardens, two huts in the two central rows and three huts with gardens from the
south, located behind the church at the extension of the founder’s house and behind his
garden. Currently, more is known about the gardens by the cells of the hermits. They were
equipped in stone housings for dishes or rainwater. They were adjacent to the garden wall
from the inside or the outside.*®

The house of the conversi monks and the infirmary encompassed by the papal enclosure
parallel to the church was behind the houses in the southern row, in front of the passage
to the garden on the axis of the church tower. It was discovered during field studies that
the natural slope of the land from the northeast to the south was utilized during construc-
tion. This is confirmed by the initial lower utility levels of the building (approximately

64 “Adoracja Matki Boskiej przez $S. Benedykta i Romualda” [Adoration of the Mother of God by St. Benedict
and St. Romuald], KZSzP, vol. III, book 11; Powiat sandomierski... [Sandomierz County... |, op. cit., p. 45;
Z. Myczkowski [on the gardens in Cracow’s Bielany and in Rytwiany), ..., op. cit., pp. 77-78; M. Brykowska,
Kosciét w Rytwianach...[The Church in Rytwiany..], op. cit., pp. 208-209, fig. 7 and 8.

% The garden by the refectory was, with time, changed into a hall between the founder’s cell and the forest-
erium with a grand vaulted refectory, completed prior to 1637: M. Brykowska and R. Brykowski, 1959,
mps, WRZ Archives in Kielce. Today the garden by the founder’s house is established as a herbal garden
in line with the concept of A. Chrapek.

%6 M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Hermitage), op. cit., fig. 7, footnote 29; M. k.y-
czak and A. Ksiazyniska, Kamedulski erem ‘Pustelnia Ztotego Lasu’ w Rytwianach w swietle badan arche-
ologicznych [Camaldolese Monastery , The Golden Forest Hermitage” in Rytwiany in Light of Archeolo-
gical Research], in Silva Aurea..., op. cit. pp. 153—197, pp. 163-197.
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1 m in the case of the southern row). In line with the terrain, the ground water level was
lowered toward the slope, which resulted in the periodic flooding of the crypt (later) in
the church and the southern wings. However, it did have a positive effect on the irriga-
tion of the soil in the southern garden where there might even have occasionally been
a small pond. Water for watering the plants of the hermitage was drawn from a tank
hidden below grade level between the church and the house of the conversi monks.*

The recreational southern quarter garden was connected to the infirmary and the hermit-
age and, in its eastern part, was encompassed by the papal enclosure and designated for
the fathers for walks, prayer, and meditation, It was also designated for work in the gar-
den—the tending fruit trees, shrubs, grape vines, and flowers. Separated by a stone wall
from the western section, known thanks to the plan of the hermitage from 1845 as well
as archeological research, there was a vegetable and herbal garden adjacent to the kitchen
and pharmacy. In the distance there was an orchard encompassed by the Order’s enclos-
ure. There, not only monks worked, but also contracted gardeners. In both parts there
were grapevine plantings, near the southern wall or beyond it [fig. 11 D].%®

The discussed structures and gardens were not yet finished when, following the concen-
tration of the church of the Annunciation of the Virgin Mary on September 27, 1637 and
after the death of Jan Teczynski in that year, his daughter Izabella and her husband t.ukasz
Opalinski, of the *.odzia coat—of—arms, Grand Crown Marshall, confirmed the Teczyrnski
foundation and obligated themselves to “finish the factory of the Rytwiany monastery [...].”*
During the second phase, post—1655, the church and gardens were completed and encom-
passed by a papal enclosure, new utilitarian gardens were established around the monastery
structures from the west and north, and an arcaded gate with the Order’s coats—of—arms
was built on the axis from the entry side. Work was concluded in 1662 with the building
of the external enclosure wall.

This necessitated the reconstruction of the entrance on the monastery axis (the neck) that
led into the square in front of the arcaded gate and entrance to the enclosure grounds.
The state of the buildings and gardens following completion of work is presented in a pant-
ing from the mid—18th century.”’ The forest beyond the enclosure on the slope outside
the southern wall of the neck dropped down to the level of the road. On the other side of

7 Compare with the fragment of the stone flooring in the second row, on display approximately 1 m behind
glass. The research was conducted by Archiect W. Niewalda from Cracow in ca. 2010.

%8 Compare with footnote 66 as well as: M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Her-
mitagel, op. cit., fig. 7 and 8; M. Brykowska, Kosciét w Rytwianach?...[The Church in Rytwiany..], op. cit,,
p. 61, fig. 10.

%9 Regarding Phase II of the building of the hermitage by the Opalifiskis, more information is available in pub-
lished sources: M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Hermitagel, op. cit., pp. 231-232,
footnote 31-32.

"0 The painting of the Camaldolese hermitage in Rytwiany from the mid—18th century in Cracow’s Bielany
monastery is currently subject to restoration work, according to J. Zmudzifiski, Sala z widokami...[Room
with views..], op. cit. At the beginning of the 20th century W. Tomkowicz published a lithograph based on
the painting and the monastery issued a “Card of Correspondence” for its photograph, which I received
from Don Ignacy in 1972.
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the neck, however, the land was planted with an orchard and surrounded by a wall from
the west and north. What was planed on its extension, to the east beyond the wall between
the northern wall and the monastery buildings, on the axis of the gate, was a gate with
a long alley and perpendicular paths among vegetables and flowerbeds as well as single
trees. These are shown on the painting and display a schematic like that of the hermitage.
Something akin to a gardener’s hut was located in the western part of the garden. It did
not appear in the painting.

It may be concluded that certain fragments of the hermitage as presented on the painting
are not credible. For example, the oval shape of the square in front of the gate, the lagout
and number of hermit huts, and the repetition from the south of the same plan of the gar-
den as from the north are erroneous. This is contradicted by a wall uncovered on the
grounds, which separated the enclosure of the southern garden into two zones as describ-
ed above. Other facts and the dating of the painting confirm that the statues of St. Agata
and St. Barbara were placed in the square in front of the church in 1748, for example.”!

Following the abolition of the hermitage in 1819, its buildings and gardens gradually fell
into ruin. As late as 1835, the southern garden was still cultivated and there was a large
piece of land—meadows and the “small Camaldolese forest”—present behind the hermit-
age, beyond the eastern wall. Ludwik Zarewicz wrote that the hermitage, “in addition to
the church, had an expansive garden, which included twelve small monk’s huts.””> Two
measured surveys of the former Camaldolese hermitage—from 1835 and 1845—continue
to include the enclosure walls and gardens, which are no longer present in 1864. Follow-
ing its renovation in 1935, the church was acknowledged as a historical monument and
served as a parish church. It has survived to this day with its high quality decorations
and furnishings as a rectoral church on the grounds of the hermitage with gardens that
were revitalized over the years 2001-2015. There is a spring and stream (a tributary of
the Czarna River) and fish ponds that once belonged to the monastery in the forest not far
from the buildings subject to enclosure. This place has been perpetuated by a chapel to
the Blesses Mother of Fatima in 2004.7

It was during the building of the hermitage in Rytwiany that Don Secchi designed the her-
mitage in Monte Tizzano near Bologna in 1619. It was a design important for its gardens.
Built in 1621, the complex whose foundation was delegated by Paolo V, Canon Fwange-
lista Carbnesi, his brother Marco Antonio, and cousin Bonifacio, its was demolished in 1655
due to erosion of the land. Preserved drawings bear witness to the simultaneously planned

" M. Brykowska, Pustelnie i architektura... [Camaldolese Hermitages and Architecture..], op. cit., p. 224,
fig. 24; Fr. Wiestaw Koralewski, Pustelnia Zlotego Lasu, Rytwiany 2012 [The Golden Forest Hermitage:
Rytwiany 2012], pp. 55—57; M. Lyczak and A. Ksiazyriska, Kamedulski erem...[Camaldolese Monastery..],
op. cit,, fig. 2.

2 L. Zarewicz, Zakon Kamedutéw... [The Camaldolese Order..], op. cit, p. 35.

3 M. Brykowska, Pustelnia Ziotego Lasu...[The Golden Forest Hermitage..|, op. cit., p. 233, footnote 39,
fig. 7 and 8; Fr. Wiestaw Koralewski, Pustelnia...[Hermitage.., op. cit., pp. 44—45. Compare with: G. Cio-
lek, “Sketch/ plan of the Monastery of the Fathers Camaldolese in Rytwiany (1621),” scale 1:1500, Teki
Ciotka [The Ciolek portfolio], NID, file no. 3513.
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assumptions, functions, and forms of the gardens, including their architecture [fig. 12].7
The site plan of 1664 presents a regular, axial complex of hermitage buildings and gar-
dens encompassed by the enclosure wall in the area belonging to the monastery between
the roads.

A road enclosed by a wall, on the main axis from the west, leads to an entrance to Zone |
—the square in front of the church surrounded by buildings. Behind the church is the
axially planned Zone [I—the hermitage with two rows of eight huts of the fathers—her-
mits, surrounded by a wall with a gate on the axis leading to what was probably a fruit
garden. Along the buildings from the east (probably leading from the kitchen) was a regu-
lar vegetable garden planned with eight quarters. A fruit orchard that was connected to
the garden on the axis of the hermitage was behind it. It was on the slope stretching all
the way to the enclosure wall. The whole was surrounded by a wall encompassing the
left side of the neck—cultivated land (vineyard or olive grove?) and the monastery forest
to the right behind the orchard.

The design for a church that was not buildt at that time not only drew from the plan of
the church in Monte Rua, but was also completely in line with the Order’s regulations
of 1610 and, as indicated by research, it was a design that might have been applied in the
building of the church in Rytwiany by Don Silvano Boselli.” Ludwik Zarewicz has already
written about the role of Don Silvano in the Camaldlese Order.

Thanks to a description by Don Placido Perusini, the beginnings of construction of a succes-
sive Camaldolese hermitage in Austria. It was initiated by the Camaldolese Order in 1627
and is very well known through Don Egidio, a Belgian, midway between Italy and Poland.
Persuaded by Mikotaj Wolski, after seeing “numerous drawings and graphic reprsentations
of hermitages by Father Wenanty,” Emperor Ferdinand II expressed a wish to found a her-
mitage. It was then that Don Egidio selected the most appropriate site for the hermitage—
the Kahlenberg near Vienna. It was on July 3, 1628, through the offices of Don Boselli,
Ferdinand II, together with his wife Fleonora Gonzaga, offered the Camaldolese of Monte
Corona “the mountain together with its adjacent forests and vineyards” and a sum of thirty
florins. Inspector Don Giorgio examined the “costs of construction and maintenance.” On
orders from the Order authorities, “Don Silvano, a Venetian from the Rytwiany hermitage,
Don Constantino Melchior, a Trentian, and Bartolomeo Chiuppeno, in accordance with the
description and measurements of the site” commenced preparations of the terrain for the
building of the hermitage over the years 1628—1629. On August 10, 1629, the “Emperor
Ferdinand II indicated to Silvano that he wishes to participate in the laying of the first
stone in the building of the church [..], after which with the assistance of the hermit Sil-
vano transported that same stone to the readied foundation trench and covered it with

7 P. Bossi and A. Ceratti, Eremi Camaldolesi..., op. cit., p. 123; as in the drawings of Don A. Secchi and
others discovered in the Archives in Bologna: M. Mulitzer, Die Architektur..., op. cit.,, p. 156, fig. 3.8.13
and 3.8.14.

5 M. Brykowska, Kosciét w Rytwianach...[The Church in Rytwiany..], op. cit., pp. 208-209, fig. 68, 17;
compare with M. Mulitzer, Die Architektur..., op. cit., p. 156, who was of the view that the church in Garda
was built on the basis of that design.
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mason’s tools.””® The church was built in accordance with regulations and according to
plans modeled on Monte Rua and Rytwiany, with a clock tower on the south. In 1636,
monks were moved in and formed a priory. However, construction of the hermitage was
not finished until 1639. Following destruction of the monastery and church during the
relief of Vienna, the Camaldolese, upon returning to the hermitage on October 6, 1683
renewed the buildings. However, over the years 1730—1734 they remodeled the church
and built a bell tower behind the church near the wall on the hermitage side.”

Don Silvano Boselli was the head builder of the hermitage. It was on the basis of Don
Secchi’s hermitage designs and experience gained in the building of Rytwiany that he intro-
duced a regular plan and his own solutions for the green areas, depending on the topography
of the land. Following the leveling of the southeast slope of the mountain, he placed the
church in the center, axially linking it to the hermitage garden [fig. 13A and 13 B|. The entry
to the hermitage from the west was undoubtedly intended to lead through the gatehouse
adjacent to a wing of the foresterium. Perhaps, in the 18th century, the enclosure wall and
its gate were moved along the church axis into the square, whose sides were the location
of single—story buildings (with cellars), from the west and partially from the south with
guest rooms for the emperor and his court as well as to the north for the conversi(?). With
its gates, the enclosure wall near the church facade separated two courtyards, the northern
one with its kitchen and refectory, and the southern one with a well that survives to this
day [fig. 13 B| and with the infirmary building and pharmacy. They were built taking
advantage of the topography, as in the case of Cracow’s Bierlany, with an exit onto the
southern garden. The terrain of the hermitage on the church axis and separated by a wall
with three gates was distinguished by a garden twice as wide with ponds on the axis.
Two rows of hermit huts with gardens accessible from side alleys were located on the
sides of the hermitage garden with a pond [fig. 13C and 13 D]

The square in front of the church as well as both courtyards on the sides of the church
were covered in lawns with paths. For their part, the gardens of the hermitage had low—
ogrowing ornamental plants and single fruit trees. The external enclosure wall was built in
accordance with the topography of the terrain. On the flat terrain to the north, it was parallel
to the internal wall behind the vegetable garden and orchard. From the east it was behind
the garden (orchard?) adjacent to the hermitage, walled off just on the cliff. The southern
wall was adapted to the slight slope behind the orchard and vineyard. From the west, the
terrain was forest—covered and went uphill beyond the road along the enclosure wall.”®

6 According to own research and the entries of Don Ignacy of the Bielany hermitage (1972), Fr. Placido
Perusini, a witness to the events, extensively described the beginnings of the foundation of the Kahlenberg
hermitage: Opus PP. Placido Perusini..,, op. cit., book 47v-47r; J.B. Mittarelli, A. Castadoni, Annales..., op.
cit., pp. 278-283.

" M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Hermitage], op. cit., p. 246, illus 17; R. Bry-
kowski, Kahlenberg i jego zabytki [Kahlenberg and its historical monuments], “Spotkania z Zabytkami”
[Meetings with historical mnuments]. 1989, 1, pp. 59—61; M. Mulitzer, Die Architektur..., op. cit., pp. 400—419;
compare ibid.—cartography, engravings, and a painting from the 18th century.

8 On the basis of own research and materials (unpublished) received from Dr. M. Multizer in 2019, for which
I am very grateful. Regarding the types of plants, apart from the vineyard specified in the Deed of Dona-
tion, attempts at their identification were not successful.
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Ring Wladystaw 1V, after his stay in Rahlenberg, Cracow’s Bielany, and in Rytwiany, as
well as after the Camaldolese of Cracow selected land for the future site in Géra Polkow-
ska in Warsaw, founded a new hermitage on September 5, 1639 as a votive offering fol-
lowing his victory at Smolensk and receipt of the crown. On October 6, 1641, in his Act
of Foundation, the Ring acknowledged and expanded the grant, which the Sejm [Parlia-
ment| confirmed. After clearing and preparing the land, the Camaldolese laid out and
fenced off the area encompassed by the enclosure with its gardens. Two zones were pos-
itioned on one axis—the church and hermitage zones in line with Don Secchi’s Nola her-
mitage model and directly applying the formula used in Cracow’s Bielany and Rytwiany.
A temporary timber church was raised over the years 1641-1643 as were the first cells
and their gardens, all under the control of Wojciech Giza, appointed by the Ring. The cere-
mony introducing Camaldolese fathers to the hermitage took place in 1643. It is known
thanks to the report of Adam Jarzebski in “Gosciniec..”” The timber church was still
in use in 1678.%°

In 1644, Don Matteo “manages the new foundation” and commences construction work.
Construction, suspended many times due to war and plague, was supported by succes-
sive rulers. On March 20, 1649, Ring Jan Razimierz reaffirmed and expanded earlier
grants to include “forests, meadows, glades, and fields adjacent to the hill” and launched
the building of a masonry church, most probably in line with a plan in agreement with
Order regulations as delivered by the Camaldolese. The years 1646—1655 saw the build-
ing in four rows of three cells founded by the Vasas—Ring Wladystaw 1V, the “Royal
Hermitage” of Prince Jan Kazimierz, Bishop Rarol Ferdynand—and seven founded by
magnates.

On June 19, 1699, the day of the election of Michat Rorybut Wisnowiecki, saw the bless-
ing of the foundations of the choir section of the church. As a memento of this event, the

7 It was most probably then that the cross visible in a view from the 17th century was erected. After the
raising of the enclosure wall it was moved to the crossroads leading from a crossing of the Vistula River
and the Ruda grange. Compare with Fig. 14A as well as D. Sliwiriska, Zespét zabudowy eremitorium oo. ka-
medutéw na Bielanach — stan zachowania oryginatu [Camaldolese Hermitage Complex in Warsaw'’s
Bielany — the Status of Conservation of the Original Substance], in Kameduli w Warszawie 1641-2016.
375 lat eremu na Bielanach [The Camaldolese in Warsaw 1641-2016: 375 years of the hermitage in Bie-
lany], edited by K. Guttmejer and A.S. Czyz, Capital City of Warsaw, 2016, fig. 2 of 1890 as well as earlier re-
search: M. Brykowska, Kosciét kamedutéw na Bielanach [The Church of Cameldoleses in Bielany|, Zabytki
Warszawy [Historical monuments of Warsaw] series, Warsaw, 1982, pp. 15 and 54.

80 Compare with the view of Warsaw'’s Bielany hermitage on a painting offered as a votive offering to the
Camaldolese fathers for the church in Tuchola; the view from the Vistula River presents the masonry parts
of the hermitage no the high escarpment, where surrounded by vegetation and the beginnings of the
church under construction next to which the wall had two gates leading to the hermitage garden where
the axis was an “alley between the cells, which points to an intention to build a wall for the utility section
from the south.” Compare with W. Szoldrski, Historia Kosciota i Cudownego Obrazu Najswietszej Marii
Panny w Tuchowie [The history of the church and the Miraculous Painting of the Holy Virgin Mary in
Tucholal, Cieszyn, 1920, p. 74; M. Brykowska, Kosciét kamedutéw...[The Church of Cameldoleses in Bie-
lany..], op. cit., pp. 35 and 61; M. Brykowska, Pustelnie i architektura...|[Camaldolese Harmitages and Archi-
tecture...], op. cit., pp. 82—83, fig. 5; J. Sito, Rokokowe stiuki w kosciele kamedutéw na Bielanach w Warsza-
wie [Rococo Stuccoes in the Camaldolese Church at Bielany near Warsaw], in Kameduli w Warszawie...
[The Camaldolese in Warsaw...|, p. 153.
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Ring put up a column on the road to the church, while in his testament he recommended
that the “Camaldolese finish the church.”® Work was continued in line with the King’s
foundation and grants from Rrzysztof Zygmunt Pac, Grand Lithuanian Chancellor. In 1697,
thanks to the financial support of Ring Jan III Sobieski, who often spent time in his family’s
Bielany, and Marek Matczyniski, Voivode of Ruthenia, construction of the choir section was
completed with two towers [fig. 14A].82

The hermitage was located on the edge of the Mazovian Wilderness, one mile north of War-
saw. According to Ludwik Zarewicz, the hermitage “rises up on a meager hill amidst a pleas-
ant forest by the left bank of the Vistula River in a royal woodland, a small mile from War-
saw.”® The whole of the hermitage was laid out axially and symmetrically on the prepared
land, including with the church in the center and the hermitage and gardens on its axis, all
successively built. The first phase of construction is shown in an engraving from the
17th century: the finished choir section of the church with two towers and one nave of the
most probably still timber church. The hermitage, including a timber (?) bell tower in front
of three (!) rows of cells with their gardens, was separated by a wall from the church square,
as it is today. A single tree symbolically marked the green areas in the gardens. A gate in
the southwestern tower led to the church square. A small gabled house and a large building,
probably the foresterium with an alcove tower, were located on it from the south. In the
depths of the square was a small manor house, most probably of the benefactor of the Order,
Jan Razimierz Brzezinski, Flag Bearer of the Nur Lands. Low buildings closed off the her-
mitage from the south. These were probably timber sheds connected with the construction
site (as was the gate), where the kitchen and refectory and other building on the edge of
the slope on the eastern side of the entry gate from the south now stand. The entrance
outside of the enclosure led through the utilitarian gardens in the area of the ponds.

The founders and magnates linked with the royal court often came to Bielany to hunt and
to the hermitage for retreats, and starting with 1673, for Green Week, leisure, and discus-
sions with educated Camaldolese. Before 1682, Marshall Stanistaw Herakliusz Lubomirski
crossed the Vistula River to Bielany and described not only his conversations with the
hermit Don Eliseo, but also his impressions relating to the location and landscape of the
hermitage: “..on the level shore with its gay access to the land, surrounded by spruce
trees and dense shade on both sides, whose center is a green ornamental meadow like
a street that was purposefully (and so it was) paved, which attracted the eye and the feet

81 Materials regarding the beginning of the Warsaw hermitage in J.B. Mitarelli and A. Costadoni, Annales
Camaldulenses..., op. cit., vol. VIII, pp. 327-329, vol. IX, pp. 338—340; L.. Zarewicz, Zakon Kamedutow...
[The Camaldolese Order..], op. cit., pp. 35—36; P.L. Lugano, La Congregazione Camaldolese..., op. cit.
pp- 376-377; M. Brykowska, Kosciét kamedutow...[The Church of Camaldolese..], op. cit., p. 35; K. Gut-
tmejer, “Wieczny pomnik zwyciestwa”: erem kamedulski na Bielanach pod Warszawa. Wotum kréla
Wiadystawa IV [Eternal Monument of Victory: Camaldolese Hermitage at Bielany near Warsaw—Votive
Offering of King Wladystaw 1V], in Kameduli w Warszawie... [The Camaldolese of Warsaw..], op. cit.,
pp. 113—136; D. Sliwinska, Kalendarium [Calendar], in Kameduli w Warszawie... [The Camaldlese in
Warsaw..], op. cit., pp. 565—578.

82 M. Mulitzer, Die Architektur..., op. cit., p. 338, fig. 6.3.6.
8 L. Zarewicz, Zakon Kameduléw...[The Camaldolese Order..}, op. cit., p. 35; the monks generated revenue

for haulage over the Vistula River to the village of Zeran.
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to get on dry land. There was a road, lengthy in its expanse, a whole league reaching
the very edge of the covered mountain and from where, from the bottom to the very top
what was seen in the perspective was a gate with a cross on top, marking the entrance to
the hermitage. Thus seeing both and from the point where the church and wilderness was
seen [..| and leaving the water, walking straight up the steps that led to the monastery.”®

The second phase of construction of the church, undoubtedly on the site of its demolish-
ed timber nave, was started and designated for the foundations of the nave in 1706, and
in 1710 for the main altar with gates to the choir thanks to a subsidy provided by Ring
August II. The architectural development of the interior points to the participation in the
project of an unknown royal architect.®

Initially, the building of the nave was conducted by the Camaldolese themselves in accord-
ance with tradition and the Order’s regulations—Don Hiacynt [Jacek], when “for many years
the foundations of our basilica were abandoned and almost ruined waiting for their builder,
but there was no one who would take up the work, and one in a thousand was found who
through care and effort raised the stone im titulum.” It was on May 6, 1739 that “manage-
ment of construction was entrusted to father, Mr. Franciszek Salezy.”® Construction materials,
the site, and a new design for a central-longitudinal nave were prepared over the years
1733-1736 thanks to the foundation of KRing August III. In 1735, Architect J6zef Fontana®
is mentioned in the context of Bielany with respect to the demolition of the Brzeziniski
manor house. The most recent research has confirmed that the nave of the church as built
in the years 1746—1762 was a design by Jakub Fontana.®® The church as presented on
a painting from the mid—18th century differs from the one built at that time. In spite of

8 SH. Lubomirski, Rozmowy Artaksesa i Ewandra [Conversations with Artakses and Ewander], Biblioteka
Pisarzy Polskich [Library of Polish writers], vol. 32, published by J. Dabkowska—Rujko, Warsaw, 2006, pp. 49
and 499; Prof. J. Chroscicki must be acknowledged for indicating and providing access to this above items.

8 Participation of royal architects Jézef Szymon Belotti or Jézef Pioli (M. Brykowska, Kosciét kamedutow...
[The Church of Camaldolese..], op. cit.,, pp. 37, 43, and 61), or Isidoro Affaitati has not found confirmation.
The last named is recently considered the designer of a central-longitudinal nave church: M. Rarpowicz,
Isidoro Affaita (1622—1684) Architetto valsoldese in Polonia, Comune di Valsolda, 2009, pp. 90-92, fig. 14;
compare with K. Guttmejer, “Wieczny pomnik zwyciestwa...” [Eternal Monument of Victory..], op. cit., p. 126.

8 K. Guttmejer, Aneksy [Appendices], in Kameduli w Warszawie...[The Camaldolese in Warsaw..], op. cit.,
Aneks nr 4, s. 540.... [Appendix no 4, p. 540]. Magnates also provided financing for the building of the
nave—e.g., Jan Krzysztof Brzeziriski, Chamberlain of the Nur Lands at the start of the 18th century, for
whom the “eternally grateful” Camaldolese funded an epitaph. M. Brykowska, Kosciét kameduléw...[The
Church of Camaldolese..], op. cit., pp. 37 and 42—45.

87 K. Guttmejer, Aneksy [Appendices], op. cit., Appendix no. 4, p. 543.

8 H. Potocka, Uksztatiowanie przestrzenne i zabytki Bielan [The spatial shaping of the historical monu-
ments of Bielany], Warsaw, 1952, mps, in the Achieves of the HIS Institute of the History of Art of the
University of Warsaw, no. 170, s. 37 (“according to Szymanski [?] Jakub Fontana worked in Bielany”);
K. Guttmejer, “Wieczny pomnik zwyciestwa...” [Eternal Monument of Victory..], op. cit., pp. 113—136; P. bu-
gowski, Jakub Fontana i Dominik Merlini a rokokowa faza budowy kosciota na Bielanach w Warszawie
[Jakub Fontana & Domenico Merlini and the Rococo Building Phase of the Camaldolense Church at Bielany
near Warsaw], in Kameduli w Warszawie... [The Camaldolese in Warsaw...|, pp. 142 and 156; J. Sito,
Rokokowe stiuki... [Rococo Stuccoes..|, in Kameduli w Warszawie... [The Camaldolese in Warsaw..], op. cit.,
p. 156—164; D. Sliwiriska, Kalendarium... [Calendar..], op. cit., p. 567. Materials found in the book contain de-
tailed information on the “fabrication” of the Camaldolese church, including after the year 1762; the uncover-
ed western, earlier foundations of the transept may have been built according to a design by Jézef Fontana.
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this, the view on the painting connects the hermitage with Warsaw—its location on the
Vistula River, the silhouette of the city and the axial composition and enclosure zone of
the hermitage.®* The church was consecrated in 1758, but its facade was not finished
until the year 1770 with the participation of Dominik Merlini.”

Construction of the hermitage was completed together with that of the central-longitudinal
nave of the church. The square in front of the church was put in order first. The compos-
itional axis was extended to the northwest, through the gate to the Niwkowo road found
on the ground floor of the foresterium building with its stable and coach house. The old for-
esterium was left as a bay of the new building from the south. The wall with gates from the
church square to the hermitage was provided with a new gate from the church square and
with a passage through earlier ground floor utility buildings—kitchen and refectory as well
as the new infirmary (1760) and orangery. As early as the second half of the 17th century, the
hermitage had four rows of cells with gardens, where the last one was from the year 1733.

A vegetable garden was established to the south. It was below the kitchen and common
houses. Water from the stream was dammed for the timber mill and brewery. A recreation-
al garden with two gazebos for the fathers was established behind the hermitage on the
axis as was a huge orchard to the north. A cemetery was established in the northern sec-
tion of the square in front of the church, behind the chapel for women. There were two
wells in the hermitage during that period—near the foresterium and next to the kitchen
[fig. 14B]°! The whole was surrounded by the enclosure wall with a gate from the south.

A great festival took place in the Bielany Forest, with decorations by Efraim Schroeger,
on May 19, 1766. It was initiated by Ring Stanistaw August. Also finished were new build-
ings, such as the chapel for women, and the old ones were renovated. A novitiate was
established in the central rows of the hermitage huts, which was separated by a wall with
the date “1770.” Numerous illustrations of greenery in the hermitage showed it was only
visible over the enclosure wall.”?

89 As in the case of other construction projects, Jakub Fontana most probably continued work on the nave
started by his father Jézef: A. Bartczakowa, Jakub Fontana i Domenico Merlini a rokokowa faza budowy
kosciota na Bielanach w Warszawie [Jakub Fontana i Domenico Merlini and the Rococo Building Phase
of the Camaldolese Church at Bielany near Warsaw], PWN Scientific Publishers, Warsaw, 1970, p. 28; com-
pare the assigning of the facade design to Jakub Fontana; M. Brykowska, Kosciét kamedutéw...[The Church
of Camaldolese...], op. cit., p. 112, and others.

% In the 18th century, the Order authorities allowed the enriching of the body of the church with towers and
a dome, the complex continued to be subordinated to an axis and traditional enclosure zones, while the archi-
tecture of the monastery, hermitage simplicity. K. Guttmejer, Aneksy...[Appendicies..], op. cit., Appendix
no. 4, pp. 523 and 540.

9! The enclosure fencing was replaced by masonry. The hospital building was built in 1760. Compare with
the monastery construction phases and the plan description from 1865: D. Sliwiniska, Zespot zabudowy
eremitorium... [Camaldolese Hermitage Complex...|, op. cit., p. 169.

92 P. kugowski, Jakub Fontana.., op. cit., p. 132, nn. Compare with “Festival in Bielany” by Jézef Wall,
1778; “View of Bielany Square with the church of the Camaldolese Fathers,” lithograph from the mid—19th
century most probably based on the drawing “Brush and Ink,” ca. 1818, National Museum in Warsaw,
Polish Drawing 2193; engraving from the mid—19th century, A. Majerskiego; litograph M. Fajans, 1854, and
photograph by A. Beyera, 1857: M. Brykowska, Kosciét kamedutéw...[The Church of Camaldolese.., op.
cit., pp. 54 and 112, and others; Album..,, op. cit., pp. 602 and 607.
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Among the many plans of the Bielany Forest picturing the hermitage, worth noting is the
map by Jan Wilkoszewski from 1791, the “Monastery of the Camaldolese Fathers,” which
presented the hermitage in the forest on the Vistula River following the conclusion of con-
struction work, with cultivated fields, ponds, and a road system and buildings in the forest
such as the “the house of the late X. Portatupi,” “the Ruda grange,” and others.”® The plan
shows gardens on the grounds of the papal enclosure—the hermits’ cells (green in color)
and behind the hermitage, the recreational garden with its main and perpendicular alleys.
It may be assumed that the ornamental vegetation of the flowerbeds and types of trees were
designed by the gardener in the style of the Saxon royal gardens. Apart from the enclosure
to the south, there was a terrace garden, most probably an orchard. Poplars were planted
in front of the church.**

The Camaldolese lost their property in 1864, but the monastery functioned until 1904. In
1865, Antoni Raliszewski developed a “Situational plan indicating the location of the mon-
astery, church, and buildings of the Camaldolese Fathers of Bielany in Warsaw,” including
their gardens [fig. 14 C]. The hermitage remained unchanged with its thirteen gardens
by the cells, filled with ornamental vegetation in four quarters, and an alley with shrubs
and larch trees. The recreational—ornamental garden was changed into a fruit garden with
two gazebos, one timber and one masonry. The former masonry orangery with the gar-
dener’s lodgings were near the well. A second gardener lived in an annex building with
a kitchen. Outside the papal enclosure, the utility land to the east was put in order, cleaning
the rivulet and pond by the mill. The old vegetable gardens were left in the northern cor-
ner of the hermitage, behind the church square.”

As time passed, the technical state of the buildings worsened and reserves of the cultivat-
ed vegetation dwindled. It was during this period that Russian invalids were housed in
the monastery. The cells and gardens were destrogyed and “by the year 1916 the fruit gar-
den was cut down.” Surveys and studies of the hermitage were conducted as of the end
of the 19th century. It was on the basis of survey measurements from 1925 that Gerard
Ciotek of the Department of Polish Architecture of the Warsaw University of Technology
undertook studies on the gardens of the Warsaw hermitage [fig. 14D].*® Only today’s gar-
dens in the church square and the hermitage are reminiscent of the old hermitage of the
time of the Camaldolese [fig. 14 F and 14 F].

% General plan of the Bielany Camaldolese monastery, drawing by Jan Wilkowski, ca. 1791: “Map of
Bielany near Warsaw.” Royal Polish Collection, 177, no. 249, GR BUW; M. Brykowska, Kosciét kamedu-
tow... [The Church of Camaldolese..], op. cit., p. 12, fig. 1.

94 The presence of a gardener in the hermitage was confirmed in 1744: K. Guttmejer, Aneksy... [Appen-
dices..], op. cit., Appendix no. 4, p, 547.

% AGAD, Cartographic Collections 16—15, Sheet 1-3; M. Brykowska, Kosciét kamedutéw... [The Church
of Camaldolese..], op. cit., pp. 14, 20, and 21, fig. 2 and 6; Album..., op. cit., pp. 604—606; D. Sliwiniska, Ze-
spot zabudowy... [Camaldolese Hermitage Complex..], op. cit., Appendix 2, pp. 247—248.

% A major role in the protection of the the hermitage complex was played by the TOnZP Society for Care
over Monuments of the Past (including exhibitions) and the Department of Polish Architecture of the Warsaw
University of Technology (scientific research and surveys of G. Ciotek under the direction of O. Sosnowski
—three plans, Collection of the ZAP WA PW); compare with postwar collections of the Institute of Art of
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The design work of Don Alessandro Secchi is tied with the hermitage of Gussago near
Brescia [fig. 15A]%7 In 1637 the Order authorities granted permission for starting work
under the direction of the Camaldolese Anselmo Martini and in 1639, after selection of
a site for building on Mount Navazzone for commencement of construction with the par-
ticipation of two Camaldolese. In 1642, following the expansion of the church that existed
on the site, a priory was created and its first prior was Don Silvano Boselli. The prior put
administrative matters in order, but primarily continued construction work on the hermit-
age, thus proving that he was “one of the greatest persons in the congregation.”*® In 1661
Don Silvano Boselli was already in Poland, so it is not known if it was his initiative thanks
to which work on the new church were launched in 1668. That church, the Church of
St. Bernardo, was consecrated in 1716.

Following the preparing of the site, the present church was located in the center of the her-
mitage at the culmination of the hill, on the main east—west axis. The whole of the buildings
were planned inside a rectangle. However, this was done differently than in the case of
Polish complexes. The entrance through the arcaded gate led upward along a beautiful
walled alley and farther on the upper terrace of Zone I, with a square on the axis of the
church fagade [fig. 15 B] and with two buildings of the foresterium on the sides. Both the
spatial lagout of the church and the composition of the entrance were modeled on Monte
Rua. The church square had connections with both Zone II along the church from the south,
and the gardens from the north. Behind the church from the west, on the axis, was an
elongated monastery building. On the perpendicular axis on the southern side, a regular
hermitage garden with twelve huts with their gardens in four rows was established. The
complex was connected by way of alleys with the monastery and church through grass—
covered lawns. The well was located on the axis of the main alley.”

The regular, built—up area was surrounded by gardens. A vegetable quarter garden was
located on the terrace to the south. It had trees on the side of the enclosure wall. From the
east, lower down beyond the hermitage wall, was most probably a huge orchard surround-
ed by a wall with stairs on the church side fagade with a tower (today an ornamental gar-
den with a grassy path). The largest garden within the enclosure wall was located on a slope
from the north. Outside the enclosure walls, to the south and southeast, the terrain dropped
down significantly.

the PAN Polish Academy of Sciences (surveys and photographs) as well as the collections of the NID
National Heritage Institute, including the “Ciotek Portfolios™: file no. 4361-4362—copy of the plan of the
buildings and hermitage garden vegetation and a copy of the plan, G. Ciotek n.d.; 4363—buildings, drawing
by G. Ciotek; 4364—the whole with gardens, drawing by G. Ciolek; 4365—4366—the whole, two parts;
4367— the whole 1:1000; 4368—the whole with gardens 1:1000, G. Ciotek, 1950, according to measurements
from 1925—copies 4369, 4370, and 4371—plan of the hermitage with gardens, drawing by G. Ciotek and
W. Genga, 1960—1:1000, and other sketches (research by the author, 2019).

97 M. Mulitzer, Die Architektur..., op. cit., pp. 193 and 198; compare with the view of the hermitage in Gussago
from the 18th century on a painting in the Rua de Falento hermitage: G.M. Croce, Monasticon Coronese...,
op. cit., pp. 108 and 127.

% G.M. Croce, Monasticon Coronese..., op. cit., pp. 108—109.
9 M. Mulitzer, Die Architektur..., op. cit., p. 194, fig. 4.3.1.
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Worth mentioning is also the acceptance by the Camaldolese in 1645 in Venice of earlier
buildings on an island adapted to be their S. Clemente hermitage.!® The monastery was
added to the church with its Lorentian chapel (as in the case of Monte Corona). It had
a cloistered garth and four quarters of vegetation with a well in the center, as in Benedic-
tine monasteries [fig. 16]. The remaining buildings and gardens formed a square and were
surrounded by an enclosure wall, in line with the Order’s model. In the northern part,
on the church axis, there was a gate with a cross on its side leading from the west from
Laguna to the walled square. The hermitage garden was surrounded by a wall, it was
planned axially and symmetrically on three sides surrounded by the wings of the monas-
tery, with fourteen cells with gardens closed off with four walls. Three quarter gardens
with tree—lined alleys were established along the walls of the hermitage.

CONTINUING TRADITION
IN THE SPATIAL LAYOUTS OF HERMITAGES AND GARDENS
IN THE SECOND HALF OF THE 17TH CENTURY

In line with the Rule of the Order, the principle of two enclosure zones was followed in
the lagout and architecture of new hermitages, where Early Modern models of axial com-
position and symmetry were applied. Deviation from earlier built models and Order regu-
lations had to be justified by topography or the specific requirements of the founder.

After changing the location for the hermitage at Monte Tizzano on a hill in the borough of
Ceretolo, on the lands of Count Felcini, it was as early as 1654 that the cornerstone for the
new hermitage was laid. However, construction was not started until formalities were
concluded with the Act of April 12, 1656. The new design was most certainly developed
with reference to the spatial layout of the demolished complex of the first Monte Tizzano
hermitage as built by Don A. Secchi. This is seen when analyzing the site plan of the new
hermitage of 1801 [fig. 17 A]. Construction took a long time, especially as the design was
modified in 1695 and it was not until 1741 that the church was consecrated.!”

The newly built hermitage at Monte Tizzano-2 is specific in the location of the entrance
alley from the north onto the church square running between side gardens. In addition to
this, the entire complex was planned on an east—west axis with the church in the center,
with an axial and symmetric plan, most probably with the foresterium from the north
[fig. 17B]. The beginning of the axis was manifested by a gate and successively by the
rounding of the enclosure wall of the church square from the west, where the church
and its facade were located somewhat higher and encompassed by a wall with two gates
[fig. 17 C]. Two courtyards were located on the sides of the church—on the right with the
kitchen and refectory, with a strip of accessible garden (from the gate to the east) and
on the left with the building for the conversi and the infirmary. A large garden with ten
quarters planted with fruit trees was on this side from the north.

100 M. Mulitzer, Die Architektur..., op. cit., p. 200, fig. 4.4.1, fig. 4.4.3, fig. 4.4.23; G.M. Croce, Monasticon
Coronese..., op. cit.,, pp. 111 and 128.

101 M. Mulitzer, Die Architektur..., op. cit., pp. 152 and 156, fig. 3.8.13.
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Behind the church and on its axis was the hermitage garden, preceded by a meadow. It had
twelve cells with gardens, three in each of its four rows. This was surrounded by a gated
wall from the east. Behind the hermitage was a garden that is not well understood. It may
have been a meadow for fathers who were ill.'% The forest in the area beyond the enclos-
ure wall belonging to the monastery was taken into account. The garden vegetation was
painstakingly composed in accordance with three patterns—centrally and symmetrically,
and as in the case of cloisters. It may be assumed that information regarding modifications
to the plan involved changes to the access to the hermitage. Instead of being on the axis,
it was through a gate on the side. The site plan also takes into account the forest beyond
the enclosure wall, which belonged to the monastery.

The Rocca di Garda hermitage is exceptionally important in that it displays the mainten-
ance of the architectural—spatial tradition of Camaldolese hermitages in the second half
of the 17th century. It is located on a mountain offered to the congregation in 1661 by the
nobleman canon priest Giovanni Battista Datti of Padua, Oblate from the Monte Rua her-
mitage. One of the founders of the hermitage house was Ring Jan Razimierz. In 1663 two
fathers—Basilio and Giuseppe (from Monte Rua)—measured out, axially and symmetrically,
the hermitage buildings on the mountain by the church of St. George from the 16th cen-
tury. The first Camaldolese moved into the hermitage as early as 1665. After the estab-
lishing of the priory in 1672 and thanks to the subsidies of Alvise de Beccelli, the prior,
Don Oddone, undertook the expansion of the church with a tower to the south, as in the
Monte Rua model. It was completed in 1704. A survey measurement of the complex was
performed in 1810, during Napoleonic times, prior to the abolition of the hermitage.!%

The hermitage had an attractive location overlooking Lake Garda. It was on a prepared
hilltop with a beautiful view of the picturesque Alps [fig. 18 A and 18 B]. From the east,
as was the case in Monte Rua, there was a steep walled road leading through a gate and
onward axially to an oval square with two twin runs of steps next to the retaining wall,
then onto a square terrace in front of the towering church building. The foresterium was
built on the south with two walled ornamental gardens, near the church facade next to the
walled terrace with its two gates to the hermitage. The hermitage was at a distance. It was
to the west, on the axis behind the church and beyond the meadow with its well. It had
three rows consisting of eleven cells with gardens, where presently, the center row is absent
[fig. 18 C|. A twelfth cells, for the gatekeeper, was located near the gate. A courtyard with
a well in its center was created behind the hermitage, on the axis. It was closed off by the
library building and laundry. On its sides, extensions of the lines of cells, was the kitchen
and refectory on the north, and the infirmary with a building for the monks on the south.
The regular complex was surrounded by gardens on terraces. On the south was the two—
part vegetable garden with quarters surrounded by fruit trees and a vineyard below, on

102 Tbid., plan from 1801, p. 153, fig. 3.8.3.

103 M. Ranior OSB, Erem San Giorgio di Garda [Hermitage of San Giorgio di Garda], “Folia Historica
Cracoviensia”, 2002, vol. 8, pp. 107—111, 117; M. Mulitzer, Die Architektur.., op. cit., pp. 208—214; A debt
of gratitude is owed the memory of Don Winfried (of Tuscolano at that time) for a postcard with a photo-
graph of Rocca di Garda.
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the slope. On the north, shrubs and olive groves were planted on several terraces. On the
axis of the complex, on the mountain’s headland amidst trees, was the location of a Cal-
vary. The whole was surrounded by the enclosure wall.!**

The Rua di Falette (Veneto) hermitage was built during that same period and using a simi-
lar plan. This was in the years 1665—1718 on land donated by Alvise Da Canal.! In this
case, the regular and symmetrical plan of the hermitage was influenced by the location of
an earlier villa from the 16th century. The entrance to the hermitage was planned uphill
on the prepared hilltop, as had been the case of the villa, on its axis. Steps leading to the
church square, located in the center at the culmination of the hill, were placed to the sout-
heast in the retaining wall. In line with the Matthias Mulitzer reconstruction, the foresterium
was located to the right on the perpendicular axis on the church square, initially only one.

The hermitage garden was planned on the axis behind the wall with gates near the church
facade with fourteen cells with gardens in four rows. The square around the church was
surrounded on three sides by poplar trees [fig. 19]. The monastery courtyard was located
behind the hermitage. The former palace was on the axis, where twin stairs were added
while the infirmary building was to the northwest. The kitchen, next to the well, was lo-
cated on the opposite side.

Upon receiving additional funding in 1670, work was commenced on construction of the
church while in 1682 the monastery buildings were completed. It was undoubtedly prior
to the consecration of the church dedicated to Vergine Assunta and S. Bonifacio on Octo-
ber 15, 1718 that the hermitage was surrounded by a wall and a forward courtyard was
established on the lower terrace in front of the church. This terrace had an impressive
arcaded gate preceded by a neck with stairs. Both squares had lawns while the area be-
tween the regular internal wall and the external enclosure wall was filled with gardens
on slopes on three sides, were the largest was to the south.!%

In Poland in the second half of the 17th century, in the wake of the devastation of the co-
untry as a result of the Swedish “Deluge” in the years 1655—1656, reconstruction was
commenced. This included the hermitage, which can be tied with the arrival of Don Silvano
Boselli to Cracow’s Bielany as Vicar General of the Polish Camaldolese. However, this did
not stop the continuation of suspended construction in Warsaw and renovation work in
Cracow. At the same time Don Silvano Boselli and Don Hieronim Krasowski (a Lithuanian)
made efforts to found a new hermitage. They received permission from Ring Jan Razimierz
for its building in Bieniszew on August 1, 1663. “On June 7, 1664, Primate Waclaw Lesz-
czynski founded the Five Brother Martyrs hermitage in Bieniszew” at the location of their
supposed death in the 11th century. The founder was Albert Radzidtowski, Starost of
Radziejow, offering the Camaldolese an “oak forest, house, and funds for the building of

104 Tbid., compare the plans from the 18th century with that from 1801.

105 Thid., pp. 224—229; G.M. Croce, Monasticon Coronense..., op. cit., p. 11; the hermitage was built “for the
comfort of fathers from Germany and Poland.”

106 Thid.
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a timber church,” ready in 1672 according to the design of Pietro Puttini(?)./ The first monks
arrived from Cracow’s Bielany. The Sejm [Parliament] approved the foundation in 1678
and a priory was founded in 1710. However, a fire destroyed the timber buildings of the
hermitage in 1741. Nothing is known about the initial complex nor about its gardens.

In 1742 construction was started on a new hermitage in accordance with the designs of
Architect Jan Adam Stiera from Bohemia. They included a church at the culmination of
the hill. Italian architects—Jan Catenazzi and Pompeo Ferrari(?)—worked on the project
over the years 1749-1781. The church, dedicated to The Birth of the Blessed Virgin Mary,'*®
was consecrated on May 14, 1797. It was built in accordance with the Camaldolese Order
model with two towers in the facade. It was around 1760 that Jerzy Petri, a Silesian, exe-
cuted the polychromies of the chapel of the Holy Cross, the former chapter house next
to the monasterial choir. He also provided the view of Polish hermitages in Rococo frames
on the other side in the sacristy.

The hermitage was located in the Bieniszew forest on Sowia Géra [Owl Mountain] from
where there was a view of the surroundings. The hermitage was planned with two zones,
with the church in the center on the axis of the enclosure gate and courtyard. This is seen
in a painting from the mid—18th century found in the hermitage of Cracow’s Bielany. The
entrance (surrounded by a wall today) led through the enclosure gate in a two—story bay
on the axis of the long foresterium building on the church square. It had two annex build-
ings on its sides. The hermitage garden was on the axis behind the church. It was com-
posed as a rectangle and was accessible through gates in the wall by the church fagade.
Two buildings can be identified along the side fagades of the church: what was probably
the infirmary to the south and the kitchen and refectory on the opposite side. It was this
side that consisted of utility grounds with an entry gate and a strip of utilitarian quarter
gardens to the east. T'wo rows of eight cells with gardens were located at an angle behind
the church on the sides of a broad tree—lined alley. A triangular quarter garden was locat-
ed to the south on a slope. It was most probably an orchard designated for the work,
strolls, and contemplation of the fathers. Following the abolition of the hermitage in 1819,
its buildings and gardens were subject to destruction. However, they have recently been
recreated with reference to the original locations on a plan subordinated to the church’s
axis [fig. 20].1%

07 [, Zarewicz, Zakon Kamedutéw.. [The Camaldolese Order..], op. cit., pp. 48—49; M. Mulitzer, Die
Architektur..., op. cit., pp. 346—365, painting from the mid—18th century (?), fig. 6.4.2.

108 https://regionwielkopolska.pl/katalog-obiektow/kosciol-i-klasztor-w-Bieniszewiegrafika and https://pl.
wikipedia.org/wiki/Bieniszew-Klasztor [accessed in March of 2022].

109 Thid. Work was conducted on the church and its towers during the period between the wars. In 1930

the church was entered into the register of historical monuments. Following the building of new cells, a well,
and renovation of the enclosure gate the Camaldolese returned on July 2, 1937, and subsequently in 1980.
European Union funds have been utilized starting with 2017. The year 1978 saw the establishing of the
“Pustelnik” nature reserve, which “encompasses various landscape, nature, and culture elements. Sowia Géra
[Own Mountain|, with its hermitage, is located amidst forest and forest lakes and glades.” Compare with the
location of the Bieniszew hermitage ca. 1860, according to I. Ttoczek on a drawing by G. Ciolek in Teki
Ciotka [The Ciotek portfolios], NID, file no. 406.
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Don Silvano also played an important role in the building of a successive hermitage—
Pozaislis in Lithuania. A Camaldolese hermitage, founded by Rrzysztof Zygmunt Pac,
Chancellor of the Grand Duchy of Lithuania, was built in PoZaislis near Kowno [Raunas] in
the Grand Duchy of Lithuania over the years 1664—1712. Don Silvano Boselli, the then Vicar
General sent Don Hieronim (a Lithuanian) on December 20, 1660 “in order to select an
appropriate location.” Successively, in 1661, he supported the intention to build a hermit-
age. However, it was not until 1664 that the indicated site for the building of the hermitage
was expanded by the founder.!!°

The hermitage in Pozaislis was located in an exceptionally attractive location on a bend
in the Niemen [Neman]| River. According to the Order’s Charter, it was one mile from the
city of Rowno on an escarpment over the river and amidst pine and fir forests guaranty-
ing isolation and quiet for the monks. The founder received the approval of the Holy See
on June 30, 1661, from the General Authorities on July 3, 1661, and from the Sejm [Parlia-
ment| with the support of King Jan Kazimierz on April 20, 1662. Subsequently, Monte Cor-
ona “sent fathers Don Girolamo and Don Bernardo to Mount Peace in the Pozaislis forest
on the bank of the Wilia [Neris| River [!].” who, under the management of Don Hieronim
and local craftsmen erected a temporary timber hermitage with a church devoted to St.
Ann over the years 1661-1664.

On March 4, 1664, a commission gathered in Pozaislis, where Don Silvano and Don Hie-
ronim, in the presence of the founder, confirmed selection of a site for the hermitage.
Chancellor Rrzysztof Zygmunt Pac, in the presence of the Bishop of Wilno [Vilnius] and
magnates signed the Act of Foundation, which he offered to the Camaldolese Fathers
together with funding for construction work as well as maintenance of the twelve Camal-
dolese hermits on November 3, 1664. On December 6 of that same year twelve monks
moved into the timber hermitage. It was they who prepared the land for the building of
a masonry hermitage. They cleared the forest and leveled Monte Pacis in anticipation
of the building of the regular part of the hermitage, making the grounds reminiscent of
a flat desert. At the same time they preserved the natural slope of the land in front and
at the sides as well as the steep slopes of the Niemen River behind the hermitage, thus
meeting the requirements for the church to be on a hill.

Over the years 1664—1667, the Camaldolese themselves, with the participation of Don Hie-
ronim and most probably with the assistance of Don Silvano Boselli, in line with the regu-
lations of the Order as well as earlier sites in Poland, laid out the foundations for the her-
mitage and the choir section of the church. The design for a central, six—sided nave, with
chapels by an unknown architect, probably Jan B. Gisleni, was provided by the founder.

110" JB. Mittarelli and A. Costadoni, Annales Camaldulenses..., op. cit., vol. 26, pp. 373—382; L. Zarewicz,
Zakon Kamedutow...[The Camaldolese Order..], op. cit., pp. 40—46; P.T. Lugano, La Congregazione..., op.
cit, pp. 415—417; L. Sinkanaité, Baroko pilnatis Pazaislio vienuolyno ansamblyje, “Darbai ir dienos”, 2001,
vol. 26, pp. 7—28; M. Paknys, Pazaislio vienuolyno statybos ir dekoravino istorija. Moksliné monografija,
Lietuvos kultiiros tyrimu institutas, Vilnius, 2013; M. Mulitzer, Die Architektur..., op. cit., pp. 296—-397;
AS. Czyz, Tresci ideowe... [Ideological Meannings of the Church and Monastery Décor at Pozaislis], in
Kameduli w Warszawie... [The Camaldolese in Warsaw...|, op. cit., pp. 306—-310; M. Brykowska, Erem
w Pozajsciu... [The eremitage in Pozaislis.., op. cit.
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To begin with, the fathers themselves laid out a rectangular area oriented to the east on the
leveled land and surrounded it by a high wall. Within the wall were two zones arranged
axially [fig. 21 A]. Zone I of the Order’s enclosure encompassed the courtyard in front of
the church, its six—sided nave with chapels (as above, most probably according to a draw-
ing by Gisleni), the foresterium in the front and annex buildings, and the northern arcaded
cloister with the small and large refectory and the kitchen section. Zone II, the papal en-
closure, included the eastern section of the church with the chancel, the monasterial choir,
chapter house, sacristy, and library as well as the southern arcaded cloister with the infirm-
ary and pharmacy as well as the hermitage garden behind the church. In addition to the
regular section planned on the axis of the gate and entry alley with its oval square in front
of the gate, there were large utilitarian gardens on the sides—an orchard to the south and
a vegetable garden to the north by the kitchen with its service yard.

October 20, 1667 saw the ceremonious laying of the cornerstone of the church and monas-
tery as well as the establishing of a priory with a novitiate under the auspices of Don
Hieronim. The Camaldolese continued construction, which is borne out by the text of
the Supplement to the Testament of Pac: “The monastery’s buildings shall be built by the
Fathers themselves as they shall have sufficient bricks and lime.” As to construction of
the church, with a central domed nave and four chapels, it was conducted by Italian archi-
tects employed by Pac for Pozaislis, including Albogasio, over the years 1668—1690, Pietro
Puttini (designer and according to the founder, “my architect Siglnojre Pietro”), and his
brother Carlo, with the participation of Giovanni B. Frediani and Isidoro Affaitati as well
as stone masons, painters, and others. The Church of the Visitation of the Virgin Mary, St.
Romuald, and St. Mary Madeline de’Pazzi (presently devoted to the Blessed Virgin Mary)
was consecrated on October 5, 171211

The Camaldolese hermitage complex in PozZaislis was painstakingly designed in line with
the Order’s Charter and in accordance with the principles of Baroque composition, in-
clusive of the vegetation, as was the case earlier in both Cracow’s and Warsaw’s Bielany,
Rytwiany, and many hermitages in Italy. The composition in Pozaislis had its start on the
readied land with the gate axis of the complex in the form of a triumphal arch with Doric
columns rusticated using stones from Gotland—known as the “Grand Gate” (1673-1674),
which was modeled on the engravings of Sebastiano Serlio (as were the arcaded and rusti-
cated portals leading to the cloisters). The uphill entry via the linden tree lined and walled
alley with a view of the gatehouse with its architectural order (designed by Pietro Puttini)
with the twin—tower fagade of the church in the background [fig. 21 B]. The enclosure gate
was located in a bay on the axis of the complex in the front ground—floor foresterium
building on the huge rectangular church courtyard, which was lawn—covered and had

1 Thid. Those employed at Pozajé¢ included the stucco worker G. Merli and painter M. Palloni; M. Kar-
powicz, Artysci wtoscy w Pozajsciu. Pietro Puttini i Giovanni Merli [Italian artists in Pozajs¢: Pietro Put-
tini and Giovanni Merli], “Rocznik Historii Sztuki” [Yearbook of the history of art], 1995, no, 20, pp. 317—
334; M. Paknys, Nowe zrédta o artystach w Pozajsciu w kregu mecenatu Krzysztofa Zygmunta Paca
[New sources on the artists at Pozaj$¢ in the circle of patronage of Krzysztof Zygmunt Pac], “Biuletyn His-
torii Sztuki” [Bulletin of the history of art], 2000, vol. 62, no. 1-2, pp. 153—159.
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a stone—paved path to the church with trees on both sides alongside two wells on the
perpendicular axis, closed off by two annex buildings. The founder had the use of a suite
in the southern annex building, with an exit to the fruit garden.

In addition to the hermitage’s main axis, two additional side axes were introduced. They
connected successive closed spaced: from the portals of the foresterium and two courtyard
wells through rusticated gates and paths on to two cloisters on the sides of the church
with single—story wings with mezzanino and cellars. The southern cloister was the loca-
tion of the infirmary, oratory, and pharmacy, while the northern one included kitchen
facilities and the small refectory for conversi monks, where its eastern wing housed the
grand refectory for the hermit—fathers. In the case of the monastery wings, the cloisters
were surrounded on three sides by arcaded galleries (16807) and filled with vegetation—
“boxwood with flourishes.”'!? The survey plan of the hermitage from 1832 shows trees
along the arcade and church. In comparison with the service yards on the sides of the
church in the monasteries in Cracow’s Bielany, the cloisters and galleries with their orna-
mental vegetation in PoZaislis were closed spaces that were deeply symbolic.

The vegetation of the hermitage—a place of silence and prayer—was an inseparable part
of all spaces within the enclosure wall. The cloister led to a stone path with gates on the
two side axes, through a meadow with herbs behind the church, closed off from the south
by the enclosure wall with a gate to the orchard. The meadow next to the laundry had
a round well eight fathoms deep—i.e. 15.5 m [51 ft.] and “encased in wood”. For structural
reasons (strengthening the wall following the fire of 1755), the architect Pietro Rossi added
a two—story loggia in 1795. It was connected with the library and archives, with a view
of the hermitage, the freestanding bell tower, and the distant landscape.

The most important part of the hermitage in Pozaislis was the hermitage fruit garden,
isolated by a wall. It was located on the axis behind the church and beyond the meadow
and was a place of quiet, prayer, contemplation, and work. The complex was arranged
on flat land in line with the principals of the Renaissance: “The house and garden shall be
treated as a single whole, where the green space shall be arranged by the architect so as
to meld with the landscape.”!!® Two gates led to the hermitage. They were located on the
side axes and led to two identically designed groups of twelve hermit huts with their gar-
dens in two rows. The ones on the north were designated for the novitiate, while those
on the south were for the hermit—fathers. The gardens by the cells were “planted with

12 R, Witkowski, Wizyta kosciola i eremu Pozajskiego WW. Ichmosciéw ksiezy kamedutéw w roku
1797 miesiqca augusta 3-ciego dnia [A visit to the Pozaj$¢ church and hermitage of the Greatly Honored
Camaldolese Fathers on the 3rd day of the month of August in the year 1797], 2014, pdf, [accessed in Octo-
ber of 2022], p. 244; R. Witkowski, Pazalislio kamaldulty vienuolyno ir baznycios 1797 mety rugpjucio
3 dienos vizitacija,” Baznycios istorijos studijos, vol. 7, Vilnius, 2014, pp. 193—290]. Hermitage plan with
construction phases according to S. Cergkuté (1972) as published by S. Meskauskas and Pazaislis, Mintis,
Vilnius 1983, pp. 16—24 and 34-35, fig. 1, 6, 9, 10, 20, and 28; recently, the author introduced corrections to
the plan of the hermitage: M. Brykowska, Erem w Pozajsciu... [The eremitage in PoZaislis.., op. cit., fig. 3.

113 J. Delumeau, Historia raju. Ogréd rozkoszy [The history of paradise: Gardens of delight], translated
by E. Bakowska, Warsaw, 1992, p. 119 (quote from L.B. Alberti, De Re aedificatoria, 1452).
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boxwood and flowers in flourishes” (1797). Both groups were connected, but each hut was
accessible by a path from the alley lined with fruit trees and shrubs.!!*

A bell tower with a gazebo and gallery on the second floor “from where there is the most
beautiful of views of the Niemen,” as founded by Michal Jézef Sapieha, Voivode of Podlasie
on the axis of the hermitage garden. The volume of the bell tower showed the location of
the hermitage in the landscape as seen from the river.!'®

Apart from the hermitage by the monastery, there were also “two side gardens, one on the
right [..] planted with fruit trees—peaches, apples, plums, and sour cherries—and a second
on the left [...] with vegetables for the convenience of the kitchen,” with fruit trees on the
borders of the quarters, presently only remnants.!’® These gardens were also isolated with
enclosure walls of timber logs between masonry pillars. Gardens and even a forest was
subject to enclosure and beyond it, being the property of the monastery, were an insepar-
able part of each hermitage: a place for perfecting the soul and the work of hermits, and
moreover providing supplies for life in the monastery—vegetables, herbs, fruits, fuel, and
building material.

In 2018 Mindaugas Paknys published studies on the Baroque gardens in Pozaislis on the
basis of 18th and 19th century sources. He confirmed that the Pozaislis gardens were planed
over the years 1664—1667 and were cultivated from the very beginning. Their location has
not changed to this day. Vegetation was planted and cultivated by the monks over the
entire grounds of the hermitage. It was noted that in their gardens by their cells, they pre-
pared seedlings of fruit trees, grape vines, boxwoods, peonies, and other flowers by them-
selves. They also cultivated the orchard planned in quarters, mainly pears, apples, plums,
and sour cherries.!'” When problems occurred in the cultivation of the trees or gardens,
they were discussed in the monastery chapter house. “In accordance with the Camaldolese
Constitution, the prior had to request the opinion of the fathers and receive their permis-
sion for the cutting down of trees. In 1737, the chapter of the monastery of Pozaislis con-
sidered and gave permission for the cutting down of wild growing trees on one side of
the garden as they were impeding the growth and exposure of fruit trees.”!!8

More exotic plants were cultivated in Pozaislis in the mid—18th century—grapevines and
nuts—as well as flowers—lilies and peonies. The author also presented principles of care
for the gardens and harvests. The fathers designated a Camaldolese monk (a gardener)
who directed the cultivation of plants, organized the collective work of the monks in the
garden, and depending on the season of the year and if needed, took care to deliver fresh

14 R, Witkowski, Wizyta kosciota... [Visit to the church..], op. cit., pp. 241-243; S. MeSkauskas, PaZais-
lis..., op. cit., pp. 35—37, fig. 9, 21, and 22.

115 S Meskauskas, PaZaislis.., op. cit., p. 38, fig. 23.

116 R. Witkowski, Wizyta kosciota... [A visit to the church..], op. cit., p. 244.

U7°S. Megkauskas, PaZaislis.., op. cit., p. 34-35, fig. 20, 28; R. Witkowski, Wizyta kosciota... [Visit to the
church..], op. cit.,, p. 249.

U8 M. Paknys, PaZaislio kamaldulio sodai.., op. cit., p. 72, footnote 16, pp. 75-76.
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fruits to every cell. In the second half of the 18th century external help was hired for assist-
ance in the gardens and as supervision as well as for protection against thieves. At the
beginning of the 19th century the monks started a plantation of hops.

The actual architecture of the hermitage in Pozaislis has survived in a relatively good state.
This is in spite of the fire in 1755 and the damage, mainly on the grounds of the hermitage,
following the shutting down of the heritage by the Russian authorities and the departure
of the Camaldolese in 1832. In the 19th century the fruit and vegetable garden was enlar-
ged in the northeast direction up to the edge of the escarpment. Presently, the former her-
mitage garden with its three preserved hermit huts, fruit orchard, and vegetable garden
has been subject to revitalization. The landscape surrounding the hermitage has undergone
significant degradation: the timber church was demolished and the land that was once
characteristic of the location of the hermitage with its wilderness highlands and the Niemen
River escarpment has been transformed into the Kaunas Reservoir. Granit posts marking
the beginning of the axial alley to the hermitage have survived from the direction of the
road from Kowno. Today, as in the past, the monastery buildings with the dominating
volume of the church with its dome and towers are visible.

It was during this same period that Ring Jan Razimierz, possibly prompted by Pac, found-
ed a Camaldolese hermitage on royal land on the island of Wigry in the Lithuanian forest
on January 6, 1667. Following confirmation of the foundation by the Sejm [Parliament| and
receiving the consent of Clemens IV and the Bishop of Wilno [Vilnius], the hermitage was
already established in 1668. The Camaldolese initially lived in a hunting lodge built by
Ring Wladystaw IV, to subsequently raise a temporary timber hermitage under the direc-
tion of Don Franciszek Wilga, the former prior of the Cracow and Warsaw hermitages,
“cut down the forest and prepared the land [..| for the fabrication of the needed hermit-
age,” with the assistance of duly employed local craftsmen.'!

Following a fire in the hermitage in 1671, preparations were launched for the building
of a new hermitage in May of 1678. Michal Aniot became the first prior in 1685. This is
certified by the fact that in 1678 construction of the hermit’s cells next to the timber church
was completed. The building of the masonry hermitage was lengthy. It took until 1693.
This is because earthworks following the clearing of the forest were very substantial. The
island was connected with the mainland by a causeway and an artificial hill was created
on which, on the level area, a symmetrical, axial complex with the church at the center
was planned [fig. 22 A]. The entrance onto the church square on the upper rectangular
platform was by way of stairs through an arcaded gate in the foresterium building, as was
the case in Pozaislis. The church square was surrounded by a retaining wall from the north,
while the bishop’s residence was on its south side. Next to the residence, to the east, was

19 P.T. Lugano, La Congregazione.., op. cit., p. MB; L. Zarewicz, Zakon Kameduléw...[The Camaldolese
Order...|, op. cit., pp. 47—49; W. Kochanowski, Architektura zespotu pokamedulskiego w Wigrach [The
architecture of the post—Camaldolese complex in Wigryl, in Studia i Materiaty do dziejéw Suwalszczyzny
[Studies and materials on the history of the Suwatki Region], edited by J. Antoniewicz, Bialystok, 1965,
pp. 143-148.
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most probably the infirmary.!” There was a gate in the hermitage walling behind the
church and behind the square (today a lawn with shrubs). This was on the axis of a broad
garden alley between two rows, five cells each with gardens, on its sides, supported by
retaining walls. The axis of the alley was closed by the clock tower in the garden, visible
not only from the grounds of the hermitage, but also from the entrance side of the hermit-
age. A third row of hermit huts with gardens was located on a lower level, on the terrace
along the retaining wall from the south. A service yard with an entry gate from the west
in the building with the kitchen and refectory was located on the opposite side, from the
north. The entrance to this part led across a bridge from the limits of the hermitage as
closed off by a canal, farther along the northern shore of the lake and the main hermitage
gate with the gatekeeper’s hut located in the front from the west, on the side, below the
stairs to the gate of the church square [fig. 22 B].

The whole complex was most probably designed by the chief architect of Razimierz
Michat Pac, the founder of the Pozaislis hermitage, Pietro Puttini. For its part, the Church
of the Immaculate Conception of the Virgin Mary, built over the years 1694—1745 (after
the death of the architect) on the previously designated site, shows connection with the
creativity of architects from the Warsaw community, such as Tylman van Gameren and
Jézef Pioli.'?!

The Wigry hermitage was among the richest, which found confirmation in the fact
that in 1715 it was the holder of five granges, thirty villages, the town of Suwaltki,
twenty—eight lakes, etc. It was also outstanding in that it had three huge gardens. In
addition to the sixteen gardens by the cells as well as on the axis of the hermitage on
the upper terrace, there was a large fruit and vegetable garden with a pond connected
to the lake, below the retaining wall with stairs, on the lower terrace behind the bell
tower. It was there that “there were 587 fruit trees, eight cold frame beds, and an oran-
gery” [fig. 22 C].1??

By the grange, on the northwest side of the hermitage, there was a vegetable—fruit garden,
planted with 585 fruit trees. Not far, below the bishop’s house, there was a small orna-
mental garden. A third garden, a vegetable garden, was cultivated beyond the enclosure,

120 Archival sources and a plan of the hermitage in Wigry with its gardens in W. Kochanowski, Architek-
tura... [Architecture..., op. cit., fig. 19. Compare with the monastery site plan in accordance with the map
of the General Staff, file no. 5564; topographical map—site plan of the buildings file no. 5565, survey meas-
urements of the church from 1923, file no. 5566: Teki Ciotka [The Ciolek portfolios] NiD Collection as well
as a perspective cross—section of the buildings, drawing by M. Kuzma, 1925, according to O. Sosnowskiego
in the Collections of ZAP WA PW; M. Brykowska, Wartosci architektoniczno—przestrzenne zespotu poka-
medulskiego—Eremus Silvae Aurea w Rytwianach [The value of the architectural-spatial post—Camaldolese
complex], in IdZcie do Zrédta... [Go to the source..], op. cit., p. 57, fig. 8.

121 W. Kochanowski, Architektura... [Archietcture..], op. cit., pp. 161-163; M. Karpowicz, Isidoro Affaitati...
op. cit., pp. 90-92.

122 M. Ambroziewicz, Uwagi do rekonstrukcji zespotu pokamedulskiego w Wigrach [Comments on the
reconstruction of the post—Camaldolese complex of Wigry], “Biuletyn Konserwatorski Wojewdédztwa Pod-
laskiego” [Heritage Bulletin of the Podlaskie Voivodeship], 1999, no. 5, pp. 183—194, fig. 1.
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by the road to Magdalenka. Only Camaldolese worked in the gardens, but they were under
the supervision of the gardener. The last one was Adam Witkowski. On the east, a bestiary
was located between the enclosure wall and the canal, something not found in any other
hermitage.

The Russian authorities confiscated the Order’s property in the years 1796—1800 and re-
moved the Camaldolese from the hermitage, which was devastated. During the First World
War, the church was ruined. It was rebuilt in 1922 in accordance with a design by Oskar
Sosnowski. After successive damage over the last war, the complex was gradually sub-
jected to revitalization.'??

The hermitage in Szaniec was the last one in Poland. It was founded by Jézef Wladystaw
Myszkowski, Entailer of Pinczéw. He received the permission of the Order authorities
in Monte Corona after visiting Rytwiany on April 27, 1725. In May of 1726 construction
was managed by Don Emilian Wosiniski from Cracow’s Bielany with two workers. The
timber hermitage was erected in the center of a dense forest. It was planed on a single
axis—a gate, square, the Church of the Assumption of the Virgin Mary and of St. Joseph
with a tower, and eight cells with gardens in two rows behind the church. The complex
also included a guest house on the church square and most probably a building with
the refectory (as well as a kitchen?) and infirmary (as in Rytwiany) alongside the church.
What is known as the “hermitage wilderness with a large fruit and vegetable garden” was
located on the grounds all of which were surrounded by the enclosure wall. The her-
mitage was abolished in 1819.14

For its part, the year 1794 saw the building in Italy of the Di Canonica in Todi.!?® The
construction of the hermitage was extended to the prepared mountain slope with the
church in the center and entry from the side along the monastery building [fig. 23 A].
The hermitage building, with its cells and gardens, was located on the side of the church
[fig. 23 B|, while in front of the buildings on the slope was a large fruit orchard divided
by an alley.

123 Compare with footnote 120 as well as survey measurements performed by the Department of Polish
Architecture of the Warsaw University of Technology and a design by O. Sosnowski in the Archives of
New Records—e.g., M. Brykowska, Pustelnie i architektura...[Camaldolese Hermitages and Architecture...],
op. cit., pp. 94-95, fig. 17; P. Jamski, Rysunki dokumentacyjne matej architektury i detalu rzezbiarskiego
w kosciele w Wigrach w roku 1921 [Documentation Drawings of the Small Architecture Structures and
Senipted Details in the Church at Wigry in 1921], in Kameduli w Warszawie... [Camaldolese in Warsaw...]
op. cit., pp. 361-376. Numerous scientific—heritage studies of the PRZ Heritage Conservation Studio in the
collections of the WKZ Voivodeship Heritage Officer of Bialymstok, compare with M. Brykowska, 1. Obor-
ska, and B. Urbanowicz, Zalecenia i wytyczne konserwatorskie do Zespotu Pokamedulskiego w Wigrach
[Heritage recommendations and guidelines for the post—Camaldolese complex in Wigry], mps, 1986,
WRZ Archives in Bialystok.

124 1, Zarewicz, Zakon Kamedutéw...[The Camaldolese Order..}, op. cit., pp. 11-28; M. Mulitzer, Die Archi-
tektur..., op. cit., pp. 296—297; F. Rusek, Eremus Marchionals, czyli pustelnia kamedutow w Szancu
1722—1819 [Eremus Marchionals or the Camaldolese hermitage in Szaniec 1722—1819] (pdf).

125 M. Mulitzer, Die Architektur.., op. cit., pp. 158—159; G.M. Croce, Monasticon Coronense..., op. cit.,
pp. 88—89, and 99.
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THE BAROQUE
ARCHITECTURAL-SPATIAL COMPLEX WITH GARDENS
IN THE CAMALDOLESE HERMITAGES IN AUSTRO-HUNGARY

The most interesting hermitages from the end of the 17th and the 18th centuries built on
the lands of Austro—Hungary were outstanding in their Baroque compositions designed by
architects together with their magnificent gardens. Domenico Martinelli designed a hermit-
age for the Camaldolese near Nitra (Slovakia) on the slope of Zabor Mountain in the forest
below the castle in 1692.1%° This was a foundation of Bishop Blasius Jaklina. Construction
began after the clearing of the forest and the shaping of terraces for the building of a regular
axial complex with a church in the center. The entrance led up the southern slope. It took
a turn eastward by the southern garden wall to reach the arcaded gate in the two—story
foresterium building on the lower courtyard on the axis of the complex. This courtyard
was closed to the east by a retaining wall with twin stairs and by two buildings on the
sides (on the north, most probably for the conversi brothers, with the kitchen and refectory
on the opposite side). The above discussed square—shaped church square with steps leading
to the church, closed by walls on the sides and a balustrade in front, creating an important
point for viewing the expansive terrain [fig. 24 A and 24 B|.

A wall with three gates surrounded the hermitage. It was planned with three axes. On
the main axis, it surrounded the side facades of the church and its tower from the south.
Behind the church was the location of a wide garden (26 m) separated from the retaining
wall by stairs on the sides that led to a higher level and onward to a successive terrace
with a well (?), a gazebo for viewing, and two cells with gardens on the sides. The two side
axes of the hermitage span four terraces have two rows of four cells with gardens on their
sides. The entry to the inner row of cells led from the garden along the church fagades.
The external rows had independent entries with gates in the western walls, where the
northern cells were accessible through the service yard with the stable and coach house
while the southern ones formed a four—quarter garden terrace adjacent to a second quarter
garden. Both gardens had wells in their centers. The hermitage was surrounded on three
sides by a regular wall with garden towers in the corners. The Camaldolese hermitage in
Nitra was built not only in accordance with the Order’s program, zones, and models, but
it also aligned with principles for composing gardens in effect during the Renaissance and
the 17th century for residences.'?’

At the same time, a second, albeit significantly smaller, hermitage was built thanks to the
foundation of Prince Paul I Esterhazy in 1700. It was built on the side of a mountain, amidst
forests below a castle in the village of Landsee (Slovakia).!*® It was a regular—shaped
complex on leveled land with the church in the center. Surrounded by an enclosure and

126 M. Mulitzer, Die Architektur..., op. cit., pp. 420—235; M. Mulitzer, Einhelt und Vielfalt.../Jednos¢ i réz-
norodnosc... [Unity and diversity..], op. cit., pp. 68—69.

127 G. Ciokek, Ogrody... |Gardens..], op .cit., pp. 29—82.

128 Presently a ruin. A description of its gardens is based on the publication of plans from 1745 and in
the 19th century as well as according to a reconstruction found in M. Mulitzer, Die Architektur..., op. cit.,
pp. 428—435, fig. 7.3.14.
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retaining wall, the hermitage was made up of several spaces subordinated to the main
axis: a fenced off small square—shaped church square, a garden around the oriented church
and the hermitage garden behind the church with two rows of four cells with gardens on
the sides [fig. 25]. There was a lower, regular two—part terrace garden on the church gate
axis. Next to it, on the southern side on the slope were steep steps to the hermitage lead-
ing to the courtyard by the church’s southern fagade. The opposite side was the location
of the hermitage’s fenced off forest designated for strolls by the fathers.

On the perpendicular axis, marked from the south by an entry into the church near the
tower, there was a courtyard with a reservoir/well and a double—winged building with
guest rooms, refectory, kitchen, and library. The lower floor was accessible from the lower
terrace, with a service building from the south. Two garden terraces were located lower
down on the axis. They were most probably vegetable gardens and were connected to
the building by the stairs. Gardens and fruit orchards, also encompassed by the enclos-
ure, were found on the north, along the entire regular segment of the hermitage and along
the hermitage to the south.

An interesting architectural lagout for a hermitage was found in Czerwony Klasztor [Red
monastery| in the Pienin Mountains on the Dunajec River on the Slovak—Polish border.
It was founded by Bishop Wladystaw Malasowski in 1710 as the site of a monastery
abandoned by the Carthusians in 1567.!% The new Camaldolese hermitage undoubtedly
utilized the walls of the Carthusian architectural—spatial lagyout: the oriented Church of
St. Antony in the center behind which, on the axis, was a great hermitage garden with
a well, surrounded on three sides by rows of eleven hermit huts with gardens connected
with the church by a corridor. The building complex was also unique due to its cloister
and monastery wings with a refectory, kitchen, and pharmacy to the north of the church.
The opposite side was the location of a cell and garden for the prior.!* The walled
church square was in the front and had a gate by the gatekeepers building on the side of
the service yard on the north, with an exit to the garden farther away.

The last of this group of hermitages was founded by Count Jésef Esterhazy in Majk
(Hungary) in 1734. The design was developed by Architect Franz Anton Pilgram, who
had previously been employed in the expansion of the Kahlenberg hermitage. The con-
struction was managed by Laszlo Radossanyi, General Vicar of the Order."*! This had
an impact on the building of the Camaldolese hermitage in accordance with the regula-
tions and practices of the Order and, at the same time, using a Baroque axial composi-
tion with squares and gardens [fig. 26 A|. The hermitage was located on a small slope,
in the depths of the forest, its plan was regular with the traditional subdivision into two
parts. The hermitage buildings, with the church in the center where on the northeast
subordinated to a single axis.

129 Tbid., pp. 436—446.

130 Tbid., pp. 440, 7.4,12, and 7.4.14; the author presented a plan of the reconstruction of the Carthusian

and Camaldolese hermitage.

131 Tbid., pp. 445—447; the painting with a view of the hermitage specifis its foundation date—1734. Com-
pare with the reconstruction, fig. 7.5.4.
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The entrance to the hermitage led through a “neck” from the northeast to the gate on the
axis of the complex to a semicircular square surrounded by trees and farther on through
an impressive gate in the wall to a rectangular courtyard in front of the facade of the two—
story foresterium with a gate on the axis of the church square. A wide tree—lined alley
led through the square to the church fagade. It was flanked by two hermit huts with gar-
dens. Two side wings served to close the lawn—covered square on both sides of the alley.
The one on the north was the infirmary while that on the south by the well was the kit-
chen and refectory.

The hermitage garden did not have a typical plan. It was rectangular with hermit cells
and gardens on all four sides around the church. Two cells with gardens were located
by the fagade, two rows with six cells each along the side facades, and two on the main
axis closing the complex. The space behind the church was filled with two rows with
three cells and gardens each, isolated from the external rows by lawns and tree—lined
alleys. The planning of the gardens from the south along the length of the whole regular
building structure of the hermitage is exceptionally interesting. The service section on
the side has five terraced quarter gardens separated by retaining walls with stairs going
downward toward the south [fig. 26 B]. The most noteworthy was the ornamental gar-
den adjacent to the building. It had a fountain in the center and a well by the wall. The
remainder were vegetable and herbal gardens. A huge fruit orchard, accessible through
a gate from the service courtyard, was adjacent to the retaining wall parallel to the her-
mitage to the west. A small strip of vegetation filled the space from the north and east
between the cells with their gardens and the enclosure wall. A lake was located outside
the enclosure in the forest. After the abolition of the Majk hermitage in 1782, the archi-
tectural—spatial complex has, to a great extent, been preserved, but without the church
(apart from the tower) and gardens.

In the 19th century most monasteries were abolished on the basis of state decrees. This
occurred during the Napoleonic period in Italy, by decree of Emperor Jozef Il in Austro—
Hungary, and in the Polish—Lithuanian Commonwealth during the Partitions. Of the dis-
cussed group of twenty—six hermitages, the hermitages of Cracow’s Bielany in Poland,
and Monte Rua and Tuscolano in Italy are the only ones that remained active without
a break. Moreover, the Camaldolese recovered their hermitage in Bieniszew as well as in
Rocca di Garda, where the Benedictines lived together with the Camaldolese. Currently,
their superior is a Pole, Don Piotr Hipolit Graduszewski.** The Camaldolese hermitages

132 Hermitages of the Camaldolese Hermits of Monte Corona (Er. Cam.) have been established in the

20th century, two in Europe, in Italy and Spain, and three in the United States and Venezuela. In 1998,
Architect Matthias Mulitzer, Ph.D. designed the hermitage in Venezuela. It was under construction up to
2006. M. Mulitzer, Die Architektur..., op. cit., pp. 62 and 69—73; M. Mulitzer, Zur Architektur von zwei
Klisternebauten in Osterreich und Venezuela 1986—2017 [On the architecture of two new monasterial
buildings in Austria and Venezuela], in Silva Aurea a Rytwianach 1617-2017. Studia z dziejéw kosciota
i erem [Studies on the history of the church and hermitage], edited by Fr. T. Moskal, Sandomierz 2021,
pp. 336-350.
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of the 17th and 18th centuries together with their gardens have passed into history. How-
ever, most of them are utilized by Church or secular authorities. Those assigned the status
of historical monuments are encompassed by heritage care and are subject to revitaliza-
tion together with their gardens—e.g., Naples, Wigry, Cracow’ Bielany, and PozZaislis. In
Rytwiany, the The Golden Forest Hermitage [fig. 27], with its rectoral church, the interior
of which is of museum value, following conservation works and adapting to modern
functions, was recognized as a Monument of History in 2018.!%

A SUMMING UP
OF RESEARCH INTO THE HISTORICAL GARDENS
OF THE CAMALDOLESE HERMITAGES

The gardens of the Camaldolese hermitages in the 17th—18th centuries established in-
terdependently with the architecture not only make up an separate group as compared
with other orders, but also have many common features with them, as is the case within
the community. In 2016, Matthias Mulitzer encapsulated the question of the Camaldolese
complexes and architecture exceptionally accurately. He stressed their “unity and diver-
sity.”13* It is for this reason that the varied history and planning of the gardens were dis-
cussed separately for each hermitage taking into account their individual features while
simultaneously showing their dependence on the Camaldolese Rule and tradition thro-
ughout the whole congregation. Significant transformation in the planning of the hermit-
ages and the architecture can be noticed when tracked collectively, regardless of nation.
Thus, the architectural—spatial complexes of Polish hermitages, when better examined,
are integral with the history of Italian and Austrian hermitage.

The most cohesive elements of the assumptions and architecture of the Camaldolese
hermitages were the Rule/Constitution and regulations of the General Authorities as well
as the functional subdivision of the buildings and gardens into two enclosure zones. For
the most part, Camaldolese hermitages were located in mountainous terrain, on the slo-
pes of mountains, or on escarpments overlooking rivers (e.g., Warsaw’s Bielany and Po-
zaislis), always at a distance from cities, in dense forests, guarantying the monks the iso-
lation needed to concentrate on prayer and contemplation. In accordance with Renais-
sance and Baroque theory during the Early Modern period, the hermitages were open

133 The revitalizing of the hermitage and adaption works to meet religious and leisure functions as well
as therapeutic ones are underway in Rytwiany under the management of Fr. Rector Wiestaw Rowalewski
as of the year 2000. The most recent years have been devoted to the revitalizing of the gardens in accord-
ance with the designs of Zbigniewa Myczkowski. M. Brykowska, Pustelnia Ziotego Lasu w Rytwianach
— jako Pomnik Historii [The hermitage of the Golden Forest in Rytwiany: A monument of history], Ochro-
na Dziedzictwa Kulturowego [Protection of Cultural Heritage], 2019, no. 7, p. 25—41; K. Curylto (Editor),
Rytwiariska pustelnia wsréd Pomnikéw Historii regionu Swietokrzyskiego. Przewodnik [The Rytwiany
hermitage among the monuments to history of the Swietokrzyski region: A guide], joint work, Sandomierz,
2021, pp. 30-94; Atlas. Perla baroku w regionie [An atlas: A pearl of baroque in the region|, edited by
Fr. W. Rowalewski and T. Moskal. Rytwiany 2022 (a photograph of the gardens following revitalization
of the hermitage).

13 M. Mulitzer, Einhelt und Vielfali... [Unity and diversity..], op. cit., p. 57 and others.
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to exquisite views of distant landscapes. This was the case in Monte Corona and very
many others [fig. 2 B]. Or they were noticeable in the surrounding vegetation (towers and
domes) as in Pozaislis and Wigry. Several hermitages, like Sacro Eremo and Rytwiany
were hermetically surrounded by forests and only open to the sky [fig. 7A].

The hermitages had to have been planned in line with the Camaldolese lifestyles, with
the church at the center (with reference to the “laurel” types of the East and regulation)
and in accordance with the Monte Corona model, “but not bigger” (1610). Over the years
1634—1624, following the decree of Urban VIII, there was a rapprochement of the two
Camaldolese communities—Sacro Eremo and Monte Corona—where Camaldola was
established as their motherhouse.'*® The whole area of the hermitage was always enclos-
ed (in accordance with the decree of Gregory XV), initially by a fence, then an enclosure
wall with a single gate and buildings subdivided into two zones on level land. Zone I was
accessible to laymen (women on only specific days of the year) and included the access
way, the church square and foresterium and annex building by the fagade, the church
nave, the house of the brothers conversi, the pharmacy, utility areas with the kitchen and
part of the utility gardens. Zone II was accessible only for the Camaldolese fathers who
were ordinated (known as the choir) and novitiates who lived in the hermitage gardens
in separate cells with gardens. The complex, usually located behind the church at a dis-
tance of approximately 10 m [33 ft.], was completely enclosed by a gated wall. This zone
included the chancel, the choir for fathers, the chapter house with an upstairs library
accessibly by way of portals in the side facades of the church, and the infirmity building.
The church nave was designated for the hermits, who were obligated to participate in the
Eucharist in front of the main altar and pray in the choir, in oratories in cells, and in the
infirmary.

The Camaldolese conducted no pastoral work. Most churches wee built in agreement with
the Order’s regulations—one nave and a single campanilla / clock tower to the side. How-
ever, at times founders, despite prohibitions, commissioned designs for a nave with open
chapels, central domed layouts, and central-longitudinal layouts (as in “open” churches).

The Camaldolese hermitages were capable of differing from each other in their layout,
which was dependent on the terrain. The hermitage of Monte Corona was laid out on
prepared land on terraces. Only the entry gate leading uphill was composed to be on the
church axis. The Monte Rua hermitage was different in that it was located on the summit
of a mountain with three levels of terraces surrounding it. The entrance to the hermitage
led to the lower yard through a gate. From there, twin stairs led to the church square with
a view of the surroundings. That composition was repeated many times over (Tuscolano,
Gussago, and Rocca di Garda) on steeper slopes with three level. These hermitages had
rows of cells with their gardens on terraces behind the church, based on retaining walls

135 According to studies: L. Conigiello, Dzieto Wenantego Eremity (O. Wenantego z Subiaco) we Wio-
szech [The work of Wenanty the hermit (Don Venanzio da Subiaco) in Italy], in Silva Aurea w Rytwia-
nach 1917-2017. Studia z dziejéw kosciota i eremu [Silva Aurea in Rytwiany 1917—2017: Studies on the
history of the church and hermitage], edited by Fr. T. Moskal, Diocesan Publishers and Printing House in
Sandomierz, 2021, pp. 256—257. Don Venanzio da Subiaco worked for both congregations, for example.
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(Monte Corona, Monte Rua, and others). Utility gardens were established on the slope, usu-
ally the southern slope. The entranceway going through enclosure grounds was surround-
ed by a wall (neck) and sometimes lined with trees (Pozaislis, for example) and was on land
that was flat or slightly inclined toward the church.

The square in front of the church usually included a foresterium and the founder’s house.
At the time that square, as was the case for residences, also included stables and coach
houses. There were two concepts governing common buildings for the Camaldolese: on
courtyards on the sides of the church (e.g., Monte Corona, Cracow’s Bielany, and Pozaislis)
or as a single free—standing multifunctional single—story building (e.g., Naples, Nola, Tus-
colano, and Warsaw'’s Bielany) located on the slope over a service lower floor by a garden.

All spaces in the monastery were filled with ornamental or utilitarian vegetation—vege-
table gardens including the cultivation of herbs and large orchards and, if possible in terms
of climate, vineyards, and olive and fig groves. At times, orangeries and gazebos were built
amidst this vegetation. The role of forests was not only the isolation of the hermitage, but
it also supplied building materials and fuel. Often, a forest was included in the enclosure
and served as a place for strolls and meditation by the hermits.!%

There can be no doubt that the Order’s architects and builders, fathers and brothers ma-
naging and supervising the construction process as directed by the Order authorities had
an impact on preserving common planning rules. They were the ones who selected an
appropriate location for the hermitage and, with the assistance of locally employed crafts-
men, cleared the forests and prepared the land for building on terraces or on a single level,
making it similar to a level desert, and building the monastery facilities.

There was no single, model design in the Order. However, an important role in the
design of hermitages was played by Don Alessandro Secchi, the Camaldolese architect.
His most mature design was the Monte Tizzano hermitage from 1619, which took into
account land outside the enclosure (river and roads), Order regulations, and Early Modern
architectural theory. A drawing from 1664, discovered by Matthias Mulitzer, makes it pos-
sible to note two zones of hermitage buildings surrounded by enclosure gardens and a for-
est [fig. 12].%7 Don Secchi, architect of the congregations, designed five hermitages in
Italy (Tizzano 1, Di Centrale, Nola, Tuscolano, and Gussago). It was according to his
concepts that hermitages were built in Poland and Austria—Cracow’s Bielany, Rytwiany,
Kahlenberg and, on their basis, Warsaw’s Bielany and Pozaislis, for example.

The first hermitage built outside of Italy was that in Cracow’s Bielany, most probably
on the basis of a design brought in from Italy, composed on a single axis, consisting of
a walled entranceway through a gate onto a square in front of the church in the center,
with the founder’s house and foresterium next to symmetrically located two courtyards
on the sides of the church, with meadows and the hermitage behind it. It was the fathers

13 Hermitages built after the ceremonial laying of the corner stone, inside the enclosure wall crowned by

a cross, were a sacrum as a place for the Eucharist. W.J. Patecki, Stuzba Boza... [The Work of God..], op.
cit., p. 119; M. Brykowska, Kosciét kamedutéw... [The Church of Camaldolese..], op. cit., p. 13.

137 M. Mulitzer, Die Architektur..., op. cit., p. 156.

133



who arrived from Italy who personally laid out the buildings on the leveled rectangular
land as well as southern gardens behind retaining walls on terraces and on slopes in line
with the nature of the surroundings. The Italian Renaissance garden was the preferred
model applied with small changes in successive hermitages in the Commonuwealth and in
Lithuania and in versions expanded by architects in the lands of Austro—Hungary in the
18th century.

It was also Don Silvano Boselli, son of the Count of Bergamo, who although not trained
as an architect, gained significant experience working with architects, including Don Secchi,
had influence over the lagout and architecture of several hermitages. Don Boselli managed
the construction sites of the Order in Rytwiany, Kahlenberg, and Gussago efficiently. He
participated in work on Cracow'’s Bielany (1621-1624) following the construction cata-
strophe and the southern wing as well as in preparations for the building of the hermit-
ages in Pozaislis and Bieniszew. He is also credited with the remodeling of the church in
Brescia. The same monks made their appearance at various construction sites, as experts
in organizing the work. The role of the Camaldolese in the construction process of her-
mitages has not been fully appreciated to date.'?®

However, outstanding founders had a greater impact on the architecture of the churches
in the hermitages (excluding the body around the chancel encompassed by the papal
enclosure): Pope Paul V (Tuscolano), bishops (Nitra and the Red Monastery), the Emperor
(Kahlenberg), kings (Warsaw’s Bielany and Wigry), princes (Landsee), magnates (Cracow’s

Bielany, Rytwiany, and Pozaislis),'’

and others. It was to this end that founders employed
Italian architects—Domenico Fontana, Andrea Spezza, Pietro and Carlo Puttini, Isidoro
Affaitati of Albogasio, Giovanni B. Frediani of Lucca, Jozef and Jakub Fontana, Domenico
Martinelli, Dominik Merlini, and Pietro Rossi—and builders—e.g., Walenty von Saebisch,
Jan Adam Stier, Franz Anton Pilgram, and many others who are not known by name per-
formed design work from Austro—Hungary. It was they who took into account the motives
of the founders and stylistic changes in architecture, building in ways that were not always
in agreement with the Monte Corona church model and Order regulations—the spatial
layout of the naves, such as open chapels in the churches or central, domed naves, and
even towers in the fagades. At times, the founders approached the Order authorities seeking
departures from the rule of poverty and employed sculptors, stucco workers, such as Gio-
vanni Battista Falconi (Cracow’s Bielany and Rytwiany) and Giovanni Maria Merli (Po-
zaislis), and painters—e.g. Don Venanzio da Subiaco (Rytwiany, Camaldoli, and other her-
mitages in Italy), Michelangelo Palloni (Pozaislis and Warsaw), Carlo de Prevot (Rytwia-
ny), and Jerzy Petri (Bieniszew). The churches of the hermitages within the lands of the
Commonuwealth showed high artistic quality.

138 M. Brykowska, Pustelnia Ztotego Lasu...[The Golden Forest Hermitage...], op. cit., p. 231, footnote 24;
Fr. A. Bruzdzinski, Bielany..., op. cit., pp. 49—51; M. Mulitzer, Die Architektur.., op. cit., compare with the
monograph on hermitages by G.M. Croce..., op. cit., pp. 18, 102, and 108.

139 K. Guttmejer, Siedemnastowieczne fundacje... [Seventeenth century foundations..], op. cit., pp. 55—79;

Z. Bania, Teczyriscy i inni wielcy fundatorzy w Rytwianach [Tenczynski Family and other Great Founders
of the Hermitage in Rytwiany], in Silva Aurea..., op. cit., pp. 153—162.
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Gardens were established in line with principles introduced by the Benedictine monks.
They differed from each other to a greater or lesser degree in their lagouts, forms, and
vegetation. This topic as discussed in the article, connected with the architectural—spatial
lagout of each of the Camaldolese hermitages, requires further study. As is known, their
form and vegetation were dependent on climate and the configuration of the terrain, and,
as a work of art, on stylistic transformations. However, the gardens of all the hermitages
also had many common features. They differed in their religious content, symbolism of
form, and vegetation as well as the sacrum of the walled off grounds identified with
Paradise. This topic also pertains to the Carthusians and the hermitages of the Discalced
Carmelite Monks and shall be enriched as a whole in Part 2, to be printed in successive
“Studia...” [Studies].

SUMMARY

This study looking at research on hermitage gardens of monks belonging to contempla-
tive orders in the 17th and 18th centuries will appear in print in two parts. Part 1, pre-
sently being printed, makes reference to the architectural-spatial complexes of the Camal-
dolese Hermits of Monte Corona Congregation (Er. Cam.), with special consideration for
questions relating to their gardens—omitted to date in the literature on the history of the
Order. The article is based on the author’s own, multiyear research as well as published
sources, works on the spirituality of the Camaldoles and the histories of the individual
hermitages. The introduction encompasses the common sources behind the emergence
of contemplative orders in Europe as drawn from the practices of the hermits of the East
in the first centuries of Christianity, and a brief analysis of the gardens of those monks.
The article presents the Camaldolese hermitages of the entire congregation erected in the
17th and 18th centuries—in Italy, the Polish—Lithuanian Commonuwealth, and in Austro—
Hungary—in chronological order in four parts. The role of the Camaldolese in the pro-
cess of effecting the foundation, choosing the location for the hermitage, church, and gar-
dens as well as the program, composition, and architecture, as dependent on the Order
and the founder, are all taken into account. A summary identifies both common features
and differences in the spatial lagyout and architecture of the Camaldolese hermitages.
Conclusions stemming from research into the gardens—their types, forms, and contents
as works of art with far—reaching religious symbolism and the sacrum of the landscape—
are presented, together with the Carthusian architectural-spatial complexes and the hermit-
ages of the Discalced Carmelite orders in Part 2.

Rey words (Part 1): Camaldolese, gardens, sacral architecture, 17th and 18th centuries,
Italy, Polish—Lithuanian Commonuwealth, Austro—Hungary.
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